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FOREWORD 


HERE are, of course, English styles and French 
styles, and all the traditional antitheses which sunder the wit, the politics 
and the kitchens on either side of the Channel. But the fine art of England 
and France, of the whole Western Renaissance, is what the biologists call 
monophyletic—that is, it all springs from a single parent in the Roman- 
Byzantine tradition (we are Greek only at second-hand). This tradition may 
be seen to turn and twist in the grasp of the artist as the mode changes from 
baroque to rococo or Pompeian. For the craftsmanship of the Renaissance, 
and especially the late Renaissance of the seventeenth and eighteenth cen- 
turies, is deeply distinguished from that of the Middle Ages by the emer- 
gence of this fgure of the individual craftsman, and thus by the greater 
diversity of the work. Further than that: upon the artist were laid the 
demands of a society, the pattern of whose daily life was continually being 
enriched. This pattern was vastly more complex under Louis XIV than 
under Louis XII, Pere du peuple; and counted under George III a collection 
of social duties and pleasures (or if you like, vices) unknown to the days of 


the Virgin Queen. 


So national differences emerged, or seemed to emerge, as fundamental. 
England would take over from the Continent the design of a table or a 
tankard, and in a few years it would produce by grafting a product of a 
native flavor. In some instances (Nos. 302, 304, 369) you can sce this hap- 
pening. But underneath these elaborate differences there is a great essential 
unity which is founded on the nature of European society, and its gradual 
flux from aristocratic privilege to mercantilism. The proof of this may be 
found in the free flow of ideas and stylistic influences across the boundaries 


even of belligerent nations. And if the Dutch borrowed from China (I am 


thinking, of course, of the pottery of Delft) the resulting product insisted on 


turning out much more nearly English than Chinese. 


Part IV of the Hearst collection epitomizes the fine art of the seven- 
teenth and eighteenth centuries in Europe, from its precursors in such pieces 
as the renowned late Gothic cabinet of John Wynne (No. 382), that final 
proud boast of mediaeval heraldry, down to the Napoleonic glories of 
Mlle Mars’ boudoir furniture (Nos. 196 and 199 to 202) when the Empire, 
last stepchild of ancient Rome, was already giving way before the forces of 
the Industrial Revolution. It is a period that sees the culmination of technical 
skill in handicraft ministering to the European aristocratic idea, and com- 
bining its resources to produce a Harewood House or a Petit Trianon com- 
pletely equipped, from andirons to mural decoration, to express this concept 
in a single mode. It will be my concern in discussing some of the more 
important items in the catalogue to emphasize the varied influences which 
moved back and forth to form the complexes of the ‘national’ styles, while 


insisting on the basic unity of their culture. 


EARLY ENGLISH SILVER 


The English silver of the Hearst collection appearing in the present 
catalogue includes the most important examples yet offered at public sale in 
America. The historical silver available to most collectors virtually begins 
with the reign of Elizabeth (1558-1603), when the Flemish influence was 
paramount and English art was undergoing the sudden transition from Tudor 
Gothic to the full flower of the baroque. In the Elizabethan tigerware jugs 
(Nos. 274-5 and 298-9), vessels of mottled Continental stoneware mounted 
by the English silversmiths, the chased design remains almost exclusively 
Flemish in character in the profusion of strapwork, lion masks, and the like; 
but in the magnificent pair of gilded silver rosewater flagons (No. 278), the 
masterpieces of the collection, made in London in 1597 for Lord Chief 
Justice Coke, we find the work of an individual English craftsman of high 
ability, expressing himself at command in a punning fantasy of coquilles 


which foreshadow the long popularity of the scallop-shell motive in English 


art, of which it became almost a sign-manual. It is significant that the only 


companion pieces known are ornamented with Flemish strapwork. 


In the seventeenth century the more characteristic forms of the native art 
began to appear. I have already referred to the process of transition at 
work in the two beautiful Charles II tankards (No. 302 from the Duke of 
Newcastle’s collection, and No. 304) with the couchant lion thumb-pieces. 
The flat-top tankards of Cromwell and Charles II (Nos. 265, 277) with 
their sturdy Roundhead forms and plain surfaces, are indeed perhaps the 
most ‘English’ of the great creations of the Stuart silversmiths; and the 
Carolean royal flagon service (No. 295) executed in London in 1660, shows 
the perfection of what is in effect Puritan design. This service bears the 
cypher and arms of William and Mary, and was almost certainly a gift 
from the sovereign to a favorite statesman, the 3rd Earl of Bridgewater. 
The superb pair of Charles II armorial scalloped dishes (No. 303) come 
from the original Belton plate of Lord Brownlow’s family, and have the 
dignity implicit in the concept of Parliamentary aristocracy, which could 
make of these plain forms works of sumptuary magnificence. Other important 
plain silver of the seventeenth century includes a Charles I chalice (No. 
296) dated 1635, and showing the last traces of the Gothic influence; and 
a Cromwellian silver goblet (No. 297) from the Guild of Butchers of 
Beverley. 


Two tazzas (Nos. 293 and 294) and the Cromwellian porringer cup 
with cover (No. 279), exhibit the mastery of the English technique in em- 
bossed work, in which the animal motives and foliations of the continental 
Renaissance were transmuted into English roses and tulips, thistles and vege- 
tables, boars and turkeys, and executed with an easy naturalism which has 


always characterized the English use of outdoor life in art. 


The eighteenth century silver is unusually varied in character and includes 
two examples of the magnificent silversmith work of Paul Lamerie, both of 
the year 1741: a massive oval tureen (No. 305) and a fruit basket (No. 
306) made for Viscount Templetown, both with the profusion of richly 


wrought ornament which always colored the Huguenot’s work with a flam- 


boyant tincture of the Grand Monarque. A George I skittle-ball teapot from 
Edinburgh (No. 241); two fine kettles; several sets of tea caddies; the 
quaint cow creamers (Nos. 256-7) by the Dutchman, John Schuppe; a col- 
lection of seven Irish silver ‘potato rings’ executed between 1740 and 1780, 
with their elaborate pastorales in pierced work, like the staves of a Louis XV 
fan; a matched set of ten George III silver candlesticks (No. 267-8) from 
the Garland sale; a complete Irish silver toilet nécessaire with canteen (No. 
285) bearing the crest of the Duke of Leinster; and a set of four massive 
shell salts by Paul Storr (No. 252) made for the royal silversmiths, are 


among the more interesting examples in this extensive category. 


ENGLISH FURNITURE 


Beginning again at the reign of Elizabeth in the ascendancy of Flan- 
ders, we note a buffet (No. 386) of Flemish type, with knife-cut marquetry 
of geometrical design, together with a draw-top library table (No. 387), a 
long dining table (No. 399) dating from about 1610, and a rare early 
wainscot chair (No. 345) with a round-arched back panel inlaid with 
Moresque arabesques in the manner of the quattrocento. As a background 
to these will be offered a paneled room (No. 389) of the late Elizabethan 
or James I period, having Ionic pilasters with the now familiar Flemish 
strap-scroll ornament, casement windows inset with stained glass roundels, 


and a richly sculptured limestone fireplace with armorial bearings. 


Oak gives way to walnut, and the Flemish current to Dutch and Portu- 
gese influences after the Restoration of 1660. From this period are two fine 
long-case clocks formerly in the Marsden Perry collection, one in ‘oyster’ 
walnut (No. 375) by Johannes Fromanteel, the other (No. 351) in floral 
marquetry of Dutch type by John Barnett, with a thirty-day movement. Of 
especial importance is the remarkable William and Mary furniture (No. 
383) in inlaid golden walnut from Denham Place in Buckinghamshire, pur- 
chased by Mr Hearst in the Leverhulme sale, and the only known suite of the 
kind in the history of English furniture. The design is a unique combination 


of diverse influences from as far afield as Venice, a lordly synthesis as lucidly 


‘English’ as the later architectural work of Inigo Jones. Four fine walnut 
chairs (Nos. 354-5) exhibit the violin splats of the Queen Anne style and 
the beautiful burl veneers of the beginning of the eighteenth century, when 
combinations of the Hogarthian ogee curve, borrowed from Holland, cul- 


minated in perhaps the most beautiful of all English seat furniture. 


Following this, and consequent upon the introduction of mahogany under 
George I and the increasing prosperity of English overseas trade, came a 
period of greater elaboration in the free use of carving, coincident with the 
spread of Palladian influences in country architecture, and contact with the 
work of Boulle and Bérain and the luxury of the court of the Regent 
d’Orléans. The superb claw-foot settee (No. 364) dating from 1725-30, 
shows the beginnings of the characteristically Georgian carving, and is coy- 
ered in a unique crewel needlework with the satirical singerie decoration 
which first became known in England through the designs of Bérain and 
Gillot, and walked side by side with the Chinese influence which flowered into 
a brief fashion under Thomas Chippendale. A rare George II lion-mask 
tripod table (No. 362) and a console table in walnut (No. 356) exemplify 
a baroque muscular use of carved ornament which may have originated in 


Ireland. 


Of the later furniture I would mention only a choice pair of Adam pedes- 
tals with urns (No. 370) in which a motive of Palladian architecture is 
expressed directly in terms of furniture; and the delightful serpentine-front 
‘Director’ commode (No. 369) in which the French rococo style of 
Louis XV became translated into the vernacular by the draughting pencil of 


Thomas Chippendale himself. 


FRENCH FURNITURE 


From the time of Louis XIV, Versailles dominated the culture of 
Europe, and as might be expected, French design showed less receptivity to 
outside influences. The eighteenth century marqueterie furniture in the pres- 
ent catalogue exemplifies this artistic hegemony, which drew to itself the 


finest foreign craftsmen of Europe, and, as Montesquieu explained it, was 


the result of hard work arising out of vanity—the vanity which impelled the 
Frenchman to learn how to do everything better than somebody else. ‘The 
Louis XV marqueterie writing table (No. 188) with its superb ormolu; the 
robust pair of encoignures of bombe contour (No. 192), from the collection 
of the Princess Paley; and the acajou and tulipwood commode signed by 
J. P. Latz, ébéniste du Roi, with its wealth of floral marqueterie (No. 195) 
represent the apogee of achievement in the rococo style, which began as a 
fugitive Court fashion and ended by contributing profoundly to the artistic 


vocabulary of all Western European design. 


A secrétaire a abattant (No. 194), signed by Charles ‘Topino, combines 
the richness of the marqueterie decoration of Louis Quinze with an increas- 
ing simplification of form, foreshadowing the classical revival and the cross- 
current of English influence to be denoted by the names of Adam and Wedg- 
wood. This reaction to a ‘discreet elegance’ is shown more plainly in the 
magnificent Louis XV transitional commode (No. 193) by Claude Charles 
Saunier, M.E., of the Faubourg St. Antoine, which comes from the John 
Edward Taylor collection and was one of the most important pieces in the 
Gaiyasales [tis distinguished by the restraint and dignity of the design and 
the beautiful work of the ciseleur. A Louis XVI canopy bedstead (No. 
213), recalling the estampes galantes of Baudoin and Debucourt, portrays 


this return to full simplicity of line. 


PAINTINGS 


The first session contains forty paintings, mainly of the French and 
Iinglish schools, from Lely to the Parisian genre painters of the late nine- 
teenth century. A trio of large canvases comprises the important full-length 
Reynolds, Lady Frances Warren (No. 26) signed and dated 1759, notable 
for the vivid handling of the blue gown and the fiery brilliance of the brush- 
work, contrasted with the serenity of the pose; another fine full-length 
group, Mrs Phillip Hills and her Son Robert (No. 25) by Sir William 
Beechey, R.A., shown at the Royal Academy in 1800, and full of the roman- 


tic tenderness which is epitomized by the paintings of Wheatley; and in 


striking contrast, the Lely portrait of The Daughters of Richard, Earl of 
Ranelagh (No. 24) a masterpiece of florid composition in which multi- 
colored accessories and a subsidiary figure of a negro slave are cleverly 
synthesized by the well-tested methods of the Flemish ateliers. A notable 
French portrait is the little fgure of Louis XVII, as Dauphin (No. 20), by 
Greuze, which comes from the Imperial collection of Napoleon III and the 
residuary effects of the Empress Eugénie, who died in exile at Farnborough. 
This canvas combines that quality of poetical sentiment in observation and 
cool detachment in execution which appears in the work of the great cera- 
mists like Kandler at Meissen and Roubilliac at Chelsea. A landscape by 
Francois Boucher, Le Moulin de Charenton (No. 22), painted about 1740- 
45, carries the faéry quality of the rococo into the depiction of scenery, so 


that the pretty view takes on the fabulous texture of a tale by Andersen. 


Landscapes by the Barbizon painters and their confréres include works 
by Cazin, Diaz, Harpignies, two paintings by Daubigny, one of which is the 
monumental Banks of the Oise near Auvers (No. 33) from the Yerkes 
sale; and two mystical figure subjects by Fantin-Latour. Genre paintings by 
Vibert, Gérome, Isabey, Bouguereau and Israels mark the more brilliant 


technical achievements of the nineteenth century salon painters. 


The second session contains Sévres and Meissen porcelains; a small but 
choice collection of Delft ware, rich in examples of the polychrome faience, 
notably the beautiful famille rose work (Nos. 129, 141) of Adriaen 
Pynacker and his school; and a group of Chinese porcelains, mainly deco- 
rated wares of the Ch’ing dynasty, from which I select for mention a long 
set of famille verte plaques with Dutch armorials and two remarkable series 
of Imperial ruby-back eggshell plates of the early Ch’ien-lung period (Nos. 
56-61 and 81-84), perhaps the most masterly achievements in what the 


Chinese themselves term the ‘foreign palette’ (yang ts’az). 
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CONDITIONS OF SALE 


‘The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. ‘he word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of the sale, all bids are to be 
for a single article even though more than one article is included under a numbered item 
in the catalogue. If, however, the articles under any one numbered item are designated 
as a “Lot’’ then bids are to be for the lot irrespective of the number of articles described 
in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 


injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof; and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 


reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 


responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, without 
notice to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be can- 
celled, and any amount that may have been paid on account of the sale will be returned to 
the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York 
City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article:to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “For the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


13. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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FIRST SESSION 


THURSDAY EVENING, JANUARY FIFTH 


Paintings 


SECOND SESSION 


FRIDAY AFTERNOON, JANUARY SIXTH 
Chinese Porcelains of the Ch’ing Dynasty 
Modern Silver 
Delft Ware of the XVII-XVIII Century 
Sevres, Meissen, and Other Continental Porcelains 
Amsterdam Tapestry Cushions 
French XVII-XVIII Century Furniture and Decorations 
Oriental Rugs 


MER AND LAST SESSION 


SATURDAY AFTERNOON, JANUARY SEVENTH 


Early English Silver 
English Furniture and Decorations from Henry VIII to 
George III 


JAMES I CARVED AND PANELLED OAK ROOM NUMBER 389 


41-112 
113-124 
125-147 
148-159 
160-166 


FIRST SESSION 
Thursday, January 5, 1939, at 8:15 p. m. 
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J OSEF ISRAELS. 


JOSEF ISRAELS 
DUTCH: 1824-1911 


1. FEEDING. TIME 


A flagged interior with a rake and baskets beside an armoire at the 
right; a little Dutch girl in blue frock and sabots is standing in profile 
throwing green herbs to a goat tied nearby. Signed at lower left, 


Watercolor: Height, 18% inches; width, 14 inches 
From Julius Oehme, New York 
Collection of J. K. Newman, New York, 1935 


BERNARDUS JOHANNES BLOMMERS 
DUTCH: 1845-1914 


2.CHILDREN PLAYING 


/ 


A white-walled cottage is bordered at the left by a rude fence, with 
neighboring houses visible beyond; a baby is crawling by the fence, 
while two children with toys are seated in the foreground, a third look- 


ing in the window behind them. Signed at upper right, BLOMMERs. 


Height, 16 inches, length, 20 inches 
From Theodore C. Noé, 1906 
Collection of William H. Sage, New York, 1935 


JEAN BAPTISTE EDOUARD DETAILLE 
FRENCH: 1848-1912 


3. THE SENTRY 


Depicting a Uhlan on a bay mount, with pistol drawn, at attention on a 
rain-soaked road at the end of a wooden bridge. A reedy background 


< extends beneath a cloudy sunset sky. Signed at lower right, EDOUARD 


Avi 


DETAILLE, and dated 1900. . 
Height, 21% inches; length, 26 inches 


From Arthur Tooth & Sons, New York 


I 


[NUMBER 4] 


JEAN CHARLES CAZIN 


FRENCH: 1840-1901 
4. MOONLIGHT 

A crescent moon is suspended in a clear sky, above a cluster of low 
rambling farmhouses and the highpeaked roof of a thatched shed; a 
field of tall bluish green grass extends into the foreground. Signed at 
lower right, J. C. CAZIN. 

Height, 16% inches; width, 13 inches 
Collection of Carll H. DeSilver, New York, 1936 
Exhibited at the Brooklyn Institute of Arts and Sciences, 

Brooklyn, N. Y. 
[See illustration ] 
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[NUMBER 5 | 


JEAN GEORGES VIBERT 
FRENCH: 1840-1902 


hee SCANDAL 
Monks gathered upon an arcaded balcony gazing hilariously into the 


cloisters below, the two in the foreground standing near bright potted 


~ plants on the floor. Signed at lower left, J. G. VIBERT. 
Watercolor: Height, 30% inches; width, 22 inches 


From William Schaus, New York, 1899 


[See illustration 
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6. 


SIR WILLIAM QUILLER ORCHARDSON, R.A. 
SCOTTISH: 1832-1910 


TOO GOCODTTOSBEALR EGE. 
A fruit and vegetable vendor stands behind his wares at the left, within 
the shelter of a rude shed; he holds out an orange to a small child who 
stands at the right begging, accompanied by her older sister. Back- 
ground of white wall with a doorway. Signed at lower right, W. Q. 
ORCHARDSON. 

Height, 32 inches; length, 50 inches 
From Cottier & Co., New York, 1901 
Collection of William H. Sage, New York, 1935 


ANTONIO CANALE (CANALETTO) 
VENETIAN: 1697-1768 


CAN ATS CIN Tea) NL GE 


A wide canal animated with figures in gondolas and upon the broad 
quays at either side, a cloudy blue sky reflected in the stronger colors of 
the water; in the right foreground ladies and gentlemen appear in 
several groups upon the terrace landing of a palace. 

Height, 24 inches; length, 39 inches 
From A. Chatain, New York 
Collection of Julius E. French, New York, 1921 


EDWARD PENNY, R.A. 
BRITISH: 1714-1791 


.THE HOUSEMAID AND THE MUSIC MASTER 


“em Street scene before a Palladian entrance, with a gentleman in sage green 


and crimson costume and powdered wig starting back before the spray 
of a mop which a young servant girl trundles, as she stands quaintly 
almost in profile. | 

Height, 30 inches; width, 25 inches 
From Daniel H. Farr Co., New York 
Exhibited at the Free Society of Artists, London, 1764 
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9. 
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[NUMBER 9 ] 


HENRI FANTIN-LATOUR 
FRENCH: 1836-1902 


bth SMGVIRIOTETME JOVOAISNMERS 


Graceful nude figure of the goddess reclining to the left upon white and 
gold draperies, while a nymph is arranging her fair hair; at the extreme 
left, a second nymph is bathing in a pool, her bare back turned to the 
observer. The sky is filled with dark clouds, with a rift in which ap- 
pears an amor. Signed at lower left, FANTIN. 

Height, 20% inches; length, 25% inches 
From Scott & Fowles, New York, 1909 
Collection of George Barr McCutcheon, New York, 1929 
Collection of Max Pam, New York 
Collection of James G. Shepherd, New York, 1935 


[See illustration ] 
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[NUMBER Io] 


NARCISSE. VIRGILE DISZeD ESEAR PE Nas: 
FRENCH: 1807-1876 
10.4 CLEARING IN THE WOODS: FONTAINEBLEAU 


Light penetrating nimbus clouds illumines the white trunks of birches 
growing at the right, along the edge of a wood of low trees; at the left, 


.e the gnarled branches of a blasted oak are patterned against the sky. 


At centre, a woman appears in an open field, beyond a foreground of 

shallow pools and rocks. Signed at lower left, N. D1Az, and dated ’71. 
Panel: Height, 23 inches; length, 36 inches 

From M. Knoedler & Co., Inc., New York, 1879 

Collection of Mrs W. Storrs Wells, New York, 1936 


[See illustration | 
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[NUMBER I1 | 


CHARLES FRANCOIS DAUBIGNY 
FRENCH: 1819-1878 


Pde LOLR He NN ANE 


loto- 


View of the broad river curving from the left toward the arches of 
a bridge, which leads to the houses and church of the town upon the 
farther shore; at the left, a man in a skiff floats upon the water, while 
figures of washerwomen and a girl driving geese into the water are 
seen upon the sloping near shore at the right. Signed at lower right, 
DAUBIGNY, and dated 1873. 

Height, 15 inches; length, 27 tnches 
Collection Taubier, Paris 
Collection of E. H. Cuthbertson, Esq., Bushey, Herts 
Collection Merlin, Paris, 1900 
From Arthur Tooth & Sons, London, 1911 
From the Howard Young Galleries, New York 
Collection of James G. Shepherd, New York, 1935 
Exhibited at the Brooklyn Institute of Arts and Sciences, Brooklyn, 


Nae 
[See illustration ] 
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[NUMBER 12] 


WILLIAM ADOLPHE BOUGUEREAU 
FRENCH: 1825-1905 


12, LES LPAVANDIERES DEVWFOUGESN AN 


Depicting Brittany peasant girls in starched white headdresses, one in 
a red skirt gracefully balancing upon her head a basket of bright 
blue clothes; another kneeling to pick up a basket at the right; four 
Ee girls are washing by a river bank in the left background. Signed at 
ra yz uJ lower left, W. BOUGUEREAU, and dated 1869. 
Height, 30 inches; width, 24 inches 
Collection of Mrs Colin Leiter Campbell, New York, 1936 
Recorded in Ch. Vendryes, Catalogue Illustre d@Oeuvres de W. 
Bouguereau, 1885, p. 45 
Recorded in Marius Vachon, W. Bouguereau, 1900, p. 149 


[See illustration ] 
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[NUMBER 13] 


FREDERICK,- LORD LEIGHTON, P.R.A. 
BRITISH: 1830-1896 


13. CRENAIA, THE NYMPH OF THE DARGLE 


gh 


Full-length figure, partly draped in a white classic robe, of a young 
girl with short fair hair, standing with down-bent head before a water- 
fall, with a pool at her feet. Height, 30 inches; width, 10% inches 


Collection of Viscount Powerscourt, Powerscourt, Enniskerry 
Collection of Eli B. Springs, New York, 1934 
Royal Academy Winter Exhibition, London, 1897 


[See illustration ] 
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[NUMBER 14] 


JEAN LEON GEROME 
FRENCH: 1824-1904 


14. LOUIS XIV AND MOLIERE 
Depicting the King’s bedchamber at Versailles, with Louis XIV in 
light blue costume seated in a crimson armchair, sharing a repast with 
the poet in black, who sits opposite. Attendants stand at the right, 
and gentlemen of the court in solicitous attitudes are thronged behind 
the King, with the scandalized Coadjutor Archbishop de Retz in robes 
of blue and ermine standing in the left foreground. Signed on door at 
upper left, J. L. GEROME. Panel: Height, 18 inches; length, 31 inches 


Note: The story of the breakfast represented above is told by Madame 
Campan in her Mémoirs. 


Painted in 1862 
Collection of James H. Stebbins, New York, 1889 
Collection of Sir John Fowler, London, 1899 
From Arthur Tooth & Sons, London, 1899 
Collection of Henry James Turner, London, 1903 
From Arthur Tooth & Sons, London, 1904 
Collection of P. A. Valentine, New York, 1923 
Illustrated in Edward Strahan, 4 Collection of the Works of 
J. L. Gérome in 100 Photogravures, 1881 | 
Hlustrated in Oeuvres de J. L. Gérome, Goupil et Cie, No. 491 
Illustrated in Chas. F. Horne, Great Men and Famous V omen, 1894, 
Vol. II, opp. p. 198 
[See illustration ] 
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[NUMBER 15 | 


FELIX ZIEM 
FRENCH: 1821-1911 


1g. VENETIAN SCENE 
A blue sky screened by the tall trees of a park in russet autumn foliage; 
gondolas ply the water in the foreground, and figures in yellow, red 
and blue costumes enliven marble steps leading to a broad avenue and 
aS the distant facade of a church. Signed at lower right, ZIEM. 

f/O9 - Height, 2634 inches; length, 44% inches 
From William Schaus, New York 
Collection of Mabel Gerry Drury and F. Saxham Drury, New York, 

1936 


[See illustration ] 
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[NUMBER 16] 


EUGENE LOUIS GABRIEL ISABEY 
FRENCH: 1804-1886 


16. THE EMBARKATION OF.LOUIS XIV 
A view of a sea lashing a wooden bulwark at the right, with richly 
attired figures descending steps to a wharf in the foreground, spec- 
tators and children gazing from the rail above. Two royal launches 
stand nearby; in the distance are seventeenth century ships, one enter- 
ing harbor under topsails. Signed at lower right, E. ISABEy, and 
dated ’59. | 

Cradled panel: Height, 27% inches; length, 38 inches 
From M. Knoedler & Co., New York, 1899 


[See illustration ] 
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[NUMBER 17] 


PIETER VAN ANGELLIS 
FLEMISH: 1685-1734 
17.COVENT GARDEN 
Figures throng the Garden square surrounding vendors seated about 
their wares of vegetables and flowers, a man with a dog on a leash 


and an amorous couple centring the scene; at the right is an open-air 
performance of the Commedia dell’ Arte upon a raised sta 


oe. 

S 

Height, 27 inches; length, 35 inches 
From Wildenstein & Co., New York, 1936 


[See illustration ] 


[NUMBER 18] 


RICHARD COSWAY, R.A. 
BRITISH: 1740-1821 


18. MARIA CECILIA LOUISA COSW AY 
WIFE OF THE ARTIST 
Three-quarter length figure to half left, wearing décolleté white muslin 
gown, her long hair falling over her shoulders; seated before an easel 


(— — on a green-covered table at the left, upon which her elbow rests, and 
: . . . ° 
; _ holding in her right hand a paint brush. 


Height, 29 inches; width, 24% inches 


Maria Hadfield was a native of Italy, of English parentage; married the 
artist Richard Cosway, R.A.; she was an excellent artist in her own right, and 
friend of Angelica Kauffmann, R.A. 


[See illustration ] 
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[NUMBER Ig | 


SURV LIGETAM-BEECEIEY (Ss KeA" 
BRITISH: 1753-1839 
19. PORTRAIT OF A NAVAL OFFICER 


Half-length figure to half right of a young man in dark blue naval 
uniform with white waistcoat, black stock and pleated white Jabot, 
wearing a cocked hat, his right hand resting on his sword hilt. Shaded 
gray background. 


Height, 30 inches; width, 25 inches 


LD 200 “rom Scott & Fowles, New York 
Collection of Frank Bulkeley Smith, New York, 1920 
Exhibited at the Worcester Art Museum, Worcester, Mass. 


[See illustration ] 
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JEAN BAPTISTE GREUZE 
FRENCH: 1725-1805 


20. LOUIS#XV TTS Aa Se DAO ei 


Waist-length figure of a child looking towards the observer, the face 
framed by waving brown hair falling to a ruffled white collar; the body 
slightly to the right, in brown coat. Gray background. 
Height, 22 inches; width, 18% inches 
Louis XVII (1785-1795?), titular king of France, second son of Louis XVI 
and Marie Antoinette, was born at Versailles on March 27, 1785, and became 


dauphin in June 1789. He was incarcerated in the Temple, 1792; proclaimed king 
after the execution of his father, and was recognized as such by the Governments 


SS JOC - of England and Russia. He was reported to have died in captivity June 8, 1795; 
wf) 


but rumors of his escape were widespread. Neither his death nor his escape have 
been definitely established. The official version of the dauphin’s history as accepted 
under the Restoration was drawn up by Simien Despréaux, Louis XVII, 1817. The 
widespread interest in the question is shown by the monthly periodical Revue 
Historique de la Question Louis XVII, which appeared in Paris after 1905. 


Painted about 1791 

Collection of Emperor Napoléon III, Palais des Tuileries, Paris 
Collection of Empress Eugénie, Farnborough, Hants. 

From Wildenstein & Co., New York, 1927 


[See illustration ] 
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NUMBER 20 _ LOUIS XVII, AS DAUPHIN 
BY JEAN BAPTISTE GREUZE 
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[NUMBER 21 | 


HUBERT DROUAIS 
FRENCH: 1699-1767 
Pima I mORTA LADY. 


A young woman at waist length with powdered coiffure, her face 
turned toward the observer, wearing a décolleté white gown with blue 


scarf and holding a basket of garden flowers before her. Sky back- 
— ground. 


Oval: Height, 28 inches; width, 23 inches 
[See illustration ] 
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[NUMBER 22] 


FRANCOIS BOUCHER 
FRENCH: 1703-1770 


20 MOU EINGDEV GE ALK EN TG 


Verdant landscape, within a painted oval, centred by a mill-pond and 
an old thatch-roofed mill approached by an arched bridgeway at the 
right. Figures appear upon the bridge and upon the sunlit shores, a 
-boy in red and blue fishing in the foreground, and a girl holding a 
baby standing nearby. A valley extends into a hazy distance, beneath 
a blue cumulus sky. Height, 48 inches, length, §9 inches 
Note: An old Ms inscription pasted on the stretcher states that the above 
was painted by the artist for his friend, M. Portail, who gave it to Madame 
de Pompadour. 
Collections of Mme C. Lelong, Paris, 1903 
From Hamburgher Freres, Paris, 1921 
Described in Pierre Nolhac, Francois Boucher, Premier Peintre du 
KOE 007 Ap aL? 


[Continued at Foot of Opposite Page 
18 


[NUMBER 23 


KUGENE FROMENTIN 
FRENCH: 1823-1876 


23. FEMMES ARABES AU BAIN 
Wooded shores of a pool at sunset, with the light from a cloudy sky 
reflected on the surface of the dark water. Several figures of Arabian 
women in flowing costumes appear on the grassy shore at left; others 
wade from the more distant shady banks. Signed at lower left, 
EUGENE FROMENTIN, and dated ’66. 


7) = Height, 40 inches; length, 56 inches 
x From Boussod, Valadon & Cie., Paris, 1912 


[See illustration ] 


Number 22 concluded | 
Described in André Michel, Francois Boucher, n.d., p. 100, No. 1771 
Recorded and illustrated in Haldane Macfall, Boucher, The Man, H1s 
Times, His Art, and His Significance (The Connoisseur), 1908, 
D2 2 and isis 
[See illustration ] 
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SIR] PH TE Ree ey 
FLEMISH: 1618-1680 


24. FRANCES, COUNTESS OF CONINGSBY AND THE LADY 


KATHERINE JONES, DAUGHTERS OF RICHARD, EARL 
OF RANELAGH 

Seated figures of two young girls, one wearing blue décolleté silk robe 
and golden yellow draperies, the other a dull red silk gown edged 
with white, with indigo scarf; they hold between them a chaplet of 
flowers which they are making up from a basket of the blossoms pre- 
sented by a negro boy kneeling at the right. Background of park 


~ landscape with trees, a glimpse of a house and fountain at the right, 


and the corner of a gold-fringed red drapery at upper left. 
Height, 82 inches; width, 54 inches 
Lady Frances and Lady Katherine were twin sisters, the daughters of 
Richard, Earl of Ranelagh, by his first wife. Lady Frances married Thomas, Earl 


of Coningsby, and was grandmother to Frances, Countess of Essex, who was the 
mother of George, 5th Earl of Essex. 


Collection of the Rt. Hon. the Earl of Essex, Cassiobury Park, Wat- 
fOrdsblerts..1 022 
[See illustration ] 


[ NUMBER 24 


SLR WILCVAM, BEIGE Bay as hove 
BRITISH: 175341839 


a6. MRS PHILLIP AILES AND HER BON ROGER I, 
Life-sized full-length figure of a young woman in a mauve gown with 
white underskirt and small white neckruff, standing in a landscape, 
clasping the hand of her fair-haired young son, whom she supports 
upon a ledge of rock at the right. He wears a white frock with pink 
sash and scarlet slippers, and holds a hoop. 
Height, 94% inches; width, 5814 inches 
Mrs Phillip Hills, #ée Frances Bankes (1770-1849) of Colne Park, Essex, 
a married Phillip Hills, son of Thomas Astle, F.S.A., the well-known antiquary, who 
assumed the name of Hills on succeeding to the Colne Estate. Her only son, 
Robert Hills, was born at Colne Park on August 15, 1796; died 1876. 
Collection of Miss Lorina J. Reeves, Lowestoft, Suffolk, great-grand- 
daughter of Mrs Phillip Hills, the sitter 
Exhibited at the Royal Academy, London, 1800 
Described and illustrated in W. Roberts, Sir William Beechey, R.A.., 
1907, pp. 72 and 204, and ill. opp. p. 132 


[See illustration ] 
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SIR JOSE OU ARR EIN @ ISDS aie hans 
BRITISH: 1723-1792 


26. LADY FRANCES WARREN (Nee FRANCES BISSHOPP) 


Full-length figure of a young woman in cerulean blue décollete gown, 
standing in a park landscape leaning gracefully upon a pedestal with 
a statuary urn at left, an ermine-lined rose-red mantle draped at her 
side. Signed at lower left, J. REYNOLDS pimx, and dated 1759. 
Height, 94 inches; width, 58 inches 
Frances Bisshopp, daughter of Sir Cecil Bisshopp, Bart., of Parkham Park, 
Surrey, one of the maids of honor to Queen Charlotte; married February 4, 1764, 


as his second wife, Sir George Warren, K.B., of Poynton, Cheshire. She survived 
her husband by two years, and died February 16, 1804, when her muslin dress 


0 o caught fire in her bedroom at Brighton. Sat in June, 1757, as Miss Bisshopp. Mr 


A. Graves suggests that the portrait is of Miss Warren, sister of Sir George 
Warren, K.B., (op. cit. p. 1032). 


Painted in 1757-59 
Collection of Sir Richard Bulkeley Williams-Bulkeley, Baron Hill, 


Beaumaris, Anglesey 

Collection of Sir Richard Henry Williams-Bulkeley, Bart., C.B., Lon- 
don, 1922 

Described in Graves and Cronin, 4 History of the Works of Sir 
Joshua. Reynolds, P.R.d., 1899, Vol. III, pp. 1031-2 


Described in Sir Walter Armstrong, Sir Joshua Reynolds, First Presi- 
dent of the Royal Academy, 1900, pp. 196 and 235 


Engraved by F. Bromley, 1862 


[See illustration | 
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NUMBER 26 LADY FRANCES WARREN 
BY SIR JOSHUA REYNOLDS 
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[NUMBER 27 ] 


MEOMA Se WEY 
AMERICAN: 1783-1872 
eV S Se LOE EF TAHORNION 


Three-quarter length figure seated to the left before a draped reddish 
brown hanging, wearing a cream white gown with ruffled V-neck and 


; blue sash, and holding a book in her left hand. A vista extends at 
flor eeslert: 


Height, 29% inches; width, 24%4 inches 
From Scott & Fowles, New York, 1926 


[See illustration ] 


SIR JOSHUA REYNOLDS PRA: 
BRITISH: 1723-1792 


28. MRS BALDWIN 


Full-length figure in a fancy dress Persian costume (worn by her at a 
ball given by George III) with ermine coat, striped and richly brocaded 
green and gold skirt and sleeves, and saffron sash, a high rose-lake 
turban crowning her dark hair. She is seated cross-legged on a crimson 
divan holding a medallion. A cream and rose embroidered scarf is 
draped over the sofa; above it, a crimson drapery discloses a glimpse of 
landscape. 
Height, 54 inches; width, 43% inches 
Mrs Baldwin (2ée Maltass) was the wife of the British Consul at Smyrna. 
Known as “the fair Greek,’ she was a favorite model for painters; Cosway 
painted her as a Greek dancing girl. Her extraordinary beauty created a great 
sensation in both Vienna and London, procured for her attentions from the Prince 
of Wales, afterwards George IV, and elicited even from Dr Johnson a burst of 
clumsy amorousness. An account of her interview with Dr Johnson, written by 
her great-nephew, Dean Burgon, appeared in the Gentleman’s Magazine. Sittings 
in 1782. 


Collection of Carl Fredrik von Breda, Stockholm, 1796 

Collection of N. Pearce, London, 1860 

From Strawberry Hill, I'wickenham, Surrey, 1883 

Collection of Samson Wertheimer, London, 1892 

Collection of J. Wigzell, London, 1892 

Collection of R. Hall McCormick, New York, 1920 

Exhibited at the Carnegie Institute, Pittsburgh 

I‘xhibited at the Art Institute of Chicago, 1900, No. 15 (illustrated in 
catalogue ) 


Exhibited by the Boston Art Students Association at Copley Hall, 
Boston, 1900, No. 16 

Described and illustrated in Graves and Cronin, 4d History of the 
Works of Sir Joshua. Reynolds, P.R.A., 1899, Vol. I, p. 45, and 
Vol. III, ill. opp. p. 1048 

Recorded in Sir Walter Armstrong, Sir Joshua Reynolds, First Presi- 
dent of the Royal Academy, 1900, p. 192 


Subject engraved by S$. W. Reynolds and etched by Rajon 


[See illustration | 
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SI RGPE DE Relebieye 
FLEMISH: 1618-1680 


THE DUCHESS OF PORTSMOUTH 
Three-quarter length seated figure, facing the observer, of a woman 
with softly curling hair framing a young face, wearing a décolleté 
brown gown with white sleeves and with a bottle-green scarf at her side; 
her tapering fingers playing idly with a small ornate teapot. Landscape 
background with a sculptured fountain at the right. 

Height, 4634 inches; width, 38% inches 


Louise de Querouaille, Duchess of Portsmouth (1649-1734), mistress of 
Charles II, went to England as maid of honour to Henrietta Maria, queen of 
Charles I. She received support from the French envoy on the understanding that 
she should serve the interests of Louis XIV. Her son, ancestor of the Dukes of 
Richmond, was born in 1672. 


From Dowdeswell & Dowdeswells, London, 1892 

Collection of R. Hall McCormick, New York, 1920 (as the Countess 
of Portland) 

Exhibited at the Art Institute of Chicago, 1900, No. 6 

Exhibited at the Carnegie Institute, Pittsburgh 

Exhibited by the Boston Art Students Association, Copley Hall, Boston, 
1900, No. 6 


[See illustration | 


HENRI FANTIN-LATOUR 
FRENCH: 1836-1902 


R0/OUEEN OF FHE NIGHT 


45 5 


Graceful female figure in diaphanous white robes, holding a wand, and 
seated to half-right upon clouds, with a suggestion of rose draperies 
fluttering from her shoulders; at the right, dark clouds half conceal a 
full moon. Signed at lower left, FANTIN. | 

Height, 25% inches; length, 30% inches 
From C. W. Kraushaar, New York, 1912 
Collection of William H. Sage, New York, 1935 
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NUMBER 29 | 


PAULUS MOREELSE 
DUTCH: 1571-1638 


. PORDRAII SOR As BOX TN WSC vilail: 


Full-length standing figure in brocaded gold doublet with lace-edged 
falling collar, scarlet breeches and cloak, with a high-crowned plumed 
black hat; holding a mallet and ball. Landscape background with a tree 
at right; at the left, a river and-cattle grazing in a meadow. 

Height, 61 inches; width, 40 inches 
Collection of J. de Kuyper, Rotterdam, 1899 
Irom Durand-Ruel, New York, 1899 


[See illustration | 


ARUBER CU ick 
DUTCH: 1620-1691 


POR ERATE OF HCE PEGE GIR AROS 


Three-quarter length standing figure of a child in rose gown with buff 
yellow ribbon knots and white apron, her smooth hair covered with a 
white cap and her face turned toward the observer as she leans against 
the arm of a chair. Dark background. 

Height, 31 inches; width, 211% inches 


NUMBER 31 


CHARLES FRANCOIS DAUBIGNY 
FRENCH: 1819-1878 


33. THE BANKS OF THE OISE NEAR AUVERS 
The placid river flows diagonally into the left foreground, with a barge 
carried before the wind by a square sail; in the distance, broad open 
prospect of a thickly wooded country with a clump of poplars at the 
left. Ihe near bank rises to a low ridge crowned by trees; at the 
water’s edge are three peasant women washing and a fourth driving 


~~ two oxen. Signed at lower left, DAUBIGNY, and dated 1873. 


4 
Hf 


Height, 39% inches; length, 76 inches 
From Charles Sedelmeyer, Paris, 1890 
Collection of Charles T. Yerkes, New York, 1910 
From Scott & Fowles, New York 
Collection of Edmund C. Converse, New York, 1927 
Etched by the artist 
[See illustration | 
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[NUMBER 34] 


JOSEF ISRAELS 
DuTcH: 1824-1911 
THE LABORERS 
River scene with the buildings of a town populating the farther shore, 
their roofs silhouetted against an opalescent evening sky; in the fore- 
ground, a barge is moored to the bank, and two workmen in blue shirts 
are loading wheelbarrows to wheel across narrow plank bridges. Signed 
at lower left, JOSEF ISRAELS. 
Height, 42% inches; length, 59 inches 
Note: This painting was purchased from the studio of the artist by Mhr P. J. 
Zurcher, who quotes Israels as saying with reference to it: “This work is one 
of my best outdoor pictures.” A watercolor version of the same subject hangs in 


the Mesdag Museum, The Hague; and is illustrated in Dr Max Eisler, Josef 
Israéls, 1924, pl. LX XII. 


From Peje Zurcher suhe Elasues1003 
Collection of James G. Shepherd, New York, 1935 


[See illustration ] 
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[ NUMBER 35 | 


THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 


35.4 GIRL WITH PIGS 


fsG- 


On a stone near a building at the left sits a barefooted little peasant girl 
in tattered brown and red dress, resting her head in her left hand. She 
watches three young pigs, two of them licking up milk from a brown 
dish at the right. Sheep graze in the distance in an undulating meadow 
near verdant trees. 

Height, 51 inches; length, 60 inches 
Collection of R. Hall McCormick, New York, 1920 
Exhibited at the Carnegie Institute, Pittsburgh 
See Walter Armstrong, Gainsborough and his Place in English Art, 

London, 1898, p. 208 

See Menpes and Greig, Gainsborough, 1909, pp. 135-136 
The subject engraved in mezzotint by Richard Earlom, 1783 


[See illustration ] 
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[ NUMBER 37 | 


WILLIAM ADOLPHE BOUGUEREAU 
FRENCH: 1825-1905 


37. THE NUT GATHERERS 


Two young sisters, one dark and one fair, at the edge of a wood, one 
standing in purple apron, blue skirt and gray bodice bending the 
branches of a hazelnut tree; kneeling in front of her, her younger sister 
in gray, white and mahogany brown, holding a basket partly filled with 
nuts. Signed at lower right, W. BOUGUEREAU. 

Height, 63% inches; width, 45 inches 
Collection of Judge Samuel L. Bronson, New York, 1907 
Collection of James B. Brady, New York, 1918 


[See illustration | 
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[NUMBER 38 | 


ENKI | OSE PE HARPIGNIES 
FRENCH: 1819-1916 


al 


38. UN MATIN AUX LOUPS PRES DE BONNY-SUR-LOIRE 

el The green foliage of tall bushy willows and saplings at the left partly 
lod aw screens a wide expanse of blue sky flecked with clouds; three figures in a 
skiff skirt the shore of the broad river extending beyond, and boats are 

anchored near mud flats which project into midstream, as the water’s 


[ Continued 
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Number 38 concluded | 


40. 


course winds into the far distance. Signed at lower left, H. J. 
HARPIGNIES, and dated 1893. 

Height, 67 inches; width, 52%% inches 
Paris Salon, 1893 
Purchased from the artist by Messrs Arnold & Tripp, Paris 
Collection of J. Staats Forbes, London 
Collection of Hilton Philipson, London 
From Arthur Tooth & Sons, London, 1905 
Collection of James G. Shepherd, New York, 1935 


[See illustration on preceding page | 


FRENCH SCHOOL 
XVIII CENTURY 


.LA MARQUISE DE BAGLION 


Three-quarter length figure seated to half left of a young girl resting 
her right arm on an emerald green cushion, her hand brought to her 
cheek; wearing a gown of dark yellow with light skirt, and a grayish 
filmy scarf striped in rose draping her hair and falling about her 
shoulders. 

Height, 31 inches; width, 24% inches 


Angélique Louise Sophie d’Allouville de Louville (1710-1756), daughter of 
Charles Augustin d’Allouville, Marquis de Louville, Gentleman-in-waiting to the 
King of Spain, and of Hyacinthe Sophie de Bechamel de Nointel; married Pierre 
Francois Marie de Baglion, Comte de la Salle, in 1733. Her only daughter, 
Francoise Sophie Scholastique de Baglion, was a great friend of Madame 
de Pompadour, whom she usually accompanied on her visits to Choisy. 


Collection of D. G. Dery, New York, 1923 (as attributed to Vestier) 


WIEETAME ETRY ReAS 
BRITISH: 1787-1849 


BATHER AT SUNSET 
A nude woman seated on pale blue and crimson draperies, her back to 
the observer, and her face in profile to the left; before her stretches a 
dark sea with low surf breaking on the beach, the sun sinking below a 
far horizon. 

Cradled panel: Height, 25 inches; width, 20 inches 
Collection of R. Hall McCormick, New York, 1920 


{END OF FIRST SESSION } 
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CELINE SES PORCH EAINS ORS DEI PRG LiING Dy NAS IY 


SET OF SIX ROSE-VERTE EGGSHELL PORCELAIN WINE Cups — 
Yung Cheng 
Coniform cup of fine quality porcelain, enameled in rouge de cuivre, 
cobalt blue and green, with four medallions of flowers and fruit. 
Apocryphal six-character mark of Ch’éng Hua. Have case. 
Diameter, 33% inches 


THREE DECORATED PORCELAIN Rice BOWLS WITH COVERS 
Chia Ch’ing 
Comprising a pair decorated with iron red bats bearing emblems of 
Happiness, flying above green waves; and a ‘rice grain’ bowl and cover 
painted with plum blossom, pine and bamboo. Seal marks. 
Diameter, 4% inches 


SET OF EIGHT ROSE-VERTE PORCELAIN TEA Cups Yung Cheng 
Small coniform cup painted on the exterior in the famille verte colors 
and underglaze, with figures bearing scrolls and books in a garden land- 
scape. Apocryphal mark of Ch’éng Hua underfoot. Diameter, 4 inches 


. PERSIAN-FORM BOTTLE WITH ANIMAL DECORATION K’ang-hsi 


Pyriform bottle contracting into an unusually narrow flaring tubular 
neck, and painted on a white ground in ashes of roses hue with three 


crouching wild animals. Scarce type. Height, 6% inches 
. SET OF SEVEN FAMILLE ROSE PORCELAIN TEA CuPs Ch’ien-lung 


Charmingly enameled upon the exterior with figure of a gardener 
watching a rooster perched on a rock, amid peony shrubs and asters. 
Six-character seal mark of Ch’ien-lung underfoot. Diameter, 41% inches 


B72 


KINDLY READ CONDITIONS: OF SALE IN FOREPART OF CATALOGUE 


46. FIVE ‘ORIENTAL LOWESTOFT’ EGGSHELL CUPS AND SAUCERS 
DECORATED WITH DutcH WHALING SCENES XVIII Century 
Handleless cup and saucer, painted with Dutch barques and longboats 
in the Polar Seas harpooning whales, shooting polar bears, and other 
a - - é 5 
yy S0- scenes, the seas tinted sepia and turquoise; birds fly above the rocky 
shore. The interior of the cups painted with blossoms and crossed 
harpoons, and the emergent head of a walrus. One saucer repaired. 


[See illustration of two ] 


47. ‘ORIENTAL Lowrstorr ARMORIAL PORCELAIN EGGSHELL PLATE 
XVIII Century 


4 ¢ — Porcelain of translucent vitreous character, enameled en grisaille on a 
4¢C . : ; : : : : 

‘ white ground with diapered lambrequin border penciled with animals, 

butterflies, birds and flowers, and centring an escutcheon with sup- 

porters, the arms in iron red and yellow. Diameter, 83% inches 


[See illustration ] 


48. FAMILLE ROSE RUBY-BACK EGGSHELL PLATE WITH 
SHip DECORATION Ch’ ien-lung 
Rare plate for the European market, depicting a lake with glimpses of 
a . ° ‘ 
7 ee Q ~— houses and trees on the shore and fishermen in sampans and junks navi- 
fw gating on the watérs; diapered pale robin’s-egg blue border with three 
reserves of flowers and fruits, and valanced rose pink inner border; the 
exterior glazed ruby pink. Diameter, 734 inches 


[See illustration ] 


49. [TWELVE FAMILLE Rose PLATES FOR THE INDIAN MARKET 
Cl ien-lung 
Scalloped white porcelain plate with pate-sur-pate border decoration in 
“ white slip of masses of blossoms, of which a few are tinted in colors, 
”) g()-  surrounding a scalloped reserve depicting an Indian mahout mounted 

upon an elephant between two groups of rockery and flowers. 
Diameter, 9% inches 

[See illustration of one | 


so. PAIR FAMILLE Rose EIGHT-PEACH PLATES Cl’ien-lung 

Finely enameled on a vitreous white glaze with a trailing branch of 

_“) ripening peaches spreading over the edge; the peaches symbolize Lon- 
Z © gevity, and above them hover iron red bats, emblematic of Happiness. 
Six-character seal mark of the reign underfoot. Diameter, 814 inches 


[See illustration of one] 
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[NUMBER 50] [NUMBER 49 | 


CENTRE: NUMBERS 47 AND 48 


AT TOP: NUMBER 46 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


51. SET OF Four FIvE-coLor RIcE BowLs Tao Kuang 


“fo- 


~~ Kn 


$3: 


Bell-form bowl decorated in iron red, aubergine, green, yellow and 
gilding with undulating stems of lotus flowers and leafage. Two have 
covers. Four-character mark underfoot in iron red: Ch’ang ming fu 
kuei (Long life, riches, and honour !) Diameter, 4% inches 


. PAIR FAMILLE ROSE RETICULATED PORCELAIN CUPS AND SAUCERS 


AND A PLATE Yung Chéng 
Painted with sprigs of pink peonies and pierced with a honeycomb mesh’ 
centring rose pink chrysanthemums; the interior porcelain with blue and 
white bamboo decoration. Together with a famille rose peony plate of 


theyperiod.. | cot. | 


Parr CHINESE IMARI PERSIAN-FORM SPRINKLER BOTTLes  K’ang-hsi 
Gourd-shaped body with high narrow tapering neck, knopped at the 
shoulder; decorated with vertical stripes in cobalt blue alternating with 
red blossoms in a white ground, and with three floral clusters. One 
repaired at neck. Height, 8 inches 


. FAMILLE ROsE RicE BOWL AND COVER WITH INSCRIPTIONS 


Tao Kuang 

Enameled with four figures of sages and warriors, separated by panels 
of lengthy inscriptions in sepia. Seal marks of the reign in iron red. 

Diameter, 5% inches 


. PatR CELADON PEACH-FORM WINE Ports — Chien-lung 


Pot in the form of a flattened peach without cover, the base pierced 
with an orifice; loop handle and serpentine spout molded with leafage 
touched with cobalt blue. On the top is a splash of peachbloom 
speckled in green. Height, 5%4 inches 


SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 


[NUMBERS 56 AND (AT TOP) 58 | 


56. PAIR IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 
Early Ch’ien-lung 
Shallow dish of choice vitreous white porcelain, the exterior enameled 
ruby pink; the interior decorated in the low temperature on-glaze 
enamels and pastel colors with Immortals, each attended by a boy 
acolyte: Han Hsiang-tzu riding upon the back of a kylin playing a 
| flute, and Li Tung-pin carrying a fly whisk and mounted on a water 
f= "buffalo. Diameter, 8% inches 


Note: The twelve plates [Nos. 56 to 61] constitute an exceptional group of 
the exquisite eggshell ware decorated at Canton for the European market and 
dating from the last years of Yung Chéng and the reign of Ch’ien-lung (circa 
1720-60). The quality of the painting is of the finest and the designs of great 
refinement. 

[See illustration | 
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KINDLY: READ . CONDITIONS? OF GSALE. IN FOREPART. (Ora CAtTALTOUG Us 


57. PaiR IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 
Early Cl ien-lung 
Type of the preceding, depicting the Immortal Li T’ieh-kuai, with 
smoking gourd, perched on the back of a Fu lion, a child attendant 
V2, be holdings his crutch; and Han Chung-li in w tab lioran pink robes and 


attended by a youth, amid jars, scrolls and books. 
Diameters, 8% and 8% inches 


58. Paik IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 
Early Ch’ien-lung 
f Type of the preceding, depicting an ofhcial and an ascetic, each at- 
Va = tended by a boy, surrounded by jars, books, scrolls and a vase of 
flowers. Diameter, 8% inches 

[See illustration ] 


59. Park IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 
Early CWien-lung 
Type of the preceding, depicting two men drinking, and a scroll painter 
ya Lf ‘00 with child, etfeiadakval ye surrounded by jars, scrolls and flower vases. 
Diameter, 8% inches 


60. ParR IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 

Early Cl’ten-lung 
Type of the preceding, one depicting an official with boy attendant, 
the other a lady and two children, amid jars, books and flower vases. 


Ly o, ) — ‘ ° 
Diameter, 8% inches 


1. PAIR IMPERIAL DECORATED RUBY-BACK EGGSHELL PLATES 
Early CWien-lung 
Type of the preceding, one depicting two elderly ascetics, the other a 
YO —holy man and boy acolyte, surrounded by jars, scrolls and baskets of 
ff fruit. Diameter, 8% inches 


Illustration of number 58, on preceding page 
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SECOND SESSION FRIDAY AFTERNOON, JANUARY OTH 


[NUMBER 62 | 


2. PAIR FAMILLE ROSE EGGSHELL PORCELAIN LANTERNS = CVl’ien-lung 


Oviform lantern of brittle translucent white porcelain, profusely enam- 

eled with masses of blossoms and curling stems of leafage in pastel 

colors in a rose pink ground, with four reserves of Flowers of the 

Seasons; with base and floral shoulder collars having grounds of lapis 

blue. Height, 7% inches 
[See illustration | 


. Two ARMORIAL PORCELAIN TEAPOTS WITH CovERS XVIII Century 


‘Oriental Lowestoft’ porcelain for the French market. The teapots are 
of globular form with loop handle; one with rustic, the other with 
straight gilded spout; original covers. Decorated in the famille rose 
colors and gilding with coats of arms, with coronets and leaf mantling. 


Heights, 6 and 5% inches 
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KINDLY READ ‘CONDITIONS iOF" SALE IN (FOREPART | OF CATALOGUE 


64. THREE FAMILLE ROSE SEMI-EGGSHELL PORCELAIN RICE BOWLS 


WITH COVERS T’ung Chih 

Enameled in delicate pastel colors upon bowl and cover with figure of 

“20 a a Chinese lady at her toilet, and with inscriptions penciled in sepia. 
a Seal marks of the reign in iron red. Diameter, 41% inches 
65. CAMELLIA LEAF GREEN BOTTLE K?ang-hsi 

Globular bottle sloping into short tubular neck; deep leaf green glaze 
fe LO #~ with regular fishroe crackle. Height, 6 inches 


66. PArR DECORATED FLUTED PORCELAIN RESONANT BOWLS 
Early Yung Chéng 
| Deep fluted bowl of heavy white K’ang-hsi porcelain with apocryphal 
yo hg: mark of Ch’éng Hua underfoot; the interior painted with five rouge 
{ de fer phoenixes, surrounding a medallion with two rose pink chih 
lung squirming amid scrolling green foliations. Diameter, 77% inches 


67. FAMILLE Rose E1GHT-PEACH Girr Box wirH CoveR Yung Cheng 
Round cushion-shaped bowl and cover, the latter enameled with eight 


i ripening pink peaches amid tangled stems of smaller blossoms, the 
/O¢ ~ former with the encircling pink petals of a lotus. Six-character mark 
” of the reign underfoot. Diameter, 7% inches 


68. PAIR FAMILLE VERTE WINE POTs WITH GREEN GROUND K’ang-hsi 
Graceful tall-necked Persian-form ewer with scrolled handle, serpen- 
tine spout, and original domed cover. Painted with iron red and gold 
heads of plum blossoms scattered in a speckled green ground, and two 

/ palmate reserves of floral ornament; about the foot a collar of yellow 

Lal /}- petal imbrications. Repaired. Height, 8% inches 


[See illustration ] 


69. FAMILLE VERTE BOWL IK’ ang-hsi 
Deep flaring resonant bowl, beautifully painted in an interior medal- 
lion and upon the exterior with birds and butterflies amid rockery, 


7 y 
j Pa . . 
£)_/ ™ peonies and water plants, upon a pond. Apocryphal six-character mark 
CZ \ - 2 A ' : . 
of Hstian [e. Diameter, 8% inches 


[See illustration ] 
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SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 


[NUMBER 70 | 


AT TOP: NUMBERS 68-69-68 


70. SET OF EIGHT FAMILLE RosE BuDDHIsST TEMPLE ORNAMENTS WITH 


Tfo- 


THE Pa Cur HsIANG Cl’ien-lung 
Each consists of a reticulated annulus in robin’s-egg blue, with enam- 
eled floral ornament, pierced with one of the Eight Buddhist Emblems; 
detachable from a pink and green lotiform stand, supported on a stem 
pierced with feathery scrollings in colors on a bell-form base collared 
with lappets. The underfoot is glazed robin’s-egg blue and bears the 
six-character seal mark of the reign in iron red. Scarce. 


Heights, 15 to 16 inches 


[See illustration of four ] 
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KINDLY READ ‘CONDITIONS: ‘(OF **SALE IN -FOREPART OF CATALOGUE 


71: 


THREE FAMILLE Rose Rice BoWLs witH FRuir DECORATION 
Ch’ien-lung 
Deep bowl of pure white porcelain, enameled on the exterior in pastel 
greens, pinks and iron bed, with three clusters of pomegranates, straw- 
berries, and peaches, respectively. Seal mark of the reign underfoot. 
Diameter, 57% inches 


.BLUE AND WuiITE BowL witH INSCRIPTIONS K’ang-hsi 


Deep bowl painted with an interior border of emblems of the Four 

Liberal Arts, the exterior with a lake scene with figures, and a long 

poetic inscription. Apocryphal mark of Ch’éng Hua underfoot. 
Diameter, 75% inches 


. FAMILLE , ROSE ‘ORIENTAL LOWESTOFT’ PLATE WITH FIGURE AND 


SHIP DECORATION XVIII Century 
Depicting a scantily draped youth and maiden seated on a tropical 
shore at the foot of two trees, awaiting a ship putting in; gold-latticed 
diaper border with small floral reserves in magenta, and cartouches 
of landscapes painted in orange red. Diameter, 9% inches 


[See illustration ] 


. FAMILLE ROSE ‘ORIENTAL LOWESTOFT’ PLATE WITH 


MytTHoLocicAL DECORATION XVII Century 
Depicting Jupiter at the forge of Vulcan, attended by numerous amors, 
his chariot waiting above in the clouds; border of gilded blossoms. 
Diameter, 834 inches 
[See illustration ] 
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SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 
sss teeeeeemeeeeneeemeeeeneeneeee Ee 


[NUMBER 75 | 


A LevO ER SNUMBE RSE 7 Rea Dar 4 


75. FAMILLE ROSE ‘ORIENTAL LOWESTOFT’ BOWL WITH 
SHIP DECORATION XVIIT Century 
Decorated with two groups of British frigates at anchor flying a Union 
O -—~ Jack and red ensign, on a green sea; interior rim with floral festoons. 
Age crack. Diameter, 10 inches 
[See illustration | 


49 


KINDLY READ “CONDITIONS OF, SALE -IN. FOREPART OF CATALOGUE 


76. 


77: 


So. 


Parr Rose pu BARRY PORCELAIN CUPS AND SAUCERS AND 

Four DISHES, WITH FAMILLE ROSE DECORATION Yung Cheng 
Fluted handleless cups, saucers, and matching dishes, glazed a beautiful 
ruby pink, the surface of peau d’orange texture; with three quatrefoil 
reserves delicately painted with figures of sages in meditation. Large 


dish repaired. [ Lot. ] 


CHINESE IMARI ARMORIAL SHAVING DISH FOR THE DuTCH MARKET 
K’ang-hsi 
Decorated in colors and gilding with a large coroneted escutcheon with 
banderole, surrounded by pink and gold peonies and butterflies; marli 
with Imari floral border, and shaped for chin. Diameter, 1034 inches 


. SET OF THREE TALL-NECKED PESTLE-FORM BOTTLES WITH 


PEACHBLOOM DECORATION K’ang-hsi 
The body is in the form of a bell or pestle and joined by a molded ring 
to the tall, slightly flaring neck. White porcelain with underglaze 
‘peachbloom’ decoration of four small roundels above a sawtooth collar 
encircling the foot. Six-character nien hao of K’ang-hsi underfoot. One 
repaired. Height, 9 inches 
Collection of J. Pierpont Morgan, New York 


TEN FAMILLE Rose ‘RICE GRAIN’ DISHES Ch’ien-lung 
Enameled with scattered flowers and butterflies, thinned in the paste to 
a translucent ‘rice grain’ pattern delineating the wings and petals. Seal 
mark of the reign underfoot. Diameter, 6% inches 


PAIR FAMILLE Rose Ovorip VASES WITH SHIP DECORATION 
Cl’ien-lung 
‘Oriental Lowestoft’ porcelain of Canton, decorated in blue and iron 
red with masses of blossoms enclosing two tall scrolled cartouches 
painted with numerous figures upon the shore and in river boats on the 
water, with glimpses of distant mountains. One repaired. 
Height, 10% inches 


— 


SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 


[NUMBER 81 | 


81. ParR RUBY-BACK ‘SEVEN-BORDER’ EGGSHELL PLATES 


Early CWien-lung 
Vitreous translucent white porcelain, the underside of the marli coated 
with a ruby pink glaze; the interior with a cavetto medallion beautifully 
painted with figures of a Chinese lady and two children in an interior 
with a table laden with vases, scrolls and books; surrounded by the 
famous ‘seven-border’ decoration with penciled diapers in lavender, 
turquoise, and pale green, delicate floral reserves, and details of floral 
scrollings in the other pastel colors of the demi-grand feu and gilding. 
Have stands. Diameter, 8% inches 
Note: Cf. note to No. 56. The above, together with Nos. 82 to 84 form an 
important group of the famous seven-border plates with ruby-back coloring, enam- 
eled at Canton for the European market and executed in the most fragile and 


delicate of all the Ch’ing wares. They date from about 1730-60, and were 
acclaimed in Europe as the most exquisite productions of the famille rose. 


Collection of James A. Garland, New York 
Collection of J. Pierpont Morgan, New York 
From Duveen Bros., Inc., New York 


[See illustration ] 
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KINDLY READ CONDITIONS OF SALE IN  FOREPART, OF CATALOGUE 


82. PAIR RUBY-BACK ‘SEVEN-BORDER’ EGGSHELL PLATES 
Early C’ien-lung 
/4,/,, . >imilar to the preceding. Have stands. Diameter, 8% inches 
FS“ — From Duveen Bros., Inc., New York 


83. PatR RUBY-BACK ‘SEVEN-BORDER’ EGGSHELL PLATES 


// Early Cl’ien-lung 
Ato- Similar to the preceding. Have stands. Diameter, 8% inches 
Ww 


From Duveen Bros., Inc., New York 


84. Park RUBY-BACK ‘SEVEN-BORDER’ EGGSHELL PLATES 
P Early Cl’ien-lung 
E/C/~ Similar to the preceding. Have stands. Diameter, 8% inches 


From Duveen Bros., Inc., New York 


85. FAMILLE Rost Ovoip Vase wiTH MoLpep FLorAL DECORATION 
Chia Ch’ing 
.. Delicately painted with two cartouche vignettes depicting pavilions with 
e's figures of ladies and children, encircled by trailing floral branches with 
blossoms, berries and leafage molded in relief in colors and gilding. 


Height, 9 inches 


86. PAIR CHINESE IMARI “ORIENTAL LOWESTOFT’ PLATES K’ang-hsi 

With beautiful floral decoration in cobalt blue, rouge de fer and gold, 

Pos in a border surrounding a group depicting a noble and lady in Furopeat 
Of ~ costume attended by a dog, in a garden under a maple. 

Diameter, 9 inches 


87. PAIR CELADON BOTTLES WITH BLUE AND WHITE AND 
| PEACHBLOOM DECORATION ~  Chien-lung 
5 ‘ Drum body with tall flaring neck of quatrefoil section, and twe pierced 
hA) - and fret-scrolled handles; washed with a pale celadon glaze, and re- 
served with four panels of flowers and lakeside landscapes in under- 
glaze cobalt and peachbloom. Height, 11% inches 


SECOND SESSION 


FRIDAY AFTERNOON, JANUARY 6TH 


88. 


4bo- 


94. 


200 - 


THREE FAMILLE VERTE ARMORIAL PLAQUES FOR THE 
DutcH MARKET K’ang-hsi 
Handsome large fluted plaques, decorated at the centre with the coro- 
neted arms of the Dutch cities of Amsterdam, Limburg, and Overyssel, 
Hanked by birds upon trailing floral stems; the marli reserved with 
twelve lappet-shaped compartments decorated alternately with a floral 
arrangement and a figure in landscape, in a diapered ground. Two are 
from the James A. Garland, one from the Pierpont Morgan, collection. 
Diameter, 15 inches 


[See illustration of two ] 


. FouR FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


DutcH MARKET KR’ ang-hsi 
Similar to the preceding, but smaller, with the arms of Friesland, 
Zeeland, Namur, and Meggelen. Diameter, 13% inches 


. PatR FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


DutcH MARKET K?ang-hsi 
Similar to the preceding; with the national arms of England and 
Holland. Diameter, 13% inches 


. Six FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


Dutcu MARKET K?ang-hsi 
Similar to the preceding, but smaller; with the arms of Namur, Flan- 
ders, Loven, Gelderland, Amsterdam, and Meggelen. 

Diameter, 12 inches 


. FOUR FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


Dutcu MARKET K’ang-hsi 
Similar to the preceding; with the arms of France, Luxemburg, Flan- 
ders, and Artois. Diameter, 12 inches 


. FOUR FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


Dutrcu MAarKET K’ang-hsi 
Similar to the preceding; with the arms of Amsterdam, Flanders, 
Gelderland, and Overyssel. Diameter, 12 inches 


) 


Four FAMILLE VERTE ARMORIAL PLAQUES FOR THE 
DutcH MARKET 

Similar to the preceding, but smaller; with the arms of Utrecht, 
Brabant, Loven, and Overyssel. Diameter, 1034 inches 


K’ang-hs1 


Illustration of number 88, on page 56 
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KINDLY’ READ (CONDITIONS “OF .SALE IN FOREPART OF “CATALOGUE 


[95] [97] [96] 


95. POWDER BLUE CLUB-SHAPED VASE WITH 

FAMILLE VERTE DECORATION K’ang-hsi 
Rouleau vase with cylindrical neck and molded lip, clothed in a bleu 
souffle glaze etched with gilded leaf scrollings, and upon the neck with 
four Shou medallions; the body decorated in colors of the famille verte 
with figures of the Three Star Gods with the spotted deer of Longey- 
ity, and two circular and quatrefoil reserves of Immortals. 

Height, 17 inches 


[See illustration ] 


96. PowdER BLUE CLUB-SHAPED VASE WITH 


. FAMILLE VERTE DECORATION K?ang-hsi 

yy a . - . . 5 és R a 
LOO “ Type of the preceding, with somewhat similar decoration, but without 
the small reserves. [Teight, 17% inches 


[See illustration ] 
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97. FAMILLE ROSE SEMI-EGGSHELL Ovoip VASE WITH ORIGINAL COVER 
Cl’ien-lung 

Tall vase of ‘Oriental Lowestoft’ type, painted with an allover red 

and gold honeycomb diaper with tiny reserves of landscapes, birds and 

figures, and about the shoulder with four scrolled reserves of birds 
perched on bare twigs, in iron red and sepia; body with two large 

/ ,e oval reserves beautifully enameled with groups of ladies and an official 


6¢/ ™ on a pavilion terrace; the cover surmounted by a gilded Fu dog. 
Height, 19% inches 
[See illustration ] 


98. PAIR IMPERIAL DECORATED SEMI-EGGSHELL PORCELAIN PLATES 
Early Ch’ien-lung 
‘ Vitreous and brittle porcelain with high white glaze, enameled in the 
YAO “delicate pastel colors of the low temperature furnace with two female 
figures on horseback: a lady and an attendant bearing a lute case. 
Upon the border are enameled three trailing stems of camellias, 
peonies and plum blossoms. Diameter, 13% inches 


99. PAIR IMPERIAL DECORATED SEMI-EGGSHELL PORCELAIN PLATES 
Early CW ten-lung 
Type of the preceding, one depicting a mounted lady and attendant 
héSO «= lute bearer, as in the preceding, the other a bearded bowman and his 
eS esquire. Small age cracks. Diameter, 13% inches 


100. PALL-NECKED BOTTLE WITH PEACHBLOOM DRAGON AND 
FisH DECORATION K’ang-hsi 
Globular bottle with high narrow cylindrical neck, in heavy greenish 
white porcelain decorated in peachbloom underglaze with three writhing 


Vy dragons and two carp leaping upwards. Height, 1634 inches 


101. CELADON TALL-NECKED BOTTLE WITH PEACHBLOOM 


ANIMAL DECORATION K’ang-hsi 
f Type of the preceding in celadon, with rude decoration in peachbloom 
4/0 * of three walking Fu lions. Height, 16% inches 
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KINDLY’ READ - CONDITIONS “OF “SALE IN” FOREPART, “OF © CATALOGUE 


[ NUMBER 102 | [NUMBER 104 | 


AT TOP: NUMBER 88 


102. THREE FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


DutcH MARKET K’ang-hsi 
Decorated with the coroneted coats of arms of Amsterdam, Meg- 
gelen, and Overyssel, surrounded by red and gold peony blossoms and 
birds, and trailing stems of chrysanthemums; broad marli with blue 
and white lattice diaper decoration, and containing famille verte re- 
serves of birds and flowers, and landscape vignettes with figures. 

Diameter, 18% inches 

[See illustration of one] 


103. PAIR FAMILLE VERTE ARMORIAL PLAQUES FOR THE 


4Abo- 


DutcH MARKET K’ang-hsi 
Similar to the preceding, but smaller; with the arms of Flanders and 
Loven. Diameters, 1634 and 17 inches 
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SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 


104. 


Pair ROSE-VERTE ARMORIAL PLAQUES FOR THE DuTcH MARKET 
Yung Chéng 

Type of the preceding, with differences in the border, which is en- 
hanced with rose pink; the cavetti bear the arms of Zeeland and Loven 
within an elaborate Baroque portico, principally in green and rouge 
de fer, and having two niches with graceful Chinese figures of mei jén. 
Diameter, 19 inches 

[See illustration of one] 


. Two ROSE-VERTE ARMORIAL PLAQUES FOR THE DutcH MARKET 


Yung Chéng 
Similar to the preceding, but somewhat smaller; with the arms of 


Loven and Brabant. Diameters, 17% and 19 inches 
. Two BLuE AND WHITE TALL VASES K’ang-hsi and CW ien-lung 


Club-shaped vase painted with a large group of scholars in a pavilion; 
and a rouleau vase with incurvate neck, decorated with two Fw lions 
disputing the brocade ball. Heights, 17% and 16 inches 


. CELADON BALUSTER-FORM BEAKER WITH BLUE AND WHITE AND 


PEACHBLOOM DECORATION K’ang-hsi 
Glazed a pale sea green, the decoration reserved and molded in light 
relief in washes of cobalt blue and peachbloom, and depicting a sage 
and attendant with a fawn in a rocky landscape with pine trees. Mark: 
an artemisia leaf. Height, 1734 inches 


. PAIR ARMORIAL PORCELAIN PLATES FOR THE DuTcCH MARKET 


Yung Cheng 
Large ‘Oriental Lowestoft’ plate bordered with trailing gilded rococo 
ornament, surrounding a cavetto bearing a coroneted coat of arms 
with helm, crest, motto and supporters, in lively enamel colors. Small 
cracks. Diameter, 1234 inches 


Collection Etienne Delaunoy, Amsterdam 


BLUE AND WHITE QUADRANGULAR VASE K’ang-hsi 
Decorated with four panels of figures in pavilions and garden land- 
scapes; the neck depicting a lake with surrounding mountains and 
woods; six-character mark of Ch’éng Hua underfoot. 

Height, 20% inches 


Df 


[NUMBER IIo] 


110. PAIR FAMILLE Rose ARMORIAL TEMPLE VASES WITH COVERS 
Early Cl’ien-lung 
Tall baluster vase with original domed cover surmounted by a leaved 
fruit finial (one restored). The cover is painted with yellow leaf 
volutes and two suns in splendor in a lapis blue ground. The vase is 


a exquisitely decorated with floral lambrequins about the shoulder and 
» £f0¢9 efoot, the former patterned with blue and yellow diapers, and gilded 
{/~ arabesqued scrollings in the French taste, the latter painted with 


chrysanthemums and shell motives, and supporting two urns filled with 
delicately drawn and colored carnations, roses, peonies, poppies and 
other varied flowers, in the shades of the demi-grand feu; upon the 
neck appear two floral sprigs and two European coroneted coats of 
arms upon massed flags. Have gilded tripod stands. 


Height, 54 inches 
[See illustration | 
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114. 


I16. 


. FAMILLE VERTE BOBBIN-SHAPED VASE K?ang-hsi 


Melon-ribbed vase with swelling middle, enameled in iron red, auber- 
gine and gilding with three Fz lions; the neck with a collar of famille 
verte floral ornament, the foot with reserves of emblems of the Four 
Liberal Arts in a diaper band. Rare shape. Height, 1734 inches 


CARVED Rock CRYSTAL BRONZE-FORM VASE WITH COVER 

Quadrangular pyriform vase with two ogre-head loop handles and 
domed cover surmounted by a guardian Fu lion. In polished rock 
crystal of high purity. Height, 9% inches 


MODERN SILVER 


. TWELVE SILVER TABLESPOONS AND [TWELVE FORKS 


French, circa 1840 
Plain heavy spoon and fork, the backs tooled with a sunk mono- 
grammed cartouche and a fleuron. In case. 


Collection of Lady Ardilaun 


Two REPOUSSE STERLING SILVER FINGER BOWLS AND TRAys 

S. Kirk & Son, Baltimore 
One set richly repoussé with a flowering landscape with dwellings and a 
Gothic church, in a summer landscape; the other with a picnic scene 
with figures boating, children playing with animals and chickens beside a 
barn, and other bucolic subjects. Total weight, about 46 ounces. 


_SeT OF THREE SILVER STRAPWORK CUPS WITH COVER 


E. Wollenweber 
Nest of three cups, each chased below the rim with a border of strap- 
work with bunches of fruit, enclosing three engraved cartouches depict- 
ing amors, a satyr with goat, nymphs, etc., and fitting one inside the 
other. Spirally gadrooned cover with finial ornament in the form of a 
galley. Total weight, about 37 ounces. Height, 12 inches 


REPOUSSE STERLING SILVER Hor WATER PITCHER 
S. Kirk & Son, Baltimore 
Small cylindrical tankard with hinged cover and goat’s-head angular 
branch handle; chased in bas-relief with boys and girls in a luxuriant 
flowering landscape playing blind-man’s-buff and diabolo; upon the 
cover a finial bunch of grapes. Weight, about 19% ounces. 
Height, 734 inches 


a 


KINDLY READ (CONDITIONS: OF (SALE * IN  FOREPART OF CATALOGUS 


[NUMBERS I18 AND (AT TOP) 117 ]| 


117. DutcH REPOUSSE SILVER NEF 

Two-masted galleon with square-rigged sails engraved with coats of 
arms, fully rigged, the deck peopled with numerous figures of soldiers 
and sailors in sixteenth century costume; detachable from a hollow keel 


A repoussé with marine putti riding sea horses and swimming dolphins, 
and mounted on four wheels; a demi-centaur at the prow. Total weight, 
about 70 ounces. Height, 17 inches 


[See illustration ] 
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EMPIRE SILVER STANDISH N. Chameroi, Turin(?), circa 1820 
Comprising an oblong tray with ajouré latticed gallery, and resting on 
four twin eagle-head supports; fitted with two covered inkwells, cov- 
ered quill holder, and covered sand box, all with sejant griffin finials, a 
central wafer box supported on four figures of hares. Plain silver, 
chased with narrow bands of guilloche and other formal ornament. All 
parts marked. Total weight, about 65% ounces. Length, 10% inches 


[See illustration ] 


. ADAM STERLING SILVER WATER PITCHER 


Classic ovoid form with round foot and leaved loop handle; the body 
chased with voluted scrolls of leafage enclosing blank oval cartouches 
and cupped in acanthus and anthemia stems, and enriched with bands of 
leafage and rosetted fluting in the Adam taste. Weight, about 42 
ounces. Height, 13% inches 


. PAIR STERLING SILVER TWO-HANDLED VEGETABLE DISHES 


WITH COVERS 
Oval dish with leaf-scrolled valanced rim and foot and two leaved loop 
handles; the bulbous body chased with floral festoons hung from fluted 
cornucopiae of fruit enclosing blank cartouches, the lobed cover with a 
quatrefoil of floral festoons. Total weight, about 92 ounces. 

Length, 12% inches 


. STERLING SILVER CAKE BASKET The Gorham Co., New York 


Oval bowl with ends flowing into the fixed molded handle, and flat- 
chased beneath the engrailed rim with C-scrolls separated by stems ot 
asters. Weight, about 32 ounces. Length, 13 inches 
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[ NUMBER 122 


. PaiR MASSIVE STERLING SILVER CANDELABRA CENTREPIECES 


Tiffany (5 Co., New York 
Spirally reeded baluster column fitted with a bulbous anielausten with 
central bobéche, and six reeded and twisted arms curving above volutes 
OTmleatace and furnished with dished grease trays and valanced 
bobéches in gadrooned krater-form holders. The whole rests upon a 
boldly bossed wide dish with valanced rim molded with rococo shells 
and foliations, on flaring molded base with leaf-voluted paw feet. Total 
weight, about 678 ounces. Height, 29% inches 


[See illustration | 


. PAIR REPOUSSE STERLING SILVER OVAL FRUIT BOWLS 


The Gorham Co., New York 
Valanced bowl with gilded interior, and richly repoussé with chrysan- 
themums and roses in rococo cartouches joined by scrolling branches 
of the blossoms, the rim curving into rocaille shell-molded ends; on 
spirally gadrooned foot molded and pierced with foliations. Mono- 
grammed. Total weight, about 100 ounces. Length, 15 inches 
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[NUMBER 124] 


124. ADAM STERLING SILVER PUNCH-BOWL CENTREPIECE 


iF, Jf = 


Tiffany & Co., New York 


In the form of a tripod brazier, the deep bowl AGA: lobed and 
with deeply valanced border of grapevines, and having a turned pen- 
dant of almost similar bowl form in miniature; on three winged carya- 
tid supports sheathed in leafage and with claw feet, standing upon a 
beaded trefoil plinth with leaved and voluted paw feet; upon a dome 
in the centre of the plinth sprawls the figure of a Bacchanalian putto. 
The domed cover is surmounted by a miniature two-handled oval urn 
with cover topped by a Janus-head finial. An elaborate piece of 
decorative quality, weighing about 420 ounces. 

Total height, 29 inches 

[See illustration ] 
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DELFT WARE OF THE XVII-XVIII CENTURY 


. PaiR DELFT POLYCHROME OCTAGONAL BOTTLES Late XVII Century 


Decorated in the Imari colors of blue, iron red, green and gilding, 
with clusters of flowers, a perched bird, and a collar of lambrequins. 


Mark of Adriaen Pynacker (1690). Height, 8 inches 


. Parr DELFT POLYCHROME PLATES Late XVII Century 


Imari decoration in blue, iron red and gold, of a bird perched on a 
flower basket surrounded by five pendent blue roundels. Mark of 
Adriaen Pynacker (1690). Diameter, 814 inches 


.Detrr BLUE AND WHITE BARREL FLASK, AND Two TEA CADDIES 


XVU-XVIU Century 


Striped barrel painted with two tavern scenes with boors drinking; 
round jar with trellised cartouches and two Watteauesque figure 
vignettes; and a quadrangular tea caddy decorated with two tesselated 
interiors with figures of ladies and gentlemen. [ Lot. ] 


Heights, 6 to 6% inches 


. PaiR DELFT GREEN, RED AND GOLD BUTTER DISHEs 


Early XVIII Century 
Round churn-shaped dish with flat cover and two tiny loop handles; 
exquisitely painted in iron red, green and gilding, with reserves of 
flowers and Chinese river scenes, in an iron red ground with floral 
ornament. Diameter, 4% inches 


Note: A choice and rare pair, unusual in coloring. 


Collection Etienne Delaunoy, Amsterdam 


[See illustration ] 


. DELFT ‘FAMILLE Rose’ SHAVING DIsH Early XVIII Century 


A scalloped dish, the rim containing six sunken circular medallions 
charmingly painted in the colors of the Chinese famille rose and gild- 
ing, with peonies and scrolling leafage, two figures of gentlemen in 
red coats, and two ladies with pet cats, the deep cavetto of the bowl 
with a basket of tulips, peonies, chrysanthemums and other flowers; 
the whole is rimmed in rouge de fer. Small repairs. 

Diameter, 10% inches 

Note: ‘The finest piece of Delft ware in the catalogue, and a very scarce 

example of Delft doré. This beautiful famille rose ware, of which the leading 


exponent was Adriaen Pynacker, is, together with the Delft noire, the most sought 
after of all the Dutch faience. 


[See illustration ] 
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CENTRE: NUMBER 130 


AT TOP: NUMBERS 128-129-128 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


130. ParR DELFr PoLycHROME FIGURES OF Cows WITH MILKERs 
XVIII Century 
Standing figures of cows lavishly painted with floral decoration, about 
to be milked by a youth in blue coat and mauve breeches, and a 
vs Z woman in yellow bodice and brown skirt, respectively. Mark of The 
JO — Ewer (Gerrit Brouwer, 1759). Small repairs as usual. 
Heights, about 7% inches 
[See illustration | 


131. SET OF TWELVE DELFT BLUE AND WHITE PLATEs 

DepicTING THE Montus Late XVII Century 

A complete set with captions, showing gardening occupations, sheep 

shearing, the wine vintage, hog killing, wood cutting, skating, and other 

scenes, in clear rich cobalt blue. Mark of The Porcelain Axe (1679). 
Diameter, 97% inches 


Collection G. Papillon 


[See illustration of two] 


132. ParR DELFT POLYCHROME FLUTED DISHES Circa 1700 

: Round dish with Imari decoration in blue, rouge de fer and gilding, 

J f/f) — of birds amid a group of flower vases, within a lambrequin border. 
od Mark of Adriaen Pynacker (1690). Diameter, 834 inches 


133. DELFT PLAQUE WITH MajoLica COLORATION Late XVII Century 
. Depicting four robed figures before a mansion on the bank of a canal 


bri with view of a village at right; painted in blue, green, yellow and 
aubergine. Diameter, 14 inches 

134. DELFr POLYCHROMED SHAVING DIsH XVII Century 
Ogee-valanced fluted dish decorated with flower baskets in aubergine, 

foes green and yellow, in cartouches reserved in a cobalt blue ground. 
Se Mark: i v/48. Diameter, 1034 inches 


Illustration of numbers 130 and 131, on preceding page 
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. DELFT BLUE AND WHITE SCRIPTURAL PLAQUE XVII Century 


Oblong plaque depicting Abraham driving out Hagar and Ishmael 
(CSC AOL), Height, 1934 inches 


. DELFT POLYCHROME PLAQUE WITH FIGURE DECORATION Circa 1700 


Decorated with hgures of a lady singing and a gentleman playing a 
cello, in a meadow with grazing cattle, in cobalt blue; blue, orange, 
and yellow border of peonies and strap scrollings, with vignettes of 


children and goats. Diameter, 13% inches 
. THREE DELFT POLYCHROME PLATES XVII Century 


Painted in colors with figure of a Chinese lady in a garden; yellow 
border. Diameter, 8% inches 


. PatR DELFT POLYCHROME PLATES WITH FIGURE DECORATION 


Circa 1700 
Decorated in the Imari colors of iron red, blue and gilding, with figures 
of a lady and child at an altar of flowers before a pavilion. Mark of 
Adriaen Pynacker (1690) Rare. Diameter, 10 inches 


Note: A plate of this famous Imari series is in the Salting collection. A 


companion plate is described and illustrated in Emil Hannover, Pottery & Por- 
celain, 1925, Vol. I, p. 240 and fig. 263. 


Collection Etienne Delaunoy, Amsterdam 


[See illustration ] 


. DELFT POLYCHROME FLUTED JARDINIERE AND Dish XV JI Century 


Round dish and two-handled oval fluted jardiniere; decorated in the 
Imari style in blue, red and gilding, the jardiniere with touches of 
green, with panels of floral ornament. Marks of Adriaen Pynacker 
(1690), and Augustijn Reygens (1663). [Lot.] 


Widths, 10 and 12 inches 


[See illustration of jardiniére ] 


Illustration of numbers 138 and 139, on following page 
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[NUMBER 141 | 
CENTRE: NUMBER 140 


AT TOP: NUMBERS 138-139-138 


140. THREE DELFT POLYCHROME PLATES Circa 1700 
Imari decoration in cobalt blue, rowge de fer, green. and gilding, of 
vases of flowers upon a balcony, within a lambrequin border. Mark of 
Adriaen, Pynackers (1.600:)..4):Lot.s Diameters, 10 and 13% inches 
Collection Etienne Delaunoy, Amsterdam 


[See illustration ] 
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Parr DELFT ‘FAMILLE Rose’ TILEs wirH LaNpscaPpeE DECORATION 
Early XVIII Century 
Painted with a reserve depicting a Dutch landscape with a river and 
pastoral figures in the foreground, the border in black reserved with 
lotus scrollings, scallop shells, and tiny reserves of birds in landscapes. 
Length, 12 inches 

[See illustration | 


. PAIR DELFT BLUE AND WHITE STATUETTES OF KUAN YIN 


XVII Century 

Standing robed figure holding a rosary, and transposed into the Virgin 
by a cross painted upon the back and breast. 

Heights, 1§ and 15% inches 


. DELFT BLUE AND WHITE WALL CARTOUCHE Dotcaa 74) 
Depicting Christ on the Mount addressing His sermon to the people 
(Matthew V, VI, and VII). Height, 24% inches 

. DELFT POLYCHROME FLUTED BEAKER Late XVII Century 


Painted in cobalt blue, orange, green and yellow, with narrow panels 
of flowering plum blossoms, reserved in a blue ground with floral 
borders and a base collar of lappets. Old chips at foot. 

Height, 16% inches 


. DELFT POLYCHROME PLAQUE WITH THE ARMS OF 


FREDERICK THE GREAT XVIU-X1X Century 
Painted with the crowned Prussian eagle surrounded by a collar and 
decorative lambrequin border of eagles alternating with the royal 
monogram, in colors and gilding. Diameter, 18% inches 


. [wo DELFT CRUETS 


One in blue and white with two pyriform bottles, handles repaired; 
the other with red, blue and green floral decoration and two fluted 


bottles; mark of Adriaen Pynacker (1690). Heights, 6% inches 
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147. THREE DELFT POLYCHROME PLATES 
Imari decoration in iron red, blue and gilding of birds on a pavilion 
roof, and a vignette of kylin, dragon and floral cluster. Mark of 


Adriaen Pynacker (1690). Diameter, 8% inches 


SEVRES, MEISSEN AND OTHER 
CONTINENTAL PORCELAINS 


148. PatR DIRECTOIRE SEVRES PORCELAIN CUPS AND SAUCERS Circa 1795 


Small cup and saucer with border of blue and rose scallops hung with 
pink and green floral festoons. Mark: Sevres R f. In case. 


149. Louis XV SEvRES DECORATED Lapis BLUE PORCELAIN ECUELLE 
Dated 1767 
Two-handled bowl and cover, glazed a beautiful lapis blue dotted with 
tiny gilded circles, and exquisitely painted with nosegays of garden 
flowers; rustic loop handles bearing golden fruits and green leaves. 


Date letten 7 011 767: 


150. MEISSEN DECORATED PORCELAIN COFFEE SERVICE Circa 1790 
z Comprising coffee pot with turned wood peg handle, covered hot milk 
jug and sugar bowl, two large and two small cups with saucers. Deco- 
rated with floral arrangements upon balconies in the Japanese style. 


lot 


151. Louis XV SEVRES GOLD-DECORATED PORCELAIN ECUELLE 
WITH TRAY Dated 1759 


“ye Fine white pate tendre porcelain decorated with latticed strapwork in 


royal blue and gold enclosing trailing bouquets of blossoms. Date 
letter: Gioia 750- Diameter of tray, 7% inches 
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152. VIENNA DECORATED PORCELAIN CABARET Circa 1800 


153. 


ie 


Comprising a chocolate pot, hot milk jug, covered sugar bowl, and two 
covered cups and saucers. Delicately painted with single figures of a 
nobleman, rustic maids, and children, amid landscape vignettes; Direc- 
toire floral borders in brown, blue and gold. [Lot.] 


MEIssEN DECORATED PORCELAIN TANKARD 

MOUNTED IN GILDED SILVER Circa 1730 
Cylindrical tankard decorated in colors and gilding with figures of a 
Chinese family, the child with a pet animal monster; mounted with a 
gilded silver rim base and hinged cover, the latter inset with a religious 
medal emblematic of friendship. Height, 6 inches 


MerIssEN DECORATED PORCELAIN TANKARD 

MOUNTED IN GILDED SILVER Cire 01730 
Type of the preceding, decorated with quaint chinoiseries in colors, 
above a series of four vignettes of the seasons. Mounted with rim 
base and hinged cover in gilded silver, the latter inset with a chased 
silver medal depicting Jonah and the whale; gilded billet in the form 
of a female head. Height, 8 inches 

[See illustration | 


_ GILDED SILVER AND ENAMELED PORCELAIN COVERED BEAKER 


Cylindrical body enameled with a Chinese festival scene in bright 
colors, the flat cover with a flight of exotic birds; glaze chipped; this 
work is of the eighteenth century. Mounted in French gilded silver of 
later date, with beaded rims, lining, and gadrooned foot. 
Height, 6% inches 
[See illustration ] 


Illustration of numbers 154 and 155, on following page 
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MEIssEN WHITE AND GOLD PoRCELAIN TANKARD 

MOUNTED IN SILVER Circa 1720 

Cylindrical tankard decorated in gold on a white glaze with chinoiseries, 

and three lightly molded floral branches; base and hinged cover in 

silver repoussé with late Renaissance strapwork borders; cover finial 

heure of S. Christopher. Height, 734 inches 
Note: An example of the famous early ‘gold chinoiseries’ executed under the 


superintendent Funcke (1713-26) at the beginning of the Herold period. 


[See illustration ] 


MEISSEN FINELY DECORATED PORCELAIN CABARET G@ieaal.7'70 
Comprising a small chocolate pot, teapot, milk jug, covered sugar bowl, 
four cups and saucers, two spoons, and an oval tray. All beautifully 
painted with figures of Dutch boors conversing, drinking and dancing, 


~ in the manner of Teniers the younger. In original case of tooled calf. 


[ Lot. | 
[See illustration of part] 


. PAIR BERLIN PORCELAIN COVERED VASES WITH PORTRAITS OF 


FREDERICK THE GREAT AND Louis XVI Circa 1785 
Ovoid vase and cover, in white porcelain, decorated in sanguine en 
camaieu with oval trophy medallions and portrait medallions of Fred- 
erick II of Prussia and Louis XVI of France, surrounded by garlands 
of green bay leaves; the neck and cover with gilded bands intertwined 
with gaily colored floral festoons. Height, 14% inches 


MEISSEN DECORATED AND GILDED PORCELAIN ‘TANKARD 

MOUNTED IN SILVER Dated 1795 
Cylindrical tankard painted with nosegays of brilliant blossoms in a 
gilded ground; hinged silver cover engraved with rococo border and 
monogram, the inside with pinhole baptismal inscription and date 1795. 


Height, 7% inches 
AMSTERDAM TAPESTRY CUSHIONS 


160. AMSTERDAM TAPESTRY ARMORIAL CUSHION Late XVII Century 


Woven with a coroneted coat of arms within a garland of endive, sur- 
rounded by the coroneted shields of the Seven Provinces of Holland 
amid trailing branches of fruit, in a deep blue ground. Tapestry back 
dated 1740. 


AMSTERDAM Tapestry ARMORIAL CUSHION Dated 1691 
Woven with a coroneted coat of arms supported by lions rampant and 
garlanded with bay leaves, the banderole with date 1691, on a deep 
blue ground. 
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[NUMBER 162 | [NUMBER 163 | 


AMSTERDAM [TAPESTRY ARMORIAL CUSHION Late XVII Century 
Beautifully woven with a coroneted oval escutcheon with the arms of 
The Hague flanked by lions rampant gules as supporters, on a deep 
blue ground, withm a border of scrolling leafage. 


[See illustration | 


. AMSTERDAM TAPESTRY ARMORIAL CUSHION Late XVII Century 


Type of the preceding, with the coroneted arms of Flanders, with 
banderole, within a garland of flowers, on a deep greenish blue ground. 


[See illustration | 


. AMSTERDAM TAPESTRY ARMORIAL CusHION — Early XVIII Century 


Woven with the coroneted arms of Flanders within a circular wattle 
fence, surrounded by a floral garland, in a deep greenish blue ground. 


. AMSTERDAM TAPESTRY ARMORIAL CUSHION Late XVII Century 


Woven with the arms of the Netherlands provinces, surmounted by 
coronets and with garlands of fruit and endive foliage, in shades of 
mauve, brown and tan, in a midnight blue ground. 
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AMSTERDAM TAPESTRY ARMORIAL PICTURE Circa 1700 
Depicting a dismasted Dutch barque with fishermen hauling in their 
nets, and upon it the lion of the Netherlands; surrounded by merman, 
mermaid, and amors, holding the shields of the Provinces. Framed. 
Height, 26 inches; length, 27 inches 


FRENCH XVII-XVIII CENTURY UREN GAS 
AND EDL CORAGIONS 


. CORDON OF THE IRON Crown, WoRN By NAPOLEON IN 1815 


Band of pale orange watered silk with green edgings, scalloped at the 
ends; in a blind-tooled green leather case with the Imperial cypher. 


Note: ‘This is the cordon of the Austrian Order of the Iron Crown, First 
Class, worn by Napoleon during the Hundred Days and sent by him to his son at 
Vienna, who wore it till his death. It was given by the Emperor Francis of Austria 
to M. Goubaud on his completion of the painting of the death of the Duc de 
Reichstadt; it came thence into the collection of Lord Panmure; and was conveyed 
by him to General Crokat, who as a young man was present at Napoleon’s death 
bed. The cordon was sold at Sotheby’s on March 27, 1917. 


. BERLIN BISQUE BUST OF THE FIRST CONSUL 


Bust portrait in uniform with high stock and youthful features; in- 
scribed Bonaparte Ir Consul. Height, 11% inches 


. GILDED BRONZE EQUESTRIAN STATUETTE OF CAESAR 


Jean Léon Gerome, French: 1824-1904 
Crouching figure, his toga blown over his head ing the wind, astride a 
horse mounting a low rise with windblown reeds; oblong base, signed 
J. L. GEROME. | Height, 14% inches 
From Fernand Robert 


GILDED BRONZE EQUESTRIAN STATUETTE OF THE First CONSUL 
Jean Léon Gerome, French: 1824-1904 

Youthful figure in uniform dofhng his bicorne, astride a walking 

charger; oblong base strewn with laurel, signed J. L. GEROME. 


Height, 15% inches 


~] 
‘mA 


KINDLY READ . CONDITIONS : OF SALE IN FOREPART. OF CATALCOGUSE 


EEE 


[NUMBER 171 | 


171. Lapis LAZULI AND PoRPHYRY DRESSING MIRROR 
MOUNTED IN GILDED BRONZE 


French or North Italian, XVII Century 
Quadrangular mirror with gilded bronze frame ajoureé with leaf scroll- 
_ings centring a large simulated diamond, the frame plaqué with car- 
f)* touches of porphyry and lapis lazuli with cut stones at the corners, 
probably of rock crystal; supported between Corinthian columns of 
lapis with inlaid mock flutings and porphyry ball finials, the base plaque 
with porphyry and containing a single drawer; resting on four crouch- 
ing gilded bronze lions. Height, 2834 inches; width, 28% inches 
From French & Co., Inc., New York 


[See illustration ] 
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[NUMBER 172 ]| 


172. PaiR Louis XVI FINELY WrouGHT BRONZE AND BRONZE DoRE 
CANDELABRA AFTER FALCONET French, XVII Century 
Each in the form of two nymphs draped about the lower body, one in 
a loose robe, the other in an animal pelt, upholding a cluster of gilded 
G, bronze branches terminating in lilies and roses, and arranged for five 
JOR candles; on cylindrical statuary marble plinth mounted with bronze 
doré rims and festoons. Height, 53 inches 


From French & Co., Inc., New York 
[See illustration ] 
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DrIRECTOIRE BRONZE DorE AND DECORATED PORCELAIN 

MANTEL CLOCK French, Late XVIII Century 
Quadrangular case in gilded bronze surmounted by a bleu du roi porce- 
lain urn; the front and sides inset with painted porcelain, the former 
depicting Homer among the potters of Samos; the latter, a series of 
garlanded urns with names of famous potters. The small dial is inset 
in the front panel. Height, 25 inches 


. SET OF SIX GOLD-DECORATED GLASS SPIRIT BOTTLES 


IN INLAID MAHOGANY CASE Dutch, circa 1810 
Quadrangular blown glass bottles with gilded ornament on the shoul- 
der; contained in mahogany case inlaid with flower and shell paterae 
and a bowknotted rope festoon. Length, 14% inches 


PAIR PARCEL-GILDED REPOUSSE SILVER CANDLESTICK LAMPS 
Danzig, XVII Century 
Columnar shaft with a spiraled band of foliage scrolls, on greasetray 
flange and flaring domed foot chased with cauliflower, pomegranate, 
wheat sheaves and foliations, the design repoussé on a gilded ground. 
Fitted for electricity, with leather-laced vellum shades. 
Height, 24 inches 


. INLAID BONE AND TORTOISE-SHELL CABINET, MOUNTED IN SILVER 


Spanish, XVII-XVIII Century 
Oblong cabinet veneered with brown tortoise shell of beautiful figure 
inlaid with squares bordered with bone stringing; front with double 
cupboards enriched with ajouré silver hasps and centring a medallion 
with the double-headed Hapsburg eagle; opening to interior with 
numerous drawers also veneered with tortoise shell and bordered with 
bone, the central one with a bone portico and ornamental double-eagle 
escutcheon. Height, 21% inches; length, 254 inches 


. DIRECTOIRE BRONZE DorRE CANDLEstTICK, MouNTED AS LAMP 


French, Late XVIII Century 
Fluted quiver shape, surmounted by four lion masks and acanthus-leaf 
capital; square base with pierced gallery, on winged claw feet. Fitted 
for electricity, with shade. Height, 29% inches 
From French & Co., Inc., New York 
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[NUMBER 178 | 


178. REPoussE SILVER AND TORTOISE-SHELL WALL MIRROR 

Spanish, XVII Century 
Upright mirror bordered with ebonized moldings enclosing rounded 
borders of tortoise shell; these are contained within a double frame of 
repousseé silver, richly wrought with scrollings of lilies, with large floral 
clusters at the corners; the whole surmounted by an arched cresting 
by. e-with interlacing stems of repoussé silver leafage interspersed with 
roses. Height, 46 inches; width, 29 inches 

From French & Co., Inc., New York 

[See illustration ] 
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Bronze TaBLe Lamp Italian, XVII Century 
Round flaring stem with inverted bell-form knop beneath a collar of 
leafage; flaring into octagonal companiform foot. Fitted for electricity, 
with shade. Height, 41 inches 


. Parr Louis XV BaccaRaT CuT CRYSTAL CANDELABRA 


Knopped stem in hexagonal sections with numerous cusped bronze 
arms arranged for candles, and hung with rosettes and large faceted 
tear-shaped lustres; crested with three steeple finials. Fitted for elec- 
tricity. Height, 48 inches 


. Louis XVIII BRONZE DoRE AND MALACHITE 


Hour anpb Day CLock LeSieur, Paris, dated 1819 
In the form of two square pedestals upon an oblong plinth, veneered 
with Russian malachite mounted with Empire bronze doré borders and 
torches at the corners hung with festoons; one containing a clock with 
minute and hour hands, the other showing the days and months. 
Length, 14 inches 
[See illustration ] 


. PAIR CHINESE MIRROR-BLACK PORCELAIN VASES 


MounrtTeD As Lamps Yung Chéng 

Ovoglobular body rising into a tall neck; lightly etched on the glaze 

with writhing four-clawed dragons. Fitted for electricity, with shades. 
Height, 37 inches 

From Arthur S. Vernay, Inc., New York 

Collection of Mr and Mrs Claus A. Spreckels, New York, 193 


. Louis XIII TURNED WALNUT AND FLEMISH TAPESTRY BANQUETTE 


French, XVII Century 
Oblong top covered in Flemish tapestry of the period woven with 
bands of floral ornament, birds and urns, in a téte de négre ground; 
turned and blocked legs and H-stretcher. Length, 27 inches 


. Louis XV CARVED WALNUT AND CELADON VELVET CHAISE LONGUE 


French, XV II Century 


Arched and scrolled head crested with a cluster of flowers, the sides 
with serpentine wings and armpads; low serpentine arched foot also 
with floral cresting; on valanced flower-carved rails and rocaille-carved 
cabriole legs with voluted feet ornamented with shells. Covered in old 
celadon velvet, with seat cushion. Length, 6 feet 


[See illustration ] 


Illustration of number 181, facing page 96 
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Parr Louis XIII TuRNEp Oak Tasourets French, XVII Century 
Demt-octagonal top, on six graceful double-baluster turned legs joined 
by enclosed stretcher. Height, 22% inches; width, 18 inches 


From the Brummer Gallery, Inc., New York 


Louis XIII TurNeED WALNUT AND FLEMISH VERDURE 
TAPESTRY BANQUETTE 
Oblong top covered in eighteenth century verdure tapestry trimmed 
with Pence on turned nate blocked legs with H-stretcher. 

Length, 31% Rites 
From French & Co., Inc., New York 


. LATE Louis XVI INLaip Acayou AND BURLWOOD COMMODE 


French, XV UI Century 


Oblong top of gray St. Anne seville break-front mith three drawers 
banded in ac ajou enclosing panels of light burl wood, probably a fruit- 
wood, between fluted pilasters; square fluted tapering legs. 

Height, 33 inches; length, 5114 inches 
From French & Co., Inc., New York 


Louts XV Acajou AND KiInGwoop MARQUETERIE 
WRITING TABLE, MOUNTED IN BRONZE DorE French, XVIII Century 
Oblong top with rounded corners, inset with a panel of blind-tooled 
dark brown leather, surrounded by a marqueierie border inlaid with an 
undulating vine of leaves and blossoms, and rimmed with a bronze 
molding. The shaped frieze 1s paneled and similarly inlaid with scroll- 
ing floral branches, and arranged with three drawers and three mock 
rear drawers, on triangular cabriole legs. The table is richly embel- 
lished with chiseled bronze doré mounts, forming the rocaille drawer 
handles, rococo cartouches and leaf scrolls upon the knees, and upon 
each side of the frieze, a finely wrought seated figure of Justice with 
sword and scales, a spaniel crouching at her feet. The frieze is finished 
with a bronze dore molding continuing down the angles of the legs, 
which are ornamented with cartouched sabots. 
Height, 30% inches; length, 6 feet 6 inches 
Note: A very important table of the second or beginning of the third quarter 
of the eighteenth century. ‘The appearance of the marqueterie on the top border is 
unusual, and marks an expensive work. The beautiful ormolu is attributable to 


Jean Jacques Cafheri (1725-1792) ; the figures of Justice suggest that the table was 
executed for a prominent jurist or for the use of the royal law-courts. 


From French & Co., Inc., New York 
[See illustration ] 
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. Louts XV PEARwoop MARQUETERIE SECRETAIRE A ABATTANT 


French, XV Il Century 


Narrow oblong top with long frieze drawer surmounting a fall front 
quartered and veneered with a marqueterie basket of flowers and open- 
ing to fitted interior; double cupboards below, all paneled with a 
border of ebony outlined with boxwood stringing; on dwarf cabriole 
legs. Bronze doré escutcheons and sabots. 


Height, 55% inches; width, 34% inches 
Collection of Emil Pares, New York, 1919 


REGENCE BOULLE MARQUETERIE WALL MIRROR 
French, Early XVIII Century 
Upright frame with rounded borders inlaid with arabesque cartouches 
in brass in a tortoise shell ground, with bronze dore cherub-head medal- 
lions at the corners; arched and scrolled cresting elaborately inlaid 
with foliations and edged with bronze dore rococo scrolls terminating 
in cherub heads. Has been remounted on palissandre frame. 
Height, 42 inches; width, 23% inches 


REGENCE CARVED WALNUT AND NEEDLEPOINT WING ARMCHAIR 
French, Early XV IIT Century 
Square arched back flanked by curious open wings, closed sides with 
armpads; the whole, together with the seat cushion, covered in needle- 
point of the period worked with strap scrollings and curling leafage in 
a téte de negre ground, centring cartouches with petit point figures of 
birds and two ladies in an orchard; on short cabriole legs joined by 
curved X-stretcher. 
Collection of Cav. Raoul Tolentino, New York, 1924 


. PatR Louis XV AcAyou MARQUETERIE BOMBE ENCOIGNURES 


MOUNTED IN BRONZE DorE French, XVIII Century 
Bow-front quarter-round cabinet with rouge royale marble top; two 
cupboard doors inlaid with scroll cartouches filled with a rosetted 
trellis, surrounded by loops of strapwork and swaying stems of leafage 
and blossoms, upon a ground of feather-paneled veneers. Lavishly 
mounted in bronze dore with rococo foliated panels, sheathed caryatid 


-herms upon the bombe pilasters, pierced rocaille ornament upon the 


valanced apron, and leaf scrolls upon the short cabriole legs. 
Height, 37% inches; width, 34 inches 
Note: A superb pair of encoignures dating from the middle of the eighteenth 
century, in the manner of Boudin or Pierre Roussel, and representing the apex of 
rococo design. The fine proportions are enhanced by the skilful composition of the 
ormolu mounts. 


Collection of Princess Paley, St. Petersburg 


From French & Co., Inc., New York 


[See illustration of one] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


193. Louris XV INLaIp AcAjou AND TULIPwWooD COMMODE 


MOuUNTED IN BRONZE Dore 

Claude Charles Saunier (M.E. 1752); French, XVIII Century 
Oblong top with advanced centre, the frieze with three drawers en- 
riched with a running wave scroll pattern, centring a coat of arms, in 
bronze dorée; the front with central panel enclosing two drawers 
paneled and crossbanded, and with interlaced fretting at the corners, 
framed in ormolu and mounted with bowknotted escutcheons and ring 
handles. These are flanked by side cupboards also paneled and banded 
and framed in bronze doré, one opening to shelves, the other to a nest 
of three drawers. Shaped valance with a festooned leaf appliqué; 
bronze doré satyr masks embellish the pilasters; cabriole legs with 
acanthus-shod feet. Griotte marble tablet. Stamped above both rear 
pilasters: C. C. SAUNIER, M.E. Height, 36 inches; length, 59 inches 


Note: Claude Charles Saunier (1735-1807), the famous ébéniste, was a 
descendant of a family which had distinguished itself before him in the execution 
of artistic pieces of furniture; he obtained his brevet at the age of 18 in July, 1752, 
and in 1765 succeeded his father in the atelier in the Faubourg Saint-Antoine. His 
work is represented by a magnificent secretary in the Wallace Collection, a com- 
mode in the palace of Fountainebleau, and in many famous collections. See Sal- 
Verte cd. 41924) pales5- 

This commode is the most important piece of French furniture in the cata- 
logue, and was one of the treasures of the Gary collection. It is in the transitional 
Louis XV-Louis XVI style of 1765-70; the cabinetwork and ormolu are of the 
finest, and the design has a classic dignity and restraint rarely surpassed in the 
work of Saunier, who was known for this ‘harmonieuse et discrété élégance’ 
(Salverte). 


Collection of John Edward Taylor, London, 1912 


From Lewis & Simmons, London 


Collection of Judge Elbert H. Gary, New York, 1928 


[See illustration ] 
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[NUMBER 193A] 


193A. ParR Louis XVI Carvep AND LaQuEé FAUTEUILS 


IN AUBUSSON TAPESTRY French, XVII Century 
Molded fan back, curved arms with armpads and voluted knuckles, on 
stop-fluted baluster supports, molded seat rail with rosetted dies, on 
stop-fluted tapering round legs; frame lagué gray. Covered in silk and 
wool Aubusson tapestry after J. B. Huet, the backs woven with seated 
hgures of shepherdesses, the seats with groups of animals and birds, 
surrounded by floral garlands in an olive ground. 

From the De Motte Collection, Paris, 1922 


Collection of Cav. Raoul Tolentino, New York, 1924 


[See illustration ] 


193B. Pair Louis XVI CarvepD AND LaQuE FAUTEUILS 


2fo- 


IN AUBUSSON TAPESTRY French, XVII Century 
En suite with the preceding. Tapestry on back of one repaired. 
From the De Motte Collection, Paris, 1922 

Collection of Cav. Raoul Tolentino, New York, 1924 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


193c. Louis XVI CARVED AND LAQUE SETTEE 


194. 


IN AUBUSSON TAPESTRY French, XVIII Century 
En suite with the preceding; the back depicting Je jeu de colin-maillard, 
the seat, a landscape with hounds on the scent of a deer. Length, 6 feet 


From the De Motte Collection, Paris, 1922 
Collection of Cav. Raoul Tolentino, New York, 1924 


Louis XVI Acajyou AND PALISSANDRE MARQUETERIE SECRETAIRE 
A ABATTANT, MOUNTED IN BRONZE Dori 
Charles Topino (M.E. 1773); French, XVII Century 
Rectangular cabinet, with frieze drawer above a fall-front secretary 
paneled with tooled green leather and fitted with compartments and 
six small drawers; below are double cupboard doors opening to a shelf 
and three drawers. The cabinet is veneered with panels of rosewood 
and beautifully inlaid with marqueterie in a variety of light woods, the 
fall front exhibiting a basket overflowing with fruit beneath a grace- 
fully festooned and tasseled drapery, the doors below, bouquets of 
blossoms. The sides are similarly paneled, each inlaid with a terrestrial 
globe upon a plinth, above a vase of flowers; chamfered pilasters inlaid 
with mock flutings. The cabinet is enriched with contemporary mounts 
of bronze doré, in a rosetted guilloche upon the frieze, bowknotted 
and tasseled trophy pendants emblematic of Science and Knowledge 
upon the shoulders, bowknotted escutcheons, and rosette ornaments at 
the corners of each panel, the base encircled by a bronze molding. 
Yellow brocatelle marble tablet. Stamped twice above right rear 
pilaster: C. TOPINO, ME. Height, 56% inches; width, 36 inches 
Note: Charles Topino, one of the first é¢bénistes of the period, came to Paris 
from Arras about 1745 and passed master in June, 1773; he dwelt in the rue du 
Faubourg Saint-Antoine and was known for his meubles de luxe, many of which 
were furnished by him to the other ¢bénistes of his time. He became councillor of 
his corporation in 1782, but was destined to be ruined by the Revolution. His 
works are notable for their elegance; a bonheur du jour by him, in the collection 
of the Comtesse d’Arlincourt, is illustrated in Salverte, Les Ebénistes du XVIII 


Siécle, 1923, pp. 306-7, pl. LXV. The companion to the present important secretary, 
which dates from abeut 1775, is in the Stotesbury Collection, Philadelphia. 


Collection of Mr and Mrs Claus A. Spreckels, New York, 1930 


[See illustration ] 
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KINDLY READ .CONDITIONS' OF SALE IN FOREPART' OF CATALOGUE 


195. Louis XV Acajou AND TuLipwoop MARQUETERIE BOMBE 
COMMODE, MOUNTED IN BRONZE DorRE 
Jacques Pierre Latz (M.E. 1741); French, XVII Century 
Serpentine oblong top of striated fleur de péche marble, valanced 
bombe sides and front with two long drawers, the apron scrolling into 
angular flaring legs. The front and sides are all beautifully inlaid in a 
ground of dark acajou with panels of light tulipwood, which are in 
turn inlaid in dark kingwood with trailing stems of berries and leafage. 
The exceptional fine ormolu is applied in the form of rococo panels out- 
lining the inlaid cartouches and scrolling into hooks forming the drawer 
handles; the front legs have appliqués of rococo ornament reaching 
from the shoulder to the foot. Has original key. Stamped upon both 
rear pilasters 1. P-euArg, M_E- 
Height, 35 inches; length, 57'% inches 
Note: Jacques Pierre Latz (1691-c. 1751) was one of the é¢bénistes attached 
to the court of Louis XV, and obtained his brevet as special ébéniste to the King 
in 1741. His business occupied a considerable establishment in the rue du Faubourg 
Saint-Antoine at the sign of the Saint-Esprit, executing commodes, bureaux, and 
other articles remarkable for their delicate marqueterie and for the richness of their 
embellishment. He died at the age of 60, his establishment being continued by his 


widow. A beautiful commode with his stamp is in the Mobilier National, and he 
is represented in many other famous collections. See Salverte, pp. 184-5. 


Collection of Mr and Mrs Claus A. Spreckels, New York, 193 
[See illustration ] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


THE CITRONNIER EMPIRE SUITE OF MLLE MARS 


The following important bedroom suite of thirteen pieces 
[ Nos. 196 and 199 to 202], one of the few complete garni- 
tures of this type which have survived, was originally in the 
collection of Anne Francoise Boutet, known as Mlle Mars 
(1779-1847), the famous actress of the Comedie Frangaise, 
and favorite of Napoleon. 


196. EMPIRE INLAID CITRONNIER BEDSTEAD AND TABLE DE CHEVET 


MOUNTED IN BRONZE Dore French, circa 1805 
Rectangular bed with voluted gondole ends richly mounted upon the 
front with bronze doré appliqués of leafy volutes terminating in 
rosettes and anthemia; the rails edged with armaranth and inlaid with 
fretted panels in the Graeco-Roman style, with bronze dore masks 
of Tragedy and Comedy; lyre-form feet inlaid with downpointed 
anthemion palmettes. With box spring and mattress, and a coverlet 
and two bolster cushions in yellow satin and gold brocade woven with 
classical medallions in the style of the period hung with fringed skirt. 
Together with a square pylon-form table de chevet with griotte marble 
top. [ Lot. ] 
Height of bedstead, 42% inches; length, 6 feet 4 inches; 
width, 5114 inches 


From Jansen, Paris 


[See illustration of bedstead] 


197. [wo Pairs GOLDEN YELLOW SATIN AND GOLD BROCADE 
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Winpow HANGINGS WITH VALANCES Empire Style 
Matching the coverlet on the preceding bedstead; interlined and 
fringed. Length, 9 feet 8 inches; width, 45 inches 


198. [wo Pairs GOLDEN YELLOW SATIN AND GOLD BROCADE 


Winpow HANGINGS WITH VALANCES Empire Style 
Similar to the preceding. 
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199. 


ae 


Parr Empire CIrRONNIER AND CARVED ACAJOU SWAN MARQUISES 
MOUNTED IN BRONZE Dori French, circa 1805 
Rectangular frame covered in sky blue satin, paneled cifronnier front 
pilasters with Empire bronze doré ornamental appliqués centring 
masks of Comedy and Tragedy, and surmounted by swans finely carved 
in acajou. Length, 58% inches 


From Jansen, Paris 


. Four EMPIRE CITRONNIER AND CARVED ACAJOU BERGERES 


French, circa 1805 
Horseshoe chair covered in sky blue satin to match the preceding, the 
arms with gilded bronze lion-mask terminals; mahogany shaped front 
legs with paw feet. 


From Jansen, Paris 


. FouR EMPIRE CITRONNIER AND CARVED ACAJOU SIDE CHAIRS 


French, circa 1805 
With scrolled panel back, the seat frames matching the preceding. 
From Jansen, Paris 


. EMPIRE INLAID CITRONNIER COMMODE, MOUNTED IN BRONZE DORE 


French, circa 1805 
Oblong top in griotte marble, surmounting long drawer with frieze of 
Greek key fret in bronze dore and small Empire panel appliqués; 
double cupboards appliqué with bronze doré panel and affrontés 
winged animals flanking a harp, the pilasters with swans upon torch- 
eres; interior has been fitted with sliding trays. On gilded winged 
claw feet. LfLeight, 36 inches; length, 51 inches 
From Jansen, Paris 

[See illustration | 


. EMPIRE ROsEwoop CLAVICYTHERIUM F’. 4. Klein, Berlin, circa 1815 


Six and three-quarter octave piano, on incurvate front legs with claw 
feet, the sounding board in the form of a tall upright lyre faced with 
beige silk and ornamented with bronze dore appliqué garland and a bas- 
ket of flowers, and with gilded wood ‘strings’. Together with an 
I’mpire tripod stool. Height, 7 feet; width, 49 inches 
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[ NUMBER 202 


LOUIS XVIII BRONZE DORE AND MALACHITE CLOCK: NUMBER ISI 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


204. 


207s 


DrrEcrorreE ACAJOU BOUILLOTTE WITH Russ1AN MALACHITE Top 
Circular top of finely figured malachite, plain frieze paneled with 
bronze doré pearl beading and having a single drawer; on square 
tapering legs with incurvate undershelf. 

Height, 32 inches; diameter, 27 inches 


_Loutis XIV CARVED AND GILDED [THREE-FOLD SCREEN IN 


NEEDLEPOINT French, XVII Century 
Each panel finely woven with two strap-scrolled cartouches patterned 
with fringed floral panaches in colors on yellow and ivory grounds, 
in a lapis blue field; ivory floral border trimmed with brass nails. ‘Che 
frame is of later date, with richly carved and gilded ajoure aprons 
and voluted quadrangular legs. 

Height, 6 feet 3 inches; length, 6 feet 9 inches 
From French & Co., Inc., New York 


[See illustration | 


.Louts XIV CARVED AND GILDED [THREE-FOLD SCREEN: IN 


NEEDLEPOINT French, XVII Century 
Companion to the preceding. 

Height, 6 feet 3 inches; length, 6 feet 9 inches 
From French & Co., Inc., New York 


INLAID ACAJOU AND SATINWOOD BouporrR DEsk Louis XVI Style 
Rear with two shelves between fluted pilasters and with bleu turquin 
marble top; tooled leather desk with long drawer fitted for writing, 
round reeded and tapering legs. Banded in satinwood, with borders 


of mahogany. Height, 47 inches; width, 35% inches 
. CARVED WALNUT AND BLUE VELVET BERGERE . Louis XV Style 


Cartouche-shaped molded back with carved floral cresting, closed arms 
with armpads, flower-carved rails and cabriole legs. Covered in fine 
sapphire blue silk velvet, with loose seat cushion. 


From French & Co., Inc., New York 
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KINDLY READ CONDITIONS OF SALE “IN FOREPART® OF  CATACOGUE 


The following suite [Nos. 209 to 211] will be sold either as 
one lot or in three lots as catalogued, at the discretion of the 
auctioneer. 


209. 


[NUMBER 209 | 


Park Louris XIII TuRNED WALNUT AND 

NEEDLEPOINT ARMCHAIRS French, circa 1600 
Seat and low oblong back covered in fine early needlepoint depicting 
a pergola with fountain and festooned canopies surmounting shelves 
with urns, the backs, hgures in a garden with millefleurs; spirally 
turned arms terminating in barrel-shaped finials, spirally turned and 
blocked legs and stretchers. Rich patina. 

From Arnold Seligmann, Rey & Co., New York 


[See illustration | 


. Four Louis’ *XIIL WALNUT AND NEEDLEPOINT SIDE CHAIRS 


French, circa 1600 
En suite with the preceding. 
From Arnold Seligmann, Rey & Co., New York 
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. Louis XIII TURNED WALNUT AND NEEDLEPOINT SETTEE 


French, circa 1600 
En suite with the preceding. Length, 46% inches 
From Arnold Seligmann, Rey & Co., New York 


. DIRECTOIRE SYCAMORE MARQUETERIE WRITING TABLE 


Southern French or Italian, circa 1800 

Oblong top with chamfered corners paneled in golden sycamore re- 

sembling satinwood, with a broad acajou border inlaid with shaded 

leaf rinceaux and medallions of birds, Roman busts, and equestrian 

heures; the top slides off to reveal interior drawers and a stamped 
ereen leather writing slide; square tapering legs. 

Height, 31 inches; length, 36 inches 


_.Louis XVI Laoukt BED IN GOLDEN YELLOW STRIPED SATIN WITH 


CANOPY AND DRAPERIES French, XVII Century 
With rectangular arched and molded head and footboards paneled in 
blue and yellow striped satin, with stop-fluted uprights and round 
fluted and tapering legs; low posts with scrolled iron support sustain- 
ing a canopy with carved wood urn finial. The whole frame laqué 
gray. With box spring and mattress, coverlet, squab cushion, and 
loose draperies matching the upholstery of the bed. 

Total height, 9 feet § inches; length, 6 feet 5 inches; width, 50 inches 

Note: A beautiful example dating from about 1785, with an elegant sim.” 


plicity of design. This type of eighteenth century bed a /a Debucourt is scarce, 
and very few examples have come on the market in recent years. 


From P. W. French & Co., Inc., New York 
[See illustration ] 


. UPHOLSTERED EASy CHAIR IN GREEN SILK DAMASK 


Comfortable overstuffed chair with loose seat cushion, covered in green 
silk damask developing jardiniéres and birds. 


_Louis XIII TURNED WALNUT AND VERDURE [TAPESTRY BANQUETTE 


French, XVII Century 
Low stool covered in Flemish verdure tapestry of the period, on ring- 
and spool-turned legs with box stretcher. Length, 25 inches 


From French & Co., Inc., New York 
Illustration of number 213, on following page 
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[NUMBER 213] 
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[ NUMBER 216] 


UPHOLSTERED SMALL SOFA IN SEVENTEENTH CENTURY 

BRUSSELS TAPESTRY 

With low overstuffed back, closed arms and seat cushion, covered in 
early seventeenth century tapestry woven with clusters of fruit and 
foliage in colors in a mulberry ground, centring a cartouche with a 
landscape vignette upon the back and,a lion-mask cartouche upon the 
seat; on short octagonal legs of walnut. Length, 54% inches 


Note: The tapestry covering this sofa was formerly in the Barberini Palace 
in Rome. 


From P. W. French & Co., New York 


[See illustration ] 


Brass ‘TABLE LAMP Italian, XVII Century 
With ring-molded and knopped baluster shaft, on round foot. Fitted 
for electricity, with vellum shade. Height, 26% inches 
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218. 


ORIENTAL RUGS 


ANTIQUE BERGAMO RUG 
Odjaklik with field divided into two narrow compartments patterned 
with octagonal rosettes and a pole of diamond motives, the ends 
arched; golden yellow rosette border between sage green and white 
ouards; fringed striped webs. 

Length, 6 feet 7 inches; width, 3 feet 11 inches 


_KIRMAN FLOWER GARDEN RUG 


The field is divided by a cusped blue lattice into an allover pattern of 
small lozenge-shaped plots in grounds of midnight blue, fawn and 
ivory, each woven with a single tree or flowering shrub; deep blue bor- 
der of cypresses, weeping willows, and scrolling stems of blossoms in 
colors of the field. Length, 10 feet 10 inches; width, 7 feet 9 inches 


. PERSIAN MILLEFLEURS PALACE CARPET 


Beautifully woven in a midnight blue ground with an allover design, 
falling into lateral rows and depicting clusters of lotus palmettes from 
which spring violets, forget-me-nots and other tiny blossoms, inter- 
spersed with weeping branches of varicolored flowers and _ foliage; 
maroon floral border between grayish green guards with a running 
scarlet vine. Length, 37 feet; width, 17 feet 10 inches 


[See illustration of part | 


. PERSIAN CARPET OF IMPORTANT SIZE 


Fawn field woven with a symmetrical design consisting of a central 
chain of fringed palmettes from which spring scrolling: feathery stems 
of bluish green leafage, maroon, blue and white lotus flowers, lilies, 
jasmine and other blossoms, covering the field; fawn border of floral 
scrollings terminating in bifurcate leaves, and enclosed by sky blue and 
old rose guards. Length, 31 feet 5 inches; width, 18 feet 3 inches 
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[ NUMBER 220| 


[NUMBER 222 | 


SECOND SESSION FRIDAY AFTERNOON, JANUARY 6TH 


222. AGRA LONG CARPET XVIII Century 


Wine red field woven all over with an ‘Indo-Ispahan’ design, somewhat 
in relief, of a trellis work of grouped lotus palmettes and fringed lancet 
leaves, and clusters of violets and jasmines centring upon lozenges; in 
shades of light and dark blue, buff, gray and indigo. Oyster white 
border of stiff floral creepers enclosed by téte de négre guards with run- 
ning floral design. Some repairs. An important early carpet of rare 
proportions. Length, 45 feet 2 inches; width, 10 feet 2 inches 


4 [See illustration of part ] 
00 - 


223. PERSIAN CARPET 


Rosy fawn field woven in shades of blue and green with an allover 
pattern of floral scrollings supporting rows of iris-like palmettes, and 
terminating in pink and pale green peony blossoms; sapphire blue bor- 


oS with upstanding iris and scrolling green leafage enlivened with 


peonies. Length, 16 feet 1 inch; width, 11 feet 9 inches 


{END OF SECOND SESSION } 
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THIRD AND LAST SESSION 


Saturday, January 7, 1939, at 2 p. m. 


CATALOGUE NUMBERS 224 TO 400 INCLUSIVE 


PAKIY ENGLISH STEVER 


The weights appended are approximate spring-scale weights and are intended for the 
convenience of foreign bidders. No guarantee of accuracy is given in respect to these 
weights. 


. GEORGE III SILVER Marrow Scoop AND Two LADLEs 


London, 1763, 1804 and 1820 
Plain scoop; and two assorted ladles, one monogrammed. ‘Total 
weight, about 5 ounces. [ Lot. ] 


. GEORGE III SILVER WINE FUNNEL Emes & Barnard, London, 1819 


With plain body, and gadrooned edge with scallop-shell flange. Weight, 
about 6 ounces. Length, 634 inches 


. EIGHT GEORGE I IrIsH SILVER THREE-PRONGED DINNER ForKs 


Edw. Barrett, Dublin, 1719 
Plain heavy fork with rat tail on the upper side of the shank, the 
underside with crest and coronet. A rare early matched set. Total 
weight, about 19 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


. EIGHTEEN GEORGE II IrtsuH SILVER [THREE-PRONGED DINNER FORKS 


Dublin, 1736-54 
Plain heavy forks, some crested or monogrammed on the underside; 
five with indecipherable marks. Makers include Thos. Williamson, 
John Hamilton, and John Laughlin. Total weight, about 36 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


. TWELVE GEORGE I SILVER THREE-PRONGED DINNER FORKS 


London, 1714-21 
Plain heavy forks, some crested on back, one monogrammed; three 
with indecipherable marks. Total weight, about 23 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


[See illustration of two] 
Illustration of number 228, on following page 
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[228] [228 ] [229 ] [229] [230] [230] 


229. TWELVE QUEEN ANNE AND GEORGE I[ GILDED SILVER 

RAT-TAIL DESSERT SPOONS London, circa 1710-25 
Plain spoon with ridged shank, some crested. ‘Two with date marks of 
1713, one of 1722; the rest indecipherable. Total weight, about 11 
OUNCES. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


[See illustration of two] 
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TWELVE GEORGE I AND GEORGE II SILVER THREE-PRONGED 
DESSERT FORKS London, 1716-50 
Small plain fork, some crested or monogrammed on reverse side. 


Makers include Paul Hanet, David Willaume, and Paul Crespin. Total 


weight, about 14 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


[See illustration of two] 


FIFTEEN GEORGE III SILVER THREE-PRONGED DESSERT ForKs 
London, 1766-75 

Type of the preceding; five with indecipherable date marks. Makers 

include T. & W. Chawner, Robt. Swanson, and Thos. Towman. Total 


weight, about 1614 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


. TWELVE GEORGE III SILVER THREE-PRONGED DESSERT FORKS 


Geo. Smith, London, 1783 
Type of the preceding, with slightly narrower tines; a matched set, 
except for one, which has date mark of 1779. otal weight, about 
14 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


. TWELVE GEORGE II GILDED SILVER THREE-PRONGED DESSERT FORKS 


Circa 1730-50 
Type of the preceding, gilded, some plain, some with crests. ‘Total 
weight, about 13 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


_SET OF TWELVE GEORGE III SILVER-HANDLED KNIVES AND 


TWELVE Forks Sheffield, circa 1780 
Steel-bladed knives and two-tined forks, with gun-butt handles chased 
with foliage and a scallop-edged panel. Makers’ marks: Co and IL. 
No date marks. In case. 

Collection of the Countess of Essex, Cassiobury Park, Watford, Herts. 


_ CASE OF TWELVE GEORGE III SILVER-HANDLED DINNER KNIVES AND 


ELEVEN [Two-PRONGED FORKS Sheffield, circa 1780 
With gun-butt handles embossed with scrolling foliage. Marks Co and 
STERLING. In original shagreen case. A rare set. 

Collection of the Countess of Essex, Cassiobury Park, Watford, Herts. 
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236. TWENTY GEORGIAN SILVER THREE-PRONGED DINNER FORKS 
London and Dublin, circa 1720-80 
Heavy plain forks, some with crest or monogram on underside; includ- 
ing two with date marks of 1728, two of 1736, three Irish silver forks 
A) b> gy ge Of 1783, and others; about half with. indecipherable. date letters. 
Le Total weight, about 40 ounces. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


237. SET OF Four GEorGE III SILVER SALTS 
Im. Plummer, London, 1791 


/@  » Adam boat-shaped salt with incurvate fluted corners and reeded loop 
i handles; engraved with two blank cartouches. Total weight, about 13 
ounces. Length, 53% inches 

238. GeorGE III SILVER OvaAL TRAY Edw. Jay, London, 1792 

| Small plain oval tray or teapot stand with reeded edge, on four pointed 

So 2 feet. Weight, about 14 ounces. Length, 9% inches 
239. QUEEN ANNE SILVER MucG Thos. Saddler, London, circa 1705 

Plain mug with molded median band, engraved crest, and scrolled 

a. loop handle. Perhaps originally two-handled. Five marks; date letter 
‘Or - illegible. Weight, about 12 ounces. Height, 4% inches 


240. SEY OF Four GrorGE III SILVER CHAMBER CANDLESTICKS 
Mathew Boulton, Birmingham, 1797 
With urn bobéche and hexafoil grease tray engraved with crest; gad- 


Coy rooned and shell-molded edges. Scrolled handle ftted with original ex- 
& C4"  tinguishers, also crested. Rare asa set. Total weight, about 50 ounces. 


Height, 4% inches 


241. GEORGE I ScorTrisH SILVER GLOBULAR TEAPOT 
Harry Beathune, Edinburgh, 1724 
Spherical pot of plain silver with straight short spout and S-scrolled 
loop handle, on slightly domed flaring foot, the hinged cover sur- 
mounted by a tiny ball finial. Stamped with maker’s mark (see above ) 
and that of the assayer, Edw. Penman. Weight, about 23 ounces. 
. Height, 6% inches 
[See illustration | 
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[NUMBER 242 | [NUMBER 241 | 


GEORGE III SILVER SAUCEPAN WITH COVER 
Andrew Fogelberg & Stephen Gilbert (2), London, 1780 
Bulbous pear-shaped pot of heavy plain silver, with spouted rim and 
silver and turned wood baluster handle; fitted with molded flat cover 
having a ring handle. Engraved with coronet of the Duke of 
St. Albans and monograms. Weight, including handle, about 32 ounces. 
Height, 7% inches 
From Howard & Co., New York 


[See illustration | 


. PAIR GEORGE III SuerrieLp PLare Hor DIsues Cireqel 75s 


Detachable plain dish with engraved coat of arms and valanced gad- 
rooned edge; on hot water stand with two loop handles. 
Diameter, 10 inches 


PS or FLOUR GEORGE 1 SCOTTISH SILVER OHELL DALTS 


Robert & Hugh Gordon, Edinburgh, 1746-57 
Plain shell with voluted handle engraved with a crest, gilded bowl; on 
three pad feet. Total weight, about 11 ounces. Width, 3% inches 
From Crichton Bros., London 
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[NUMBER 245 | 


WILLIAM AND Mary SILVER SNUFFER TRAY WITH SNUFFERS 
Anthony Nelme and another, London, 169f 
Tray flaring into two cartouche-shaped ends and having a central 
spooned handle engraved with crest and monogram, and molded with 
a cherub head with vermiform pendant. The tray is fully marked. 
The snuffers bear three marks, including the maker’s mark: I M with 
pellet below, unidentified (see Jackson, p. 138, under the year 1680). 
Total weight, about 13 ounces. Length, 8 inches 


Note: We believe this rare item to be the earliest snuffers set to appear at 
public auction in America. 


[See illustration] 


. GEORGE III SILVER BRANDY, SAUCEPAN 


Henry Cowper, London, 1787 
Plain saucepan with spout, detachable cover with turned ivory finial, 
and straight handle with ivory grip. Marked on rim of cover and 
underfoot. Height, 5% inches 


.GeorGE III SILVER BACON DisH- Burrage Davenport, London, 1781 


Plain shallow oblong dish with two reeded loop handles, and pearl 
beaded rim; cover with urn finial. Dish and cover engraved with coat 
of arms. Weight, about 17 ounces. Length, 10% inches 
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[NUMBER 248 ] 


248. PatR GeEoRGE II IrtsH SILVER Dis RinGs (‘PoTATo RINGs’ ) 
Daniel Popkins, Dublin, 1759 
Repoussé and pierced with elaborate design of rococo scrolls, flowers 
and trailing leafage, with a blank cartouche; amid which are medieval 
hgures of Irish peasants, a harper, a sportsman shooting at game birds, 
; , dogs, cattle, and swimming ducks. Both fully marked. ‘Total weight, 
Guu x about 26 ounces. Diameter, 734 inches 
Note: These rings are of unusual interest for their imaginative design. Pairs 
of dish rings are extremely scarce. 


[See illustration | 


249. PAIR GEORGE JII SILVER CHAMBER CANDLESTICKS 
Robert Salmon, London, 1794 
Plain urn bobéche on round grease tray, crested; C-scrolled handle 
| htted with extinguisher. One extinguisher odd, by Richard Cooke, 
£0 London, 1802. Total weight, about 19% ounces. Height, 4 inches 


250. GEORGE II IrtsH SILVER Tripop SuGAR BowL 
Saml. Walker, Dublin, circa 1740 
Round bowl with scalloped rim engraved with floral ornament, the 
body repoussé with a bird, a dolphin and a crested cartouche amid 
L420 e rococo scrolls linked by blossoms; on three incurvate legs with lion 
chs masks at the knees. Weight, about 8 ounces. Diameter, 5% inches 


251. SET OF FOUR GEORGE II CHASED SILVER CANDLESTICKS 
Paul Crespin, London, 1727 
With octagonal baluster stem chased with small classic portrait medal- 
- lions about narrow panels of strapwork; the round knop below with 
oy guilloche ornament. On wide circular foot chased with a border of 
4 @@ scallop shells; engraved with the royal coat of arms. The bobéches 
are of later date, by Robert Garrard, London, 1825-6. Total weight, 
about 98 ounces. Height, 834 inches 

[See illustration on following page ] 
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[NUMBERS 251 AND (AT TOP) 252] 


. SET OF FouR GEORGE III WrouGuHT SILVER SHELL SALTS 


BY PAUL STORR London, 1813 
Each in the form of a large sea shell with detachable gilded liner, 
supported by two affrontés figures of mermen with bihd scrolled tails, 
the base wrought with reeds and voluted wave scrollings; made for 
Messrs Rundell, Bridge and Rundell, the Royal Silversmiths to 
George III, whose names are engraved around the rim of the base, 
which also bears a tiny monogram with coronet. Base and liner fully 
marked. Heavy pieces; total weight, about 132 ounces. 

Height, 4 inches 
From Peter Guille, Ltd., New York 


[See illustration | 


. GEORGE I SILVER GLOBULAR HoT WATER KETTLE WITH STAND 


Samuel Margas, London, 1726 
Spherical body with rafha-wrapped bail handle, and S-curved spout, 
the flat cover having an ivory knob finial; repoussé with molded re- 
verse scrolls and foliations, and rocaille shell-scrolled cartouches. On 
scrolled tripod stand with bun feet enclosing a cylindrical spirit burner. 
Kettle body and stand fully marked. Weight, about 84 ounces. 
Total height, 1334 inches 
Collection of John Wells, New York, 1923 


[See illustration | 
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[NUMBERS 254 AND (AT TOP) 253] 


254. GeEorGE III Irtsh Repoussé SILVER FRuIT BAsKET 


John Lloyd, Dublin, 1774 

Shallow oval basket, the sides repoussé with a heron in flight, a swan, 
and two other birds perched on trailing branches of flowers and fruit; 
the interior of the base engraved with rococo scrolls, flowers and birds 
#in a broad border around a central coat of arms. Bail handle engraved 
with flowers and crest. Has glass liner, apparently original. Weight, 
about 50 ounces. Length, 16 inches 
Collection of the Rt. Hon. the Earl of Mayo, Palmerston House, 

Straffan, Co. Kildare 


[See illustration | 
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[ NUMBER 256 | [NUMBER 257 | 


AT TOP: NUMBER 255 


255. PAIR GEORGE II SILVER OCTAGONAL DREDGERS 


2 


Geo. Wickes, London, 1730 

Eight-sided pyriform body of plain silver with engraved coat of arms; 

on molded octagonal foot with four incurvate sides; domed cover 

beautifully pierced with strapwork and shell motives, and having four 

tiny engraved medallions; octagonal urn finial. ‘Total weight, about 

31 ounces. Height, 8% inches 
[See illustration ] 


56. GEORGE II SILVER Cow CREAMER John Schuppe, London, 1757 


Standing figure of a cow with scrolled tail forming a loop handle; 
hinged cover ornamented with a bee surrounded by a chased garland. 
Monogrammed on muzzle. Weight, about 5 ounces. 
Length, 534 inches 
[See illustration ] 


118 


. GEorGE III SILVER Cow CREAMER John Schuppe, London, 1763 


Similar to the preceding, not monogrammed. Weight, about 5 ounces. 
Length, 534 inches 
[See illustration ] 


. GEORGIAN SILVER Cappy SET London, 1758-69 


Comprising a pair of caddies and a covered blending bowl in a silver- 
mounted shagreen case of the period lined with ruby velvet. The 
pieces have inverted pear-shaped bodies, spirally fluted and repoussé 
with trailing blossoms and leafage, the cover surmounted by sunflower 
finials. One caddy by Samuel ‘Taylor, 1758, the other by S. Herbert & 
Co., 1763; the bowl by John Gordon, 1769. The designs are matched. 
Total weight, about 2414 ounces. Heights, 534 and 6 inches 


[See illustration ] 


. PAIR GEORGE II GILDED SILVER PORRINGER CUPS WITH COVERS 


Simon Pantin, London, 1727 
Round bowl of plain silver gilt with two scrolled handles and molded 
cover having oblate ball finial; the body and cover engraved with a 
coat of arms. Both marked on underside. Total weight, about 41 


. Height, 5 inches 
say tea [See illustration ] age LEIS 


[NUMBERS 259 AND (AT TOP) 258] 
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260. SET OF FOUR GEORGE III SILVER SAETS 


R. & S§. Hennell, London, 1809 

Plain rounded oblong salt with gadrooned base and gadrooned and 
shell-molded rim; gilded bowl. ‘Total weight, about 19 ounces. 

Length, 334 inches 


. GEORGE III SILVER OvAL Drum TEAPOT 


Thos. Daniel, London, 1780 
With bright-cut engraving of two blank shields lavishly hung with fes- 
toons of flowers, between, formal floral borders; with straight spout, 
wood loop handle, and hinged cover with wood finial. Four marks 
underfoot; lion passant under cover. Height, 5% inches 
From James Robinson, New York 


. GEORGE III S1nverR Cow CREAMER William Vincent, London, 1774 


Standing figure of a cow with scrolled tail forming handle; body with 
hinged cover ornamented with a bee and edged with a garland of 
leatage; monogrammed. Weight, about 4 ounces. Length, 6 inches 


Collection of John Wells, New York, 1923 


. GEORGE III SILVER VEGETABLE DISH ON STAND 


Wm. Fisher (2), London, 1798 
Gadrooned round dish with two loop handles, standing on four taper- 
ing quadrangular legs with scallop shells at the knees and paw feet, 
and joined by an incurvate gadrooned stretcher. Fitted with plain 
silver liner, unmarked, and plain round cover, crested, with turned 
wood finial. Body and cover both marked. Total weight, about 63 
ounces. Width, 12 inches 


. GEORGE II Irish CHASED SILVER Fruit BASKET 


Thos. Viliiamson, London, circa 1735 
Oval basket pierced with latticework sides, the scalloped flaring rim 
richly chased with scrolling rococo foliations, small blossoms, and four 
trophies of Agriculture, together with two blank cartouches; carrying 
handle engraved with spirally wound stems of vines. The base is 
richly engraved with a coat of arms with crest and leaf mantling 
surrounded by a border of trellised strapwork cartouches. Maker’s 
mark thrice underfoot: I’ W and crown; see Jackson, p. 611. There 
are no other marks. Weight, about 49 ounces. Length, 14 inches 
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. CROMWELLIAN SILVER SMALL FLAT-TOP TANKARD ~~ London, 1656 
With plain cylindrical body and flaring foot, flat hinged cover, the 
thumb-piece bifid; handle with pinhole-engraved initials and date 1656. 
Fully marked on cover and shoulder. Maker’s mark: HB conjoined, 
with mullet below. Weight, about 814 ounces. Height, 4% inches 

, Note: These small early tankards are extremely scarce. The present example 
’ Yoo = is notably well marked; the maker’s mark has also been found on a porringer in 
the collection of Mr H. D. Ellis, and also on earlier silver (circa 1640), including 


two communion flagons in the Church of Great Greenford, Middlesex. See Jackson, 
ed. 1921, pp. 122 and 126. 


Collection. of E. Friend, Esq., L ae 
[See illustration | 


266. CHARLES II SILVER FLAT-Top TANKARD London, 1683 
Plain cylindrical tankard with scrolled loop handle, hinged and molded 

flat cover with rim scalloped at the front, the hinge cos avenaTaCats by a 

: massive ram’s-horn billet. Fully marked on shoulder and inside cover. 
oo ~ Maker’s mark: E G between mullets; sce Jackson, p. 144. Weight, 
about 3214 ounces. Height, 734 inches 


From James Robinson, New York 


[See illustration | 
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[NUMBERS 267 AND 268 ] 


SET OF SIX GEORGE III SILVER CANDLESTICKS 
John Roberts & Co., Sheffield, 1774-75 
Graceful Adam candlestick with fluted column ornamented with three 
rams’ heads festooned with husks, and rising into a fluted capital with 
beaded bobéche; on wide circular foot repoussé with four beaded acan- 
thus ornaments, the rim also finished with a bold pearl beading. 
Height, 11% inches 
Collection of James A. Garland, New York, 1924 
[See illustration of four ] 


_SetT oF Four GEorGE III SILVER CANDLESTICKS 


John Roberts & Co., Sheffield, 1773 
Similar to the preceding. Height, 11% inches 
Collection of James A. Garland, New York, 1924 


[See illustration ] 
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[NUMBER 270 | [NUMBER 269 | 


. GeorcE III Irisu Sirver DisH RinG (‘Porato RING’) 


Matthew West, Dublin, 1796 
Pierced with an open repoussé design of rococo C-scrolls linked by 
blossoms and foliage, amid which is the figure of an Irish peasant 
leading a donkey towards a house and windmill, and a swan at the 
edge of a pond; rococo cartouche engraved with crest and monogram. 
Weight, about 12 ounces. Diameter, 8 inches 


[See illustration ] 


GeorGE III IrtsH SILVER DisH RinG (‘Potato RING’) 
Jos. Jackson, Dublin, circa 1780 
Pierced with a vertical trellis and repoussé with five swags of laurel, 
above which are four birds in flight and a small cartouche engraved 
with crest. No date letter. Weight, about 12 ounces. 
Diameter, 8 inches 
[See illustration ] 


Pair GeorGE III SILVER COVERED SAUCE TUREENS WITH TRAYS 
Vm. Holmes, London, 1782 
Adam oval urn with lion-mask ring handles hung with bowknotted 
drapery festoons; the festoons are repeated upon the cover, which has 
an artichoke finial; beaded rim. Oval tray with beading and drapery 
festoons to match. All parts marked except one cover. Total weight, 
about 62 ounces. Length, 8 inches 


Collection of John Wells, New York, 1923 
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[ NUMBER 272 | 


. CHARLES IT SILVER ARMORIAL TAZZA London, 1668 


A large plain tazza with rope-molded edge and slightly concave sur- 
face, engraved with the coat of arms of Turner surrounded by plume 
mantling; on hammered flaring foot encircled by a rope-molded band. 

Maker's mark: T M with crown below. Weight, about 56 ounces. 
Diameter, 16 inches 

Note: A superb plain tazza of unusually large size. The arms are those of 

Sir William Turner, Lord Mayor of London in 1669. The maker’s mark: TM with 


crown, appears on a ewer and salver belonging to the Inner Temple, London, one 
of the four Inns of Court. See Jackson, ed. 1921, p. 132. 


Collection of Sir Edward Marshall Hall, K.C., London, 1927 


[See illustration ] 


124 


THIRD SESSION SATURDAY AFTERNOON, JANUARY 7TH 


i 
ia 
et 
aed 
Bw ok 
ow 
peme 
Cy 


“idsaay 


[NUMBER 273 | 


273. QUEEN ANNE SILVER TAZZA WITH THE ROYAL ARMS AND CYPHER 

John Backe, London, 1710 

Round dish of plain silver with gadrooned edge, and centred with the 

‘ engraved royal coat of arms with crown, Garter, and the royal cypher 
S/o “™ A R. On low ring-molded bell foot with gadrooned border, restored; 
the junction of tray and foot surrounded by a sunburst of open cut- 

card strapwork. Weight, about 52 ounces. Diameter, 13% inches 


[See illustration | 


274. 


[ NUMBER 274 | [ NUMBER 275 | 


ELIZABETHAN GILDED SILVER-MOUNTED TIGERWARE JUG 

WITH COVER London, 1580 
Ovoglobular body with high cylindrical neck in richly mottled brown > 
stoneware of fine color; mounted in gilded silver, the base repousse 
with clusters of fruit alternating with elongated cartouches of lion 
masks, the neck band with strapwork and clusters of fruit, also enclos- 
ing lion masks; the design of the cover is similar to that of the base 
and terminates in a steeple finial; handle engraved with panels of 
cross-hatching, the hinge surmounted by a thumb-piece with figure of a 
winged mermaid with a cornucopia. Fully marked on neck band and 
underfoot, and upon the upper side of the cover. Maker’s mark: a 
hook in cartouche. Height, 10% inches 

[See illustration ] 


. ELIZABETHAN GILDED SILVER-MOUNTED TIGERWARE JUG 


WITH COVER London, 1574 
Ovoglobular jug of mottled brown stoneware, the gilded silver base 
mount repoussé with a chain of floral clusters and roundels; the neck 
band engraved with strapwork; hinged cover with billet in the form 
of a sheathed angel with a cornucopia, the cover repoussé to match 
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the decoration of the base and surmounted by a gadrooned floriform 
finial centring a tiny urn. Marked inside cover, on neck band, and 
underfoot. The maker’s mark: a bunch of grapes. Height, 10 inches 


Note: For the mark, cf. Jackson, ed. 1921, p. 101. A tall standing cup with 
this mark is in the collection of Corpus Christi College, Cambridge. 


[See illustration ] 


. WILLIAM AND Mary SILVER FLAT-TOP TANKARD 


R. Timbrell, London, 1691 
Plain cylindrical tankard engraved with the coat of arms with crest 
and leaf mantling, of Lord Harvin; sturdy loop handle, hinged flat- 
topped cover scalloped at the front, and having a ram’s-horn thumb- 
piece. Fully marked on shoulder and on cover. Weight, about 36 
ounces. Height, 8% inches 
From James Robinson, New York 


[See illustration | 


. CHARLES [I SILVER FLAT-TOP TANKARD London, 1680 

Plain cylindrical tankard engraved with a coat of arms with crest and 

leaf mantling, wide sturdy scrolled handle, the hinged flat-topped cover 

with reeded rim and ram’s-horn billet. Fully marked on shoulder and 

cover. Maker’s mark: a goose in circle; see Jackson, p. 138. Weight, 

about 3614 ounces. Height, 7% inches 
[See illustration | 
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273. 


Park ELIZABETHAN GILDED SILVER ROSEWATER FLAGONS 

London, 1597 
Pear-shaped body formed by three embossed scallop shells coming to- 
gether at the neck, the wedge-shaped spandrels between beautifully 
chased with small single hgures of dolphins, a design repeated around 
the neck, which bears ieee dolphins naiant in a ground engraved 
with waves; on incurvate stem with high bell-form foot repousse with 
a border of dolphins and scallop shells alternately, the base finished 
with a collar of gadroons. The hinged cover is in the form of a 
domed scallop shell, the thumb-piece being in the form of a complete 
bivalve; S-scrolled handle engraved with coronet and crest and termi- 
nating in a smaller bivalve below. On the inside of the hinge piece 


-and upper handle are engraved in pinhole work the coat of arms of 


Coke impaling Paston. Four marks both on neck and rim of cover; 
maker’s mark: a branch in shield (see Jackson, p. 108). Total weight, 
about 7114 ounces. Height, 12% inches 


Note: This unique pair of flagons, among the most important pieces of 
English silver in America, originally belonged to Lord Chief Justice Sir Edward 
Coke (1552-1634), the famous jurist and writer of many learned works, who con- 
ducted the trials of the Earls of Essex and Southampton in 1600, of Sir Walter 
Raleigh in 1603, and of the Gunpowder Plotters in 1605. In 1582 he married 
Bridget Paston, daughter of John Paston, Esq., of Paston. The shell (coquille) is a 
canting (punning) device on the name of Coke. The flagons were originally sold 
at auction in London in June, 1905, at three thousand five hundred pounds (about 
seventeen thousand five hundred dollars). 

A flagon of similar form decorated with foliated strapwork in place of the 
cockle shells, and bearing the London hall marks of 1598/9, is used as a communion 
flagon at St. Mary’s Church, Worplesden, Surrey. 


Collection of John Wells, New York, 1923 
Described and illustrated in Jackson, History of English Plate, 1911, 
Vol. Ll, pp. 753-4, fig. 982 


[See illustration ] 
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[NUMBER 279 | 


279. CROMWELLIAN SILVER PORRINGER CuP WITH COVER London, 1659 
Bulbous bowl repoussé on the lower body with short stems of large 
tulips and other blossoms with leafage; the cover with harmonizing 

a design and baluster finial; two S-scrolled handles wrought with carya- 
GJO “ tids. Fully marked underfoot and under rim of cover. Maker’s mark: 
H_N, a bird with olive branch below. See Jackson, p. 128. Weight, 
about 201% ounces. Height, 6% inches 

[See illustration | 
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[NUMBER 280 ] 


280. GEORGE II ENGRAVED GILDED SILVER KETTLE ON STAND 
Peter Taylor, London, 1756 
Inverted pear-shaped kettle with domed cover having artichoke finial, 
At scrolled bail handle with ivory grip, and shell-molded curved spout; 
y, on circular stand with four strap-scrolled legs terminating in shell feet 
j and fitted with a spirit burner. The body is beautifully engraved all 
over with an English pastoral scene with figures of reapers and other 
rustics in an extensive landscape with thatched cottages, the shoulder 
and cover with rococo leaf scrollings, mascarons, and rustic figures. 
Total weight, including grip, about 37 ounces. 
Total height, 13% inches 
[See illustration ] 
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GEORGE III [RtsH SILVER Disu RinG (‘Porato RING’) 
Matthew West, Dublin, 1796 
Pierced with a varied trellis, partly of diamond lattice form and partly 
of interlaced Gothic arches, filled with festoons of fruit and flowers 
and tangles of endive scrollings, above which appear four game birds; 
garlanded cartouche engraved with a crest. Weight, about 12 ounces. 
Diameter, 8 inches 

[See illustration ] 


. GEorRGE III [RtsH SILVER Dish RiNG (‘Porato RING’ ) 


Jos. Jackson, Dublin, circa 1780 
Pierced with a vertical trellis and charmingly repoussé with scattered 
figures of a rustic milkmaid, a lady with a hay fork, a noble shepherd 
piping to his flock, and a sportsman kneeling to shoot a grouse, with 
figures of dog, sheep and cattle, a glimpse of a cottage, and a ruined 
priory; oval cartouche with engraved crest. No date letter. Weight, 
about 9% ounces. Diameter, 7% inches 

[See illustration ] 


GEORGE II SILVER AND CuT GLass WARWICK CRUET 

Samuel Wood, London, 1745 
Cinquefoil frame with four reverse-scrolled supports on shell feet, and 
central baluster and ring-molded column surmounted by a leaf- and 
shell-scrolled handle; affixed to the stand are two scalloped shields finely 
engraved with coats of arms and crests, one with the motto: VIRTUE Is 
HONOR, the other the inscription: RICHARD BELL, MAYOR, 1745. Fitted 
with three pear-shaped mufhneers with tall perforated tops, also en- 


..graved with coat of arms and the above motto, and two club-shaped 


cut glass decanters with silver tops, crested. All parts marked, with 
the exception of the bottle mounts. Weight of silver, about 63 ounces. 
Height, 10 inches 


Note: One of the fnest cruets to appear at public sale in America. 


Collection of John Wells, New York, 1923 


[See illustration ] 
[Illustration of numbers 281 to 283, inclusive, on following page 
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KINDLY. READ: CONDITIONS’ ‘OF SALE “IN,  FOREPART-" OF CATALOGUE 


[ NUMBER 283] [NUMBER 284 ] 


AT TOP: NUMBERS 281 AND 282 


284. GeEorRGE III SILVER AND Cut GLass WaRWICK CRUET 
Thos. Daniel, London, 1782 
“@.« Scrolled and pearl-beaded frame with five divisions and carrying 
handle; fitted with three silver mufhneers, crested and with variously 
pierced tops, by the same maker; together with two cut glass condi- 
ment bottles with engraved silver tops, unmarked but apparently of the 
period. A beaded oval cartouche is beautifully engraved with an es- 
cutcheon hanging from a blasted tree. Weight of silver, about 49 
ounces. Height, 12% inches 

[See illustration | 
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285. GEORGE III IRIs SILVER AND Watnur Torter NECESSAIRE 


287 
288 
£CO - 
| F 


WITH IMPLEMENTS AND CANTEEN 

Richard Whitford (for M. West), Dublin, 1816 
Oval case of walnut banded with latticed borders of silver and with 
hinged covers at both ends; mounted with silver hasps and oval top 
plate with coroneted coat of arms of the Duke of Leinster. Fitted in- 
terior containing the following implements: shaving brush case with 
brush and seal top, e/ai with perfume phial, another for manicure im- 
plements, small hanging mirror, pair of razors with tortoise-shell 
handles, folding file, razor strop, silver-handled scissors, bone folding 
rule, dividers, buttonhook, two tweezers; at the other end is a canister 
with a nest of oval cups, crested and coroneted. The only piece bear- 
ing mark of origin is the buttonhook. Height, 8%4 inches 


. GEORGE III GILDED SILVER Cappy SET 


John Langford & John Sebille, London, 1764-5 


Comprising a caddy, ajoure sugar basket, twelve leaf-form spoons with 
Horal handles (one odd), and sugar tongs; the spoons and tongs are 
unmarked. The caddy is of the bombe ‘Chippendale’ form, repoussé 
with rococo scrolls hung with floral festoons; the sugar mee wire pat- 
tern, with a trailing design of vines and grapes and a latticed bail 
handle. In shagreen case lined with ruby velvet. Total weight, about 
21% ounces. Height of caddy, 5% inches; length of basket, 7 inches 
From Crichton Bros., Chicago, Ill. 


. GeorGE III SILVER OVAL FEAPOT, WITH STAND 


Robt. © David Hennell, London, 1796 

Straight-sided teapot with serpentine ends, straight tapering spout of 

quatrefoil section, and pearwood loop handle; the stand of similar 

form, with fluted supports. Bright-cut with narrow vertical bands and 

double borders of leaf ornament, and circular floral garlands. Flinged 
cover with wood mushroom finial. Total weight, about 19 ounces. 

Hetght of teapot, 6 inches 


. GeorGE II [risH SILVER COFFEE POT Dublin, circa 1750-60 


Tall pyriform coffee pot with curved and shell-molded spout terminat- 
ing in a serpent’s head, hinged cover with artichoke finial, and scrolled 
pearwood handle; spirally fluted and richly repoussé, with a garlanded 
rococo cartouche flanked by figure of an Indian fruit picker, and on the 
reverse with a lon mask and bunch of fruit hung from rococo scroll- 
work. Hibernia and harp marks only. Weight, including handle, about 
34 ounces. Fletght, 12 inches 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


eT 


[291] [292] [291] 


AT TOP: NUMBERS 289-290-289 


289. PAIR GEORGE II SILVER TEA CADDIES, IN CASE 


Samuel Taylor, London, 1759 
With pyriform body chased with swelling gadroons, trails of pearl 
», « motives, and pendent leafage, square foot shaped with foliated scrolls; 
domed cover similarly chased and surmounted by a flower finial. The 
covers are unmarked. In original shagreen case with silver mounts. 
Weight, about 16% ounces. Height, 6 inches 


[See illustration | 
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290. GEORGE III Wroucur SILVER TABLE BELL 

Wem. Cox, London, 1779 
Bell richly wrought in bold relief with strap scrollings of Satie, below 
which appears a scene of huntsmen and hounds pursuing a stag; sur- 
mounted by a kneeling nude figure of a Bacchic putto with a vine wreath 
in his hair. Heavy piece, weight about 16 ounces. Height, 5% inches 

Note: An interesting early replica of a bell made by the famous silversmith 
Paul Lamerie in 1738. Table bells of the eighteenth century are very scarce. 


From James Robinson, New York 


[See illustration ] 


291. PAIR GEORGE III FLUTED SILVER DoME-Trop TANKARDS 
Fuller White, London, 1762-3 
Baluster-form tankard with domed cover, all vertically fluted; scrolled 
handle with serpentine-arched thumb-piece in the form of a loop; 
: centred with a blank oval cartouche. Fully marked underfoot and on 
200 . top of cover. Total weight, about 47 ounces. Height, 7% inches 


[See illustration ] 


292. EARLY GEORGIAN SILVER AND SHAGREEN TOILET NECESSAIRE 

WITH SILVER-MOUNTED IMPLEMENTS 

English (or Flemish), circa 1720-30 

Shaped case in shagreen with hinged dome cover, and embellished in 

silver with floral corner mounts, a Baroque blank cartouche and elab- 

2 orate pendant of shell motives and C-scrolls; interior beautifully fitted 

fy *with a repoussé silver and tortoise-shell toilet mirror, silver-mounted 

CG comb, scissors, set of six tortoise-shell handled silver-mounted razors, 

and a strop terminating in a wrought silver lion mask. Unmarked. ‘The 

mounts are engraved with Baroque strap scrollings. [/eight, 11 inches 


[See illustration ] 
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KINDLY READ... CONDITIONS (SOF SALE IN’ SFOREPART) “OF CATS Geaa 


[NUMBER 293 | 


293. CHARLES II REPOUSSE SILVER [TAZZA London, 1662 


Shallow circular dish, with wide flat rim embossed in bold relief with a 
wolf, a boar, a turkey, and a falcon, amid undulating stems of leafage 
and large blossoms with punchwork tendrils; on low hollow flaring foot 
6 with flat rim. Fully marked on rim and with lion passant underfoot; 
maker’s mark: R F with five pellets in cinquefoil. Weight, about 44 


ounces. Diameter, 16 inches 


Note: A beautiful specimen of early Carolean embossed work, the handling 


of the ornament being particularly vivid and naturalistic. The maker’s mark is 


known on a tankard in the Dunn-Gardner collection. See Jackson, ed. 1921, p. 125. 


[See illustration ] 
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[NUMBER 294] 


294. CROMWELLIAN REPOUSSE SILVER TAZZA London, 1658 
Shallow round dish centred with an engraved monogram and crest of 
later date, with broad marli boldly repousse with eight fruits and 
vegetables—pear, melon, artichoke, and others, in high relief, and 

nested in foliage; on low hollow foot of flaring contour. Fully marked 
Wy eon edge, and with lion passant underfoot; maker’s mark: IH in mono- 
eram between three mullets, unidentified (see Jackson, p. 126). 

Weight, about 39 ounces. Diameter, 15 inches 


[See illustration | 
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KINDLY READ. CONDITIONS OF SALE IN. FOREPART OF "CATALOGUES 


295. CHARLES II GILDED SILVER ROYAL FLAGON SERVICE WITH 

THE ARMS AND CyPHER OF WILLIAM AND Mary London, 1660 
Comprising a flagon and a pair of goblets. The flagon has a tall cylin- 
drical body with wide flaring foot finished with a molding, and molded 
lip; plain S-scrolled handle, plain slightly domed hinged cover with in- 
curvate thumb-piece pierced with a heart-shaped embrasure. The gob- 
lets, which are unusually massive, have a plain round bowl upon a ring- 
and baluster-turned stem flaring into a wide circular foot; one foot is 
repaired. All three pieces are engraved with the royal arms and cypher 
of William and Mary (1689-95), presumably during the latter reign. 
The tankard has four marks on shoulder and top of cover; the goblets 
four marks below the rim and lion passant additionally on the foot. 
[i -x yo Nlaker’s mark on flagon: R F between pellets (Jackson, p. 127); on 
+ 4 goblets: W H with mullet below. Total weight, about 109 ounces. 
[ Lot. ] Height of flagon, 12% inches; of goblets, 634 inches 

Note: ‘This famous service comes from the family of the Earls of Bridgewater, 

by whom it had been owned for more than a century prior to 1810. John Egerton, 

3rd Earl of Bridgewater (1646-1701) was a member of the Privy Council under 

William III, first commissioner of trade and the plantations, and became in 1699 

first commissioner for executing the ofhce of Lord High Admiral; he was a man of 

high character and enjoyed the special confidence of King William; so that it is not 

improbable that this service was presented to him by the King. In 1810 it appears 


to have passed by marriage to Sophia Hume, niece of the 7th Earl of Bridgewater, 
who espoused the 1st Earl Brownlow. 


It may be noted that some of the royal plate at Windsor Castle bears the same 
maker’s mark as that on the goblets: W H with mullet; and a tankard by the same 
maker as the present one is in the possession of the Barber Surgeons’ Company. 


Collection of the Earls of Bridgewater, from c. 1700 

Collection of John, 1st Earl Brownlow, Belton House, Grantham, 
Yorks., 1810 

Collection of George A. Crawley, Esq., London, 1927 


[See illustration ] 
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[NUMBER 296] 


296. CHARLES I SILVER CHALICE London, 1635 
Plain pail-shaped bowl on high flaring stem encircled by an annulus, and 
finished with a molded foot. Engraved with inscription: Poculum Chari- 
tatis. Maker’s mark: F in script. Weight, about 17% ounces. 


cn Height, 8% inches 
\ thie : : : oo ' es 
Y F, Note: A rare early type of chalice still retaining the influence of the Tudor 


Gothic style. The maker’s mark also appears on an alms dish ex dono Bainbrigge 
in the plate belonging to Christ College, Cambridge. See Jackson, ed. 1921, p. 119. 


[See illustration ] 
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KINDLY READ, CONDITIONS OF SALE IN. FOREPART* OF “CATALOGUE 


a 


[ NUMBER 297 | 


297. CROMWELLIAN SILVER GOBLET London, 1657 
Plain deep cup on graceful baluster stem and round foot. Engraved 
in script with the inscription: The Gift of John Hutham Barenett & 
Michell Warton Er. Buriesis for the Towne of Beverley & Given to 

& the Company of Buchers Anno Dom 1661. Maker’s mark: I G with 
mullet below in heart-shaped shield. Weight, about 14 ounces. 
Height, 7% inches 
Note: ‘This maker’s mark is found on a communion cup and paten in the 


Church of All Hallows, Lombard St., London, E.C. See Sir Charles J. Jackson, 
English Goldsmiths and Their Marks, 1921, pp. 127-8. 


[See illustration ] 
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[ NUMBER 298 | [ NUMBER 299 | 


298. ELIZABETHAN GILDED SILVER-MOUNTED TIGERWARE JUG 


/J0- 


WITH COVER London, 1569 
Ovoglobular jug with high cylindrical neck and loop handle, in grayish 
brown mottled stoneware of close texture; mounted in gilded silver, the 
base repoussé with a guilloche border, the neck band engraved with 
strapwork enclosing foliations, the cover repoussé with clusters of fruit 
alternating with lion-mask cartouches and centring a pointed floral 
finial; engraved hinged mount, the thumb-piece in the form of crossed 
stalks of acorns. Fully marked underfoot, on neck band, and inside 
cover. Maker’s mark: RR reversed and conjoined. Height, 9 inches 


[See illustration ] 
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KINDLY READ ‘CONDITIONS OF SADE IN “FOREPART OF |CABALOGCUE 


299. ELIZABETHAN GILDED SILVER-MOUNTED TIGERWARE JUG 


WITH COVER London, 1580 
Ovoglobular jug with high cylindrical neck and loop handle; mounted 
in gilded silver, the base repousse with three bossed elongated car- 
touches alternating with floral ornament, the neck band with strapwork 
enclosing clusters of fruit, the cover somewhat similarly, and_ sur- 
mounted by a turned baluster finial; the hinge surmounted by a billet 
in the form of two acorns. Fully marked on neck band and underfoot. 
Maker’s mark: a sun in splendor; see Jackson, p. 104. 

Height, 10 inches 
From Garrardso ,Conslkondony 1922) 


[See illustration ] 


300. QUEEN ANNE GILDED SILVER GOBLET, ENGRAVED WITH THE 


RoyaL ARMS AND PoRTRAIT Henry Green, London, 1703 
Chalice-form goblet on tall stem with inverted pear-shaped knop, and 
hollow molded round foot; finely engraved, probably at somewhat later 
date, with the royal coat of arms with crown, supporters (and motto 
SEMPER EADEM ), together with an oval medallion portrait of the Queen. 
Fully marked on shoulder, and additionally with lion’s head erased 
underfoot. Weight, about 2214 ounces. Height, 10 inches 


[See illustration | 


301. QUEEN ANNE GILDED SILVER GOBLET, ENGRAVED WITH THE 


RovyAL ARMS AND PORTRAIT 


This is an old replica of the preceding, unmarked. Weight, about 


23% ounces. Height, 101% inches 
[See illustration ] 


[lustration of number 299, on preceding page 
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[NUMBER 300 | [NUMBER 301 | 


KINDLY READ- CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


302. CHARLES II GILDED SILVER FLAT-ToP TTANKARD London, 1668 


Plain cylindrical tankard engraved with the coat of arms and sup- 
porters of Holles impaling Pierrepont, surmounted by an earl’s coro- 
net; resting on three feet in the form of couchant lions. This animal 
also appears upon the cover as a thumb-piece, and the heavy scrolled 
handle is beautifully wrought in the form of a dolphin, as in the fol- 
lowing tankard. Fully marked on shoulder and cover. Maker’s mark: 
I N with mullet below. Weight, about 36% ounces. 

Height, 7% inches 


Note: A beautiful tankard with handle and thumb-piece resembling the fol- 
lowing one, and with the couchant lion feet showing a Continental (Dutch or 
Scandinavian) influence, of which little other trace is found in the silver of the 
period. The tankard (No. 304), which is only three years later, shows the rapid 
modification in England of these influences, in the plain foot, the wider and sturdier 
proportions, and the flattening of the cover. "The maker’s mark I N has also been 
found on a communion flagon in the treasury of Chester Cathedral; vide Jackson, 
ed 7921) 9p.1 1258; 

- Gilbert Holles (1633-1689), 3rd Earl of Clare, and father of John Holles 
(1662-1711), Duke of Newcastle, was an active member of the country party 
during the reigns of Charles II and James II; he married in July 1655, Grace, 
daughter of William Pierrepont of Thoresby, second son of Robert, rst Earl of 
Kingston-on-Hull. 


Collection of the Duke of Newcastle, London, 1921 
[See illustration] 


[NUMBER 302 ] 


KINDLY READ CONDITIONS OF. SALE IN ~FOREPART OF -CATAULOGUCE 


303. Park CHARLES II GILDED SILVER ARMORIAL SCALLOPED DISHES 

London, 1664 

Circular dish with lightly scalloped edge formed by the terminations 

of concave lobes radiating from the centre, which is slightly bossed 

and finely engraved with the coat of arms with crest of Brownlow 
impaling Pulteney, surrounded by plume mantling. One bears four 
marks, the companion the maker’s mark only, which is A F with a 

mullet and two pellets, see below (? Ant. Ficketts). Total weight, 

o about 154 ounces. Diameter, 18 inches 


A : S00 ~* Note: ‘Vhis magnificent pair of dishes, among the treasures of the Hearst col- 
lection, was made for Sir John Brownlow (1594-1680), son of Richard Brownlow 
of Belton, who was created baronet in July, 1641; he married Alice, second 
daughter of Sir John Pulteney, of Misterton, Leicestershire; and built Belton House 
at Grantham. These dishes, known in England as ‘sideboard dishes’ (although 
there are no sideboards temp. Charles II), were originally part of the Belton plate. 
The maker’s mark A F has also been found on a standing cup, the gift of Henry 
Barker, Esq., belonging to the Middle Temple. See Jackson, ed. 1921, p. 128. 


Collection of the Rt. Hon. Lord Brownlow, Belton House, Grantham, 
DG 
NOcksemto20 
From James Robinson, New York 


[| See illustration | 


148 


SAHSIC GadOTTVOS IVIYOWNAV YAATIS GACTID ILSATUVHO NIva Lo YadqNWON 


TD 


- 


ED 2IPAEK VKWOBIVE @CVITObED DI@HE2 


YOWBEK 303 bYIb CHYKTE? II CI 


woe 


A 


ws 


* 
z Pa. is 
a oe 3 


Md J 
ae i] 


uP 


x 


a aN ’ 


= 


sf 


with yi) ys iV i 
st if Mi KY 
1 Hit ye nu Vk yt ¥ 
vA i Niall 


=) 
. Sa 
ee 


a 


Mi 
fing 
‘ 

Wiehe 
"} 


al 
Deets 
yh Westie 
vy Realy 
eave. ad 


THIRD SESSION SATURDAY AFTERNOON, JANUARY FAA sy 


[NUMBER 304 | 


304. CHARLES II SILVER FLAT-TOP TANKARD London, 1671 
Cylindrical body encircled above the molded foot with two rings of 
cabling, and engraved with a coat of arms within plume mantling; 
hinged cover with cabled edge, surmounted by a thumb-piece in the 
form of a lion couchant, as in the preceding tankard, the handle like- 
wise wrought in the form of a dolphin. Fully marked on shoulder 
and on top of cover. Maker’s mark: T I with two escallops between 


/ the letters. Weight, about 3714 ounces. Height, 7% inches 
? j — 
; Note: A very important tankard, distinguished, like No. 302, by the unusually 


fine quality of the workmanship in the handle and thumb-piece; the coat of arms is 
probably that of a Welsh family. The maker’s mark has also been found on a 
tankard in the collection of J. A. Holms, Esq., as recorded by Jackson, ed. 1921, 
p. 130. See also note to No. 302. 


From Ellett Lake & Son, Exeter, 1922 


[See illustration ] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[ NUMBER 305 | 


305. GEORGE II MAssIvE SILVER COVERED TUREEN BY PAUL LAMERIE 


Rn 


London, 1741 
Serpentine oval body with cusped and gadrooned rim, the cover en- 
graved with two cartouched crests surrounded by a band of gadrooning 
and terminating in a cartouche finely wrought with shells and lon 
pelts, to which is afhxed a loop handle wrought with similar motives; 
these groups also appear on the two handles and afhxes on the body. 
The body is further chased with two scrolled cartouches engraved 
with coats of arms, garlanded with wheatears and fruit leaves, and 
supporting a hanging ram’s pelt. Each is flanked by boldly embossed 
lion masks which form the knees of four leonine legs terminating 
in claw and ball feet. Fully marked underneath and on rim of cover. 
Heavy piece; weight, about 149 ounces. Length, 18 inches 


[See illustration ] 


SO 
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[ NUMBER 306 | 


306. GEORGE II SILVER FRuiIT BASKET BY PAUL LAMERIE London, 1741 
Valanced oval basket with reeded edge wrought with two cherub heads 
and oyster and cockle shells; massive scrolled bail handle chased with 
flowers and leafage and a central shell motive; ajouré sides orna- 
mented with reversed scrolls amid fruit and foliage. The cavetto is 
engraved with the coat of arms with coronet and supporters of Vis- 

J >. count Templetown, within a border of floral lambrequins. The basket 
f 2 “rests on four mascaron feet joined by floral festoons. Four marks 
underfoot. Weight, about 52 ounces. Length, 13 inches 


[See illustration ] 


Let 


KINDLY READ -:CONDITIONS OF SALE IN. FOREPART OF CATALOGUE 


307. GEORGE III SILVER COVERED OVAL TUREEN 


308. 


309. 


Andrew Fogelberg and Stephen Gilbert, London, 1785 

Oval Adam tureen with fluted lower body, gadroon-molded base and 

two reeded loop handles; fitted with hammered silver liner, marked, 

and a gadrooned and fluted cover, unmarked, with royal and ducal 

crests. The body is engraved with two coats of arms. Total weight, 

about I13 ounces. Length, 17 inches 
[See illustration] 


GeorRGE III Massive SILVER CovERED TUREEN 

Robt. Hennell, London, 1815 
Oval with serpentine gadrooned rim and two rustic loop handles, the 
body wrought in high relief with garlands of leafage enclosing shell 
cartouches engraved with the coronet and monogram of the Duchess 
of St. Albans; on four incurved and voluted feet also wrought with 
leafage. With silver liner, monogrammed; and valanced domed cover, 
also monogrammed, and repoussé with spiral fluting, surmounted by 
a handle in the form of a cauliflower with large spreading leaves. 
Marked on cover, liner, and underfoot. Heavy piece; weight, about 
108 ounces. Length, 16% inches 

Note: This fine tureen was originally made for the celebrated actress Harriot 

Mellon (c. 1777-1837), daughter of Mathew Mellon, Esq., whose first husband was 


the banker Thomas Coutts, and who became Duchess of St. Albans in 1827. It 
was acquired from the Burdett-Coutts heirlooms. 


Collection of John Wells, New York, 1923 


GeorGE III Massive SILVER COVERED TUREEN 
Robt. Hennell, London, 1814-15 
Similar to the preceding. Weight, about 108 ounces. 
Length, 16% inches 


See note to the preceding. 


Collection of John Wells, New York, 1923 


[See illustration ] 


[NUMBERS 309 AND (AT TOP) 307] 


KINDLY READ CONDITIONS OF SALE IN. FOREPART OF CATALOGUE 


310. GEORGE IT IRISH PARCEL-GILDED SILVER DisH RING 


Go 


. GEORGE III SILVER DOME-TOP TANKARD 


(‘PoraTo RING’ ) Saml. ]Valker, Dublin, circa 1740 
Pierced with rococo scrolls and trailing foliations interspersed with 
figures of birds, dolphins, oysters and cockle shells; two cartouches, 
one monogrammed. The design is partly gilded. No date letter. 
Weight, about 15 ounces. Diameter, 8% inches 


[See illustration ] 


. GEORGE III SILVER SALVER WITH THE RoYAL ARMS 


Thos. Heming, London, 1770 
Circular salver with valanced and gadrooned edge pierced with four 
small rococo embrasures, standing on three pierced and scrolled rocaille 
feet. Engraved with the coat of arms of H.R.H. the Prince of Wales 
(afterwards George IV), surrounded by a border of endive scrolls 
festooned with husks. Weight, about 32 ounces. Diameter, 13 inches 


[See illustration ] 


London, 1763 
Plain lighthouse-form tankard engraved with a monogram and two 
stalks of wheat; scrolled handle terminating in a heart, surmounted by 
a leaf-voluted and knuckled billet upon the molded and domed cover. 
Fully marked on shoulder and inside of cover. Maker’s mark: S C, 
unidentified. Weight, about 2414 ounces. Height, 7% inches 


. GeorGE III SILVER FLUTED TEAPor Chas. Hougham, London, 1790 


Oval teapot with valanced fluting, the body and cover with bright-cut 
border bands; fruit finial; with straight silver spout and ivory loop 
handle. Height, 6 inches 
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KINDLY READ- CONDITIONS OF SALE IN “FOREPART OF CATALOGUE 


[ NUMBER 314 | 


314. GEORGE III SILVER ‘MONTEITH’ BowL ~— John Swift, London, 1775 
In the William and Mary taste. A round bowl with gadrooned foot 
and lower body and repoussé with bowknotted festoons of husks; scal- 
loped and spirally gadrooned rim, the scroll work enclosing seven 
cherub heads. Weight, about 51 ounces. Diameter, 11% inches 


[See illustration | 
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LO: 


319. 


Zf0- 


PatR GeorGE III SILVER ‘Monreirw’ Fruir Bow Ls 

Septimus S James Crespell, London, 1769 
Small monteith in the William and Mary taste, lobed with scrolled Vs, 
the rim molded with a lambrequin of leaf scrolls and seven female 
masks; flaring gadrooned foot. Probably reshaped. Weight, about 40 
ounces. Diameter, 734 inches 


From Howard & Co., New York 


. Parr GEORGE III SILVER ‘MonrTEITH’ Fruit BowLs 


Septimus S James Crespell, London, 1769 
Similar to the preceding. Probably reshaped. Diameter, 734 inches 
From Howard & Co., New York 


. GEORGE III SILVER TEA Cappy AND SUGAR BOWL 


EOndonma wit ond 173 
Oval drum caddy flat-chased, probably at a later date, with rococo bor- 
ders, and crested; hinged cover with finial in the form of a floral branch 
cluster; maker’s mark: W L, not traced. Together with an ajoure lat- 
ticed sugar bowl ornamented with drapery festoons, a medallion of 
shepherd and shepherdess dancing, and a second medallion with an 
amor supporting a shield; bail handle; glass liner. Maker’s mark of 
John Lantier. In a case of the period. Weights, about 1514 and 7% 
ounces. [ Lot. ] Heights, 5% and 6 inches 


Park GreorGE III IR1sh REPOUSSE SILVER SCONCES 

Richd. Williams, Dublin, 1771 
In the Charles II taste, repoussé with a blank cartouche surrounded by 
Baroque strapwork with blossoms and masks of bird monsters, in an 
imbricated ground; crested by adossés seated cupids flanking a flaming 
eadrooned urn. Fitted with two cusped and scrolled arms for lights 
with gadrooned rims. Four marks in straight line at crown. Weight, 
about 51 ounces. Height, 12 inches 


1$7 


KINDLY” READ. *CONDITIONS *OR” SALE GIN QFOREPART OF CATALOGUE 


[ NUMBER 320] 


320. GEORGE 1V RicHLy CHASED AND ENGRAVED SILVER [WO0-HANDLED 

TEA TRAY R. Emes & E. Barnard, London, 1826 

Very heavy large tray, the centre elaborately engraved with C-scrolls, 

flowers, and strapwork, framing a coat of arms with leaf-scrolled 

mantling; the border richly molded, pierced, and chased, with figures 

7; <eof jungle animals among grapevines and scrolls, the handles with shells, 
: flowers, and leafage. On four feet in the form of crests composed of a 
ram’s mask emerging from a coronet, against a background of acanthus 
scrolls. Massive piece; weight, about 310 ounces. Length, 34% inches 


Collection of Marsden J. Perry, New York, 193 


[See illustration | 
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GeorGE III REPOUsSsE SILVER OVAL PLATTER 

John Wakelin 'S Wm. Taylor, London, 1776 
The broad marli repoussé with interlaced leaf scrollings forming five 
pendent oval medallions with classic heads and masks; the convex 
cavetto repoussé with figures of a lady in Greek costume nursing a child, 
before her standing a bearded huntsman carrying grapes and dead 
game on his spear and accompanied by a hound. Reconditioned piece, 


re-chased. Weight, about 49 ounces. Length, 1934 inches 
. GEORGE III SILVER PUNCH BowL Paul Storr, London, 1816 


Bulbous deep bowl, showing traces of its hand hammering on molded 
round foot. Probably reshaped. Five marks underfoot. Weight, about 
60 ounces. Diameter, 10% inches 


>GEORGE II] SHEFFIELD PLATE COVERED Hor DiIsu 


T.& J. Creswick, Sheffield, circa 1810 
Rounded oblong dish with gadrooned edge, on stand with two voluted 
handles with turned grips; cover with gadrooned edges and detachable 
lock handle. Monogrammed with a coroneted B. Length, 15 inches 


Note: This is one of a set of entrée dishes which belonged to the poet, Lord 
Byron. 


ENGLISH FURNITURE AND DECORATIONS FROM 
HENRY .VIIE TO GEORGE III 


. Two Cases oF WeEpGwoop JASPER WARE MEDALLIONS AND SEALS 


XVIII Century 
Including oval medallions of classical subjects in blue and white jasper, 
fourteen small intaglio seals, and other tiny plaquettes in bas-relief. In 


- all, twenty-seven pieces. [ Lot. ] 


325. DECORATED TOLE OVAL TRAY English, circa 1830 


Japanned black, with gilded border decoration; oval medallion with a 


coaching scene in colors. Length, 28% inches 
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[NUMBERS 326 AND (AT TOP) 327] 


. GARNITURE OF FIVE DR WALL WoRCESTER ROYAL BLUE 


PORCELAIN PLATES WITH BIRD DECORATION Circa Tite 
Large scalloped deep plate and four smaller plates to match, superbly 
painted with pheasants in brilliant colors in a mellow landscape, within 
a royal blue border with gilded decoration. Blue seal mark. [ Lot. | 

Diameters, 9 and 7% inches 


[See illustration of three ] 


. NINE CHELSEA PORCELAIN PLATES AND [wo DISHES WITH 


Brrp DECORATION Circa 1760 
Charmingly painted with pheasants, partridges and other game birds, 
each with a group of three, perched on green and russet twigs. Gold 
anchor mark. [ Lot. ] 

Diameter of plates, 8% inches; of dishes, 77% and 9 inches 


[See illustration of three] 
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THREE CHELSEA PORCELAIN Oval DisHEes WITH Birp DECORATION 

Circa 1760 
Decoration in the style of the preceding, with somewhat different col- 
oring. Length, 10 inches 


. Cut Grass LIQUEUR SET IN SHERATON INLAID SATINWOOD CASE 


Comprising four cylindrical decanters cut with vertical bands of 
diamanté ornament (one stopper repaired) ; and six small tumblers to 
match. In crossbanded oval satinwood case. 

Height of case, 10% inches; length, 16% inches 


.SPODE BLUE AND GOLD PORCELAIN DESSERT SERVICE 


FINELY PAINTED WITH BritTIsH VIEWS Circa 1795 
Comprising three pairs of oval dishes, four shell dishes, pair of oval 
compotiers, and thirteen plates. Royal blue and gold lambrequin 
border with valanced and fluted edge; the cavetti exquisitely painted 
with views of Jedburgh Abbey, Lichheld Cathedral, Worcester, Dur- 
ham Cathedral, etc.; captioned on back. Marked: Spode. [Lot.] 


[See illustration of part] 


[NUMBER 330] 
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.SPODE BLUE AND GOLD PORCELAIN DESSERT SERVICE 


FINELY PAINTED WITH BRITISH VIEWS Circa 1795 
Comprising four serpentine oblong dishes, four covered tureens with 
two stands, four shell dishes, and twelve plates; matching the preced- 


ing. [Lot.] 


. Parr SPODE BLUE AND GOLD PORCELAIN WINE COOLERS, FINELY 


PAINTED WITH BRITISH VIEWS Circage7 on 
Krater urn with cover and liner, en suite with the preceding; one 
painted with views of Warkworth Castle, Northumberland, and 
Tremarton Castle, Cornwall; the other depicting two Pembrokeshire 


Castles: Height, 13% inches 
. DAVENPORT DECORATED CHINA DESSERT SERVICE Circa 1830 


Comprising compote, four oval dishes, four shell-shaped dishes, and 
eighteen plates. Transfer-printed in colors with romantic Swiss and 
Italian mountain’ views, within a border en camaieu in old gold of 
running putti amid scrolling vines. Two repaired. [Lot. ] 


PariR BARR, FLIGHT AND BARR DECORATED WORCESTER 

CHINA PLATTERS Circa 1810 
Large oval platter divided into six wavy segments decorated in the 
Chinese style, alternately with floral clusters in the famille rose, and 
gilded plum blossoms on a ground of lapis blue. Impressed mark: 
B F B and crown. Length, 19% inches 


. CHAMBERLAINS WORCESTER DECORATED ROYAL BLUE 


PORCELAIN PUNCH BOWL Circa 1820 


Glazed deep blue and reserved with cartouches of brightly painted 
roses, chrysanthemums, tulips, and other flowers, in a ground covered 
by gilded pea vines with tendrils. Diameter, 13 inches 
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336. HEPPLEWHITE INLAID MAHOGANY DREssING MIRROR 


/O- 


338. 


Shield-shaped swing mirror between inlaid supports, on convex-fronted 
box body banded with satinwood, with three small drawers inlaid 
with fan-shaped corner pieces. eight, 24 inches; width, 19 inches 


. WILLIAM AND Mary TuRNED Oak JOINT STOOL 


English, Late XVII Century 


With oblong top and slender turned columnar flaring legs with box 
stretcher. 


Two WIsMAR [TAPESTRY CUSHIONS Early XVII Century 
Woven with circular medallions depicting scriptural scenes within gar- 
lands of fruit and foliage, in a deep brownish green ground. 


. GEORGIAN ManoGany MusicaAL CHIMING BRACKET CLOCK, WITH 


PAINTED DIORAMA James Smith, London, circa 1790 
Rectangular case with incurved dome top surmounted by pierced 
brackets, with brass finial; the chamfered pilasters are embellished 
with brass caryatid herms sheathed in floral pendants, and are also 
surmounted by artichoke finials; brass base. Silvered hour ring en- 


_closing the maker’s name, the spandrels with pierced rococo ornament 
b] 


in gilded brass, with chiming and tune indicator discs upon the upper 
spandrels; the dial is surmounted by an animated building scene in 
colors synchronizing with the clock movement, depicting laborers saw- 
ing and chopping wood, and one ascending and descending a ladder. 

Height, 21 inches; width, 13% inches 


[See illustration ] 


Illustration of number 339, on following page 
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[ NUMBERS 339 AND 340] 


340. PAIR GEORGE I CARVED MAHOGANY CLAW-AND-BALL Foor 


CoNsOLE TABLES English, Early XVIII Century 
Semicircular top, on frieze with voluted and scalloped apron pierced 
with a strap scroll ornament flanked by finger palmettes; legs of inter- 
esting form, cabriole at the knees, and tapering into claw and ball feet. 
Height, 33 inches; length, 51 inches 

Note: A rare and interesting pair of tables, possibly of Irish origin, transi- 


tional between George I and George II (circa 1725-30), and exhibiting Conti- 
nental baroque influence. The pierced work of the frieze is beautifully designed 
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to impart lightness to their appearance. Note also the skilful treatment of the 
contour of the legs, which, if fully cabriole, would have made the apron appear 
too heavy. The wood is the typical hard, close-grained Cuban mahogany of the 
earliest period. 


From Rice & Christy, London 


[See illustration of one] 


. RHENISH TAPESTRY ARMORIAL CUSHION Late XVI Century 


Woven with two escutcheons surmounted by a helm with leaf mantling 
and flanked by tall figures of angels; above the helm are stems of 
pink blossoms; téte de negre ground. 


. CHIPPENDALE CARVED MAHOGANY PiecrusT URN STAND 


English, XVII Century 

Circular top with carved piecrust edge, on turned baluster with arched 
tripod ending in snake feet. 

Height, 20% inches; diameter, 14% inches 


. FRENCH MILLEFLEURS [TAPESTRY ARMORIAL CUSHION 


XVII Century 
Woven with interlaced stems of crimson roses and green foliage in a 
dark green ground, overlaid with an escutcheon. 


. Two JacopeAN TurNnep Oak Jotnt Stoots English, XVII Century 


With oblong top and molded friezes, one with carved scale motive; 
on variously turned raked legs with box stretcher. 


From French & Co., New York 
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[NUMBER 345 ] 


ELIZABETHAN FINELY CARVED AND INLAID Oak Walnscor CHAIR 

English, Late XVI Century 
Canted panel back carved with a frieze of strap scrollings above a 
round arch ornamented with a chain motive, the spandrels carved with 
carnations; the sunk interior of the arch inlaid with Moorish ara- 
besques. Quadrangular serpentine voluted arms on gadrooned bulbous 
supports, paneled seat with green silk cushion, on barrel-form legs. 
From Charles of London 


[See illustration ] 
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[NUMBER 346 | 


346. CHIPPENDALE CARVED MAHOGANY TILTING-TOP PIECRUST TABLE 
English or Irish, XV UI Century 

Circular top with scrolled ‘piecrust’ rim edged with carved gadrooning, 

tilting on a revolving ‘birdcage’ support with spirally fluted vase balus- 

a/c ter; on cyma-curved tripod embellished with leaf cartouches at the 


O knees and ending in claw and ball feet. 
Height, 29 inches; diameter, 26% inches 


[See illustration ] 
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[ NUMBER 347 | 


347. PAIR WILLIAM AND Mary CARVED WALNUT AND CRIMSON VELVET 
TALL-BACK SIDE CHAIRS, AFTER DANIEL MAROT 
English, Late XVII Century 


woe High back with quadrangular uprights supporting a leaf-carved arched 


crest composed of strap scrollings; the back filled by a. splat of voluted 
strapwork enriched with foliage. Seat in old wine red velvet, cabriole 
front legs joined by scrolled and voluted stretchers. 


From P. W. French & Co., New York, 1926 
[See illustration ] 
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[NUMBER 348 | 


348. ADAM CARVED ManoGANny WINE TaBLeE — English, XVIII Century 
Semicircular top railed with cockbeading and having reeded edge; two 
small drop leaves at rear; between them are brass rods enclosing a 
detachable semicircular centrepiece. Plain frieze edged with pearl 
beading, on swelling and tapering round fluted legs with collars of 
acanthus leafage at the knees, and castered. 


Height, 29 inches; length, 59 inches 
Note: The wine table, or ‘hunting table’, appears in the second half of the 
Ay —_ eighteenth century, and seems to have taken its origin from the habit of prolonged 
drinking after dinner, when the horseshoe would be placed before the fire and the 
brass rail at rear furnished with a curtain as screen; in Hepplewhite’s Cabinet- 
maker’s Book of Prices (1793), the horseshoe form is called ‘A Gentleman’s Social 


Table’. They have always been scarce. Macquoid & Edwards record a table of 
the present type, with spirally fluted legs, in the London Museum. 


[See illustration ] 
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[ NUMBER 349 | [ NUMBER 350] 


349. PAIR CHIPPENDALE MAHOGANY AND NEEDLEPOINT UPHOLSTERED 


ARMCHAIRS English, XVIII Century 


Square slightly arched and canted back, open arms with armpads, the 
square supports downcurving to the seat rail; molded and chamfered 
quadrangular legs joined by stretchers pierced with Gothic type em- 
brasures. Covered in eighteenth century needlepoint, the backs with 
fantastic flowers in a téte de négre ground, one interspersed with petit 
point figures of personages and an animal monster, the other with a 
huntsman and his dogs setting upon a deer; the seats in floral gros 
point with wine red ground. 


[See illustration of one] 


. CHIPPENDALE MAHOGANY AND NEEDLEPOINT UPHOLSTERED 


ARMCHAIR English, XVIII Century 


Similar to the preceding, the needlepoint developing cartouches of 
strapwork enclosing figures of personages and animals. 


[See illustration ] 
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351. WILLIAM AND Mary WaLNuT 
MARQUETRY TALL-CASE CLOCK 
John Barnett, London, circa 1690 
Beautiful case of walnut veneer, the entire 
surface covered with a marquetry decora- 
tion of birds, flowers, and leaves inlaid in 
various woods; the square bonnet top has 
rope-twisted pilasters, molded and domed 
pediment, and a finely fret-carved frieze. 
Square dial of brass and silvered metal, 
enriched on the spandrels with winged 
_.. cherub heads and flowers in gilded bronze, 
S/O «the hour ring inscribed with the maker’s 
name: JOHN BARNETT, LONDINI, FECIT. 
Thirty-day striking and chiming movement. 
Height, 7 feet 8 inches; width, 17% inches 
Note: John Barnett was apprenticed in 
1675 to John Ebsworth, and was admitted to 


the Clockmakers Company in 1682. A _ clock 
by this maker was in the Wetherfield collection. 


Illustrated in Luke Vincent Lockwood, 
Colonial Furniture in America, New 
York, 1921, fig. 835 

Collection of Marsden J. Perry, New 
York, 1936 


[See illustration ] 


352. SHERATON INLAID MAHOGANY BAROMETER 

J. Lione, London, circa 1820 

Banjo form with hygrometer, thermometer, 

ma clock, and spirit level; the edge inlaid with 
Sh O- stringing. , Height, 42% inches 


353. CHILD’s JACOBEAN CARVED OAK 
Wainscot CHaiR: English, XVII Century 
With sunk panel back carved with four 
Z / f=. birdlike grotesques, the stiles gouged with 
ef imbrications; low panel seat with imbri- 
cated front rail, and stretchered quadraneg- 
ular legs. [ NUMBER 351 | 
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KINDLY READ CONDITIONS OF SALE IN .FOREPART: OF CATALOGUE 


354. QUEEN ANNE CARVED WALNUT AND NEEDLEPOINT ARMCHAIR WITH 


(os) 


Un 


CLAW AND BALL FEET English, Early XVIII Century 
Violin-pattern open back, solid splat, and shell-carved crest; gently 
curved open arms hooked to slightly incurvate supports, acanthus- 
carved cabriole front legs terminating in claw and ball feet; plain 
canted rear legs. The splat and seat frame are vencered in burl- 
hgured light walnut. Slip seat in petit point of the period worked 
with formal blue and red foliage in a yellow ground. 
Note: An important chair of the mature Queen Anne type, circa 1710-15, 


the violin splat richly shaped. On the quality, see note to the following side 
chairs [No. 355]. 


From Frank Partridge, Inc., New York 
Collection of John F. Talmadge, New York, 1933 


[See illustration ] 


_ THREE GEORGE I CARVED WALNUT AND NEEDLEPOINT PAWw-FooT 


SIDE CHAIRS English, Early XVIII Century 
Violin-shaped back composed of two scrolled uprights and a solid splat 
veneered in burl-figured brown walnut, the cresting rail delicately 
molded; saddle-shaped seat frame similarly veneered, the cabriole 
front legs carved with foliage and blossoms upon the knees, and ending 
in shaggy lion-paw feet. Slip seat in fine petit point of the period, 
developing colorful blossoms and foliage in a maroon ground. 
Note: ‘Transitional Queen Anne-George I chairs about ten years later than 
the preceding armchair, as indicated by the profuse carving of the knees, which 
show already traces of the pre-Chippendale rocaille work, and the ‘Georgian’ 
lion-paw feet, which came in about 1720. The choice walnut veneer is found only 
on the finest furniture of this class, in which the present chairs are outstanding 


for their perfection of design. 
From Frank Partridge, Inc., New York 
Collection of John F. Talmadge, New York, 1933 


[See illustration of one] 
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KINDLY READ - CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[ NUMBER 356] 


356. GEORGIAN CARVED WALNUT LION-MASK CONSOLE TABLE 
Trish, XV IIT Century 
Serpentine oblong top of green-bordered figured brown marble, the 
narrow frieze with rope-molded borders and resting upon endive scrolls 
. « centring a small cartouche; the two cabriole frontal supports are boldly 
Sa carved with lion masks upon the knees, and scrolls of slender leafage, 
and terminate in paw feet, which rest upon rounded blocks; plain quad- 
rangular rear legs. Height, 3% inches, length, 53% inches 


[See illustration ] 
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[NUMBER 357] 


357. GEORGIAN CARVED MAHOGANY AND NEEDLEPOINT LOVE SEAT 
English, XVII Century 


Oblong canted back, closed outscrolled arms and seat cushion, all cov- 
ered in beautiful eighteenth century needlepoint worked with strap- 
scrolled and foliated cartouches in blues, reds and white in a téte de 
negre ground, centring two superb petit point cartouches, that on the 
seat depicting Perseus rescuing Andromeda from the dragon, the large 
eo back cartouche portraying a group of Neptune and goddesses riding 
aa (/ =apon dolphins in the water, with amors holding a drapery overhead, 
and distant glimpses of shore crowned by eee on cabriole legs 
carved with scallop shells at the knees and terminating in voluted feet. 
Length, 50 inches 

From Charles of London 


[See illustration ] 
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_ SET OF SIX GEORGE II FINELY CARVED MAHOGANY AND 


Oxip GoLtp DAMASK SIDE CHAIRS English, XVII Century 
Seat and rectangular canted back covered in beautiful old gold silk 
floral damask woven with palmettes enclosed by scrolling leafage; on 
cabriole legs, the front legs richly carved with rosetted cartouches of 
interlaced leafage, with leaf pendants, and acanthus-volute brackets, 
the legs terminating in leaf-voluted feet. 


[See illustration of two] 


. SET OF SIx FINELY CARVED MAHOGANY AND OLD GOLD 


DAMASK SIDE CHAIRS George II Style 
Reproductions of the preceding chairs. 


CAROLEAN PANELED OAK AND WALNUT CHEST ON FRAME 

English, XVI Century 
Oblong top, front with two long drawers simulating four, with beveled 
octagonal and rectangular panels, and at the centre pairs of applied 
split balusters; on low frame with five spirally turned legs and box 
stretcher. Height, 34 inches; length, 39% inches 


. GEORGE I FINELY CARVED WALNUT WING ARMCHAIR IN 


CuT CHENILLE VELVET English, Early XVII Century 
Deep back with wings, scrolled sides and seat cushion; all covered 
in crimson and beige cut chenille velvet developing large pineapple 
palmettes. On cabriole legs beautifully carved at the knees with a 
downpointed cluster of oak leaves, and terminating in club feet. 


From P. W. French & Co., New York, 1922 
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[NUMBER 362 | 


GEORGIAN FINELY CARVED MAnHoGANy TILTING-Trop TABLE 

WITH LION-MASK [TRIPOD English or Irish, XV II Century 
Circular top with ogee-molded edge carved with acanthus; tilting on 
short fluted and gadrooned baluster carved with a collar of bay leaves, 
with massive arched tripod, each support beautifully carved with a lion 
mask holding in its mouth a mock ring from which depends a floral 


_ pendant and ribbon, and terminating in an acanthus volute centred with 


a cabochon. Directly beneath each support is an arched acanthus- 
carved bracket; and between them are carved elongated rosettes. 
Height, 28 inches; diameter, 45 inches 
Note: ‘The rich, diffuse carving of the support and the dark finish probably 
indicate an ‘Irish’ origin, although the source of this elaborate pre-Chippendale 
furniture of 1750-60 is still under discussion. Tripod tables of large diameter are 
of course scarce, and generally quite plain in character, while the lion-mask 


carving of the present example belongs to the most expensive class of George II 
furniture. 


From French & Co., Inc., New York 


[See illustration ] 
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[NUMBER 363] 


363. CHIPPENDALE CARVED MAHOGANY AND CRIMSON DAMASK 
WInG ARMCHAIR English, XVII Century 
Tall canted back with wings resting on outscrolled arms, and loose seat 
cushion, all covered in fine deep crimson Spitalfields silk damassé with 
y urns of blossoms enclosed within peony sprays, and edged with fringe; 
LOO «won quadrangular legs with fret carving, joined by enclosed stretchers 
pierced with a chain of cusped quatrefoils. 


[See illustration ] 
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364. GEORGE I FINELY CarvED WALNUT AND CREWEL NEEDLEWORK 
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CLAW-FOOT SETTEE English, Early XV UI Century 
Triple-arched oblong back, low outscrolled arms, and seat cushion all 
covered in magnificent crewel work of the period, worked in gaily col- 
ored wools on a ground of yellow linen with singeries: portraying pairs 
of monkey lovers, monkey musicians, fishermen, sportsmen with dogs 
hunting the wild boar, a fish vendor, etc., amid trees and flowering 
shrubs, with figures of parrots flying overhead and enclosed by a floral 
border hung with festoons; the four cabriole front legs beautifully 
carved upon the knees with cartouches enclosed by foliage, and ter- 
minating in lion-paw feet. Length, 5 feet 6 inches 


Note: This remarkable settee ranks in interest with the famous pair of Queen 
Anne needlepoint love seats in the Ira Haupt collection of 1935; the frame, with 
its crisply carved cartouches and claw feet of 1725-30 is finer in quality and the 
crewel work certainly of equal importance to the pictorial needlepoint of the latter. 

The singerie decoration originated in France under Louis XIV at the time of 
Jean Bérain, and seems to have appeared in European art before the advent of the 
Chinese influence, although both were due to the extension of travel and trade with 
the Orient. The amusing ape figures were freely used in decoration by the satirical 
Gillot, but the most famous of all are probably the Grande Singerie and Petite 
Singerie in the Chateau de Chantilly, given by Lady Dilke to Christophe Huet, and 
which she describes as satirizing the follies and vices of the ‘smart’? world in 
scathing sarcasm. Their occurrence in English art is very rare, and in the particu- 
larly English medium of crewel work they appear here probably for the first time 
at public sale in America. 


From Frank Partridge, Inc.,. New York 


[See illustration ] 
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365. PAIR JACOBEAN CARVED OAK YORKSHIRE CHAIRS 
English, Early XVII Century 
Tall back with two arched and scalloped slats with turned drop pen- 
dants; seat in wool gros point, on turned and blocked stretchered legs. 
Fine patina. 


Fell 


366. SHERATON INLAID SATINWOOD WRITING TABLE 


English, Late XVIII Century 

Oblong paneled top inset with tooled green leather, the frieze inlaid 

with shell paterae hung with husk festoons and. fitted with writing 

f (0 wdrawer finely veneered in ripple satinwood and equipped with drawers 
Vv and pigeonholes and leather writing tablet; on tapering square legs 
inlaid with husk pendants, and castered. Original ormolu bail handles. 

Height, 32% inches; length, 39% inches 


367. [Two JACOBEAN TURNED Oak Joint Strooits English, XVII Century 
With square top, turned legs not raked, and box stretcher. 


368. SHERATON INLAID MAHOGANY BONHEUR DU JOUR 
English, XVIII Century 


Detachable upper section with incurvate centre shelves flanked by two 

small glazed cupboards surmounting three small drawers with ring 

W/ handles; on table paneled with broad banding and containing a long 
OG ™ drawer fitted with writing tablet; valanced apron inlaid in boxwood 
with a patera medallion and fan brackets; slender square tapering legs 

with spade feet. Height, 52 inches; width, 38% inches 


ISI 
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369. CHIPPENDALE FINELY CARVED MAHOGANY 


SERPENTINE-FRONT COMMODE English, XV III Century 
Serpentine oblong top, front with three pairs of cockbeaded small 
drawers with elaborate rococo brasses and bail handles, enclosed by 
canted pilasters carved with foliage and S-scrolls surmounted by a 
cartouche; the apron richly carved with rocaille leafage and scrolling 
into cabriole legs with voluted feet. 

Height, 36%%4 inches, length, 46% inches 

Note: Vhis type of chest is perhaps the most sought after of all Chippendale 

furniture, and is called a ‘Director’ commode, from the occurrence of original de- 

signs of this class in Chippendale’s The Gentleman and Cabinetmaker’s Director, 

published in 1754. These commodes represent Chippendale’s nearest approach to 

the French furniture of Louis XV, and were executed in the years 1755-60. They 


are almost always pieces of a costly nature, and owing to the great demands made 
upon the skill of the cabinetmaker and carver, did not come into general vogue. 


From Arthur Edwards, London, 1922 


[See illustration ] 
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370. PAIR ADAM INLAID MAHOGANY PEDESTALS WITH ORIGINAL URNS 
English, XV IIT Century 

Semi-ovoid urn inlaid with vertical stringing and beautifully carved 
with a frieze of rosetted guilloche and a lower collar of plantain 
leaves; brass rim mount and flame finial to cover. On quadrangular 


~ molded pedestal with fluted frieze, and cupboard inlaid with an oval 
Lf; medallion panel. Height of urn, 34 inches; of pedestal, 39% inches 


From French & Co., Inc., New York 


[See illustration ] 


371. CAROLEAN TURNED WALNUT AND NEEDLEPOINT STATE CHAIR 
English, XVII Century 


Square canted back, flat quadrangular arms and seat cushion, all cov- 


ered in needlepoint of the period woven with blue urns filled with 


crimson roses and tulips, and flanked by voluted foliations in crimson, 

ereen, fawn and white, on an ecru ground; the arms finished with 

bronze loose rings; spirally turned and blocked stretchered frame of 
vlater date 

From French & Co., Inc., New York 


372. WILLIAM AND Mary INLAaip WALNUT CHEST OF DRAWERS 
English, Late XVI Century 
Square frame enclosing four long drawers, doubly paneled, three with 
pairs of beveled rectangular panels, and one with octagonal star panels 
Hanking an inlaid porticoed perspective; trimmed with bronze drop 
handles; on bun feet. The top is of oak. 
Height, 41% inches; width, 39% inches 


373. PAIR CHARLES II TuRNED WALNUT ARMCHAIRS IN 
SIXTEENTH CENTURY BRUSSELS TAPESTRY 


& Seat and oblong back covered in Brussels Renaissance tapestry woven 
rs an 4 at . A ° - . be 
(jf)° with panels containing vases of fruit and flowers flanked by strapwork 


with caryatids, the backs with bird figures; open acanthus-voluted arms, 
spirally turned uprights, legs and H-stretcher. 


374. JACOBEAN PANELED OAK CREDENCE TaBLE English, XVII Century 
Semicircular hinged top, paneled drawer enclosed by diglyph ornaments 

w and flanked by canted returns; round columnar legs and rear gate, with 
undershelf. Height, 26% inches; diameter, 30% inches 
From Charles of London 
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375. CHARLES II INLaIp ‘OysTER’ WALNUT 
TALL-CASE CLOCK 
Johannes Fromanteel, London, 
circa 1680 
Case veneered with oyster walnut and 
inlaid with stringings of light wood ina 
design of large rosettes and cartouches, 
and resting on four bun feet. The square 
/ ££) wood has pilasters of spiraled turnings 
! supporting a molded cornice; the square 
dial of brass and silvered metal has 
winged cherub-head mounts on the span- 
drels and is engraved below the hour 
ring with the maker’s name: JOHANNES 
FROMANTEEL, LONDINI. 
Height, 6 feet 6 inches; width, 18 inches 


Note: Johannes, or John, Fromanteel 
(fl. 1663-1680), was a member of a fa- 
mous family of Dutch extraction, active in 
London as early as 1630, Ahasuerus Fro- 
manteel being one of the founders of the 
Clockmakers Company in 1631. John 
Fromanteel was admitted Freeman of the 
C. C. in 1663, and had his shop at the 
sign of Ye Mermaid in Lothbury, near the 
Bank of England. One of his clocks is in 
the Dutch Church at Austin Friars, E. C. 
Illustrated in Luke Vincent Lockwood, 
Colonial Furniture in America, 
New York, 1921, Vol. II, fig. 830 
Illustrated (dial only) in Wallace Nut- 
ting, Purniture Treasury, 1928, 
Vola tiie r ona: 
Collection of Marsden J. Perry, New 
York, 1936 


[See illustration ] 


376. UPHOLSTERED EASy CHAIR IN 
CRIMSON VELVET Queen Anne Style 
Overstuffed chair with back, low arms 
JOO “1nd seat cushion, all covered in rose 
crimson velvet; dwarf cabriole legs in 
walnut. 


[NUMBER 375 |] 
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377. SHERATON MAHOGANY FOUR-PART PEDESTAL EXTENSION 
DINING TABLE English, Late XVII Century 
Comprising two rectangular centre sections and two rounded end 
tables, all with reeded edges, each supported on a cylindrical column 
and four S-curved quadrangular reeded legs shod with brass and 
finished with casters; ruddy patina. With six extension leaves. 


/ Height, 29 inches; length, 14 feet 2 inches extending to 
fd ‘b, - 27 feet 4 inches; width, 58 inches 
fi * 7 peel 4 inc at 1, $0 INCNES 


[See illustration | 


378. WiLLIAM AND Mary WALNUT SETTEE IN SEVENTEENTH CENTURY 
BrusseELs TAPESTRY 

Oblong canted back with closed outscrolled ends and seat cushion, all 

/ covered in rich verdure tapestry highlighted in silk, the back depicting 

he in the sky a massive swag of flowers, fruit and leafage; modern 

<2 frame with octagonal tapering legs and three scrolled and molded 

X-stretchers. Length, 6 feet 6 inches 
From French & Co., New York 


[See illustration | 


379. CHARLES II SprrALLY TURNED OAK GATE-LEG TABLE 
English, XVII Century 
PP po Oval top with two drop leaves, single end drawer and mock drawer 
j ¢ ~~ with brass drop handles; on spirally turned and blocked legs, gates and 
stretchers, the end aprons centred with turned acorn pendants. 
Height, 29 inches, length open, 57 inches 


PatR UPHOLSTERED EAsy CHAIRS IN BLUE CUT AND 

Uncut VELVET 

Comfortable overstutted chair with loose seat cushion, covered in 
velvet with Louis XIII design of scrolling stems of peonies. Printed 
linen loose cover with Elizabethan scenes and floral garlands. 


381. UPHOLSTERED SOFA IN BLUE CUT AND UNcuT VELVET 


En suite with the preceding. Length, 7 feet 3 inches 
ar : : 
‘be  [llustration of number 377, on preceding page 
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382. THe Henry VIII Gotuic CARVED OAK ARMORIAL CABINET OF 
JoHN WYNNE English, circa 1§35 
Rectangular cabinet surmounted by a canopy or dais, apparently re- 
duced, with molded cornice and paneled frieze carved with two pairs 
of opposed dragon scrolls, the underside and back panel finely carved 
with linenfolds. The cabinet is divided into eight molded panels deco- 
rated in low carved relief with armorial bearings and emblems of the 
Wynne family (see note below) ; three of the panels are hinged as cup- 
boards, the two centre panels opening as drawers. ‘The linenfold mo- 
tive is repeated in panels upon the sides, and the base is finished with 


7) 2 »» an ornamental cabochon molding, the frontal supports terminating in 
, a of CAS* claw and ball motives. Height, 8 feet; width, 56 inches 


Note: This is one of the most renowned pieces of English furniture in the 
world, and unquestionably the most notable work of armorial furniture in the entire 
history of English cabinetmaking. A full account of it is given by Percy Macquoid 
(vide infra pp. 38-42), who describes the arms as follows: ‘The upper right 
panel bears the arms of John Wynne: Quarterly, 1st and 4th sable, a chevron 
between three fleurs-de-lys argent (Tervan ap Howell, 1399); 2nd and 3rd vert, 
three eagles displayed in fesse or (Owen Gwynedd, 1169), at the side of which is 
the so-called leek flower and the initials I. W. The centre panel bears the two 
royal lions of England crowned passant, above the York and Lancaster rose, the 
Wynnes being connected by marriage with the royal House of Tudor. The third 
panel to the left bears a helm with an eagle rising as crest, with the leek flower 
and I. W. repeated;.the right-hand drawer of the middle compartment bears the 
Royal Red Dragon of Cadwaldr, the last King of Britain, and a head couped in 
profile, the other two heads being on the corresponding drawer; this being an allu- 
sion to the story that during the reign of Llewelyn the Great, Vychan, in the year 
1246, defeated the English army who invaded Wales, and having killed three of 
the principal English officers, brought their heads to the prince, who directed 
Vychan to bear the arms, three Englishmen’s heads couped and proper. On the 
other panels are the arms of Sorwerth (father of Llewelyn) and his brother Rod- 
eric, ancestors of the Wynnes; the arms of John Wynne being again repeated 
between them.” The front panel of the canopy displays the dragon, the royal cog- 
nisance of Wales. It should be noted that the cabinet shows certain small differ- 
ences from the color illustration in Macquoid, viz: the base has a cabochon molding, 
knobs appear on the three cupboards, claw and ball motives on the frontal supports, 
and the sides of the canopy have been extended to meet the cabinet top. 


Made for John Wynne in 1535, who built Gwydyr Castle at that date 
Collection of the Rt. Hon. the Earl of Carrington, Wycombe Abbey, 
Bucks 
Described and illustrated in color in Percy Macquoid, R. I., 4 History 
of English Furniture (The Age of Oak), 1904-5, pp. 38-42, 
Rivsh iT: 
[See illustration ] 
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383. [THE DENHAM PLACE WILLIAM AND Mary INLAID WALNUT AND 


CRIMSON VELVET SUITE English, circa 1'700 
Comprising a settee, four side chairs, and a pair of stools. ‘The 
rectangular canted backs and the seats are covered in patinated rose 
crimson silk velvet; on quadrangular legs of golden walnut enriched 
with panel inlays and terminating in flaring angular feet, the cabriole 
knees formed of gracefully curved open wave-scroll brackets veneered 
with inlays of darker walnut, and terminating beneath the front rail 
to flank a medallion inlaid with a crest; a demi-horse rampant couped, 
surrounded by scrolls, in light boxwood. The rear quadrangular legs 


are splayed and curve in cabriole form at the knees. [ Lot. ] 


Length of settee, 56 inches 


Note: ‘This extraordinary suite, an outstanding item in the Leverhulme sale, 
a 
very important set, and so far as can be ascertained, unique.’ ‘The frames are 
executed in a beautiful light golden walnut inlaid with medallion crests of the 


was described by Mr Herbert Cescinsky in the catalogue of that collection as “ 


family of the owner, a device which is also known on a suite in Streateam 
Castle, with the arms of the Bowes family. The ‘broken’ cabriole legs, a scarce 
form, found chiefly between 1695 and 1795, are known in combination with the 
highly interesting treatment of the bracket scrolls (which suggest an Italianate 
influence in the design), on a gilt gesso side table with marble top in the collection 
of Capt. N. R. Colville, illustrated in Macquoid & Edwards, The Dictionary of 
English Furniture, 1927, Vol. Ill, p. 259, fig. 19. 


From Denham Place, Buckinghamshire 
Collection of Viscount Leverhulme, New York, 1926 


[See illustration of part] 
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384. WILLIAM AND Mary PANELED Oak CHEsT OF DRAWERS, INLAID 
WITH BONE AND MOTHER OF PEARL English, XVII Century 
Upright, the front with five long drawers, of which the second is a deep 
drawer, ornamented with moldings and rectangular panels inlaid in 
mother of pearl and bone with scrolling floral creepers in an ebonized 
ground, the stiles and drawer fronts further enriched with applied split 
i, jw "bal uster ornaments; ebonized bun feet. 
Ww - Height, 51 inches; width, 44% inches 


385. PAR CREWEL EMBROIDERED LINEN WINDOW HANGINGS 


English XVII Century Style 

4 we NWorked in colored wools on a white linen ground with mounting and 
Oo og: cee 
TG, interlacing stems of flowers, hanging baskets and pairs of love birds; 
interlined and fringed. Length, 7 feet 7 inches; width, 55 inches 


385A. PAIR CREWEL EMBROIDERED LINEN WINDOW HANGINGS 
English XVIII Century Style 
bod _ Similar to the preceding. Length, 7 feet 7 inches; width, 55 inches 


3858. PAIR CREWEL EMBROIDERED LINEN WINDOW HANGINGS 
oye English XVIII Century Style 
ys gga - p A . ae e 3 
oi Similar to the preceding. Length, 7 feet 7 inches; width, 55 inches 
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386. ELIZABETHAN CARVED AND RICHLY INLAID OAK BUFFET 


English, circa 1600 
Oblong top, front with frieze elaborately inlaid with chevron borders 
and checker panels and with acanthus-carved modillions, the recessed 
cupboard and paneled returns similarly inlaid and deeply sunk within 
carved borders of interlaced lunettes. The upper and lower supports 
are both bulbous and carved with a collar of gadroons above medal- 
lions of acanthus leaves, the central frieze spirally gadrooned; the 
undershelf also has a frieze carved with lunettes of foliage. 

Height, 47% inches; length, 48% inches 

Note: Like the court cupboard in the Brady collection, this is a fine repre- 

sentative example of the early cupboards of the close of the sixteenth century, with 

a profusion of the knife-cut marquetry which dates back to Henry VIII, and in its 

geometrical form to the cassoni of the ‘Tuscan Renaissance. Despite the usual 

bulbous supports, which are of Flemish origin, the general style is unusually 


classical and even Italianate in feeling, due perhaps to the free use of acanthus 
motives and gadrooning. 


From Charles of London 


[See illustration ] 
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387. ELIZABETHAN CARVED Oak DraAw-tTop Liprary TABLE 


389. 


English, Late XVI Century 

Oblong top with two draw leaves, on plain frieze finished with a gad- 

rooned knob molding; on four gadrooned bulbous supports carved with 
acanthus leafage and joined by a box stretcher. Rich patina. 

Height, 32 inches; length, 7 feet 1 inch 

extending to 13 feet 7 inches 


[See illustration ] 


. ELIZABETHAN CARVED AND INLAID OAK BUFFET English, circa 1600 


Oblong top with dentiled edge and guilloche-carved frieze, on bulbous 
supports carved with collars of acanthus leafage and shell medallions, 
and finished with Ionic capitals; the lower frieze inlaid with strap 
scrollings and having spirally gadrooned edge centred with rosette; the 
lower supports also bulbous, the lower collars carved with plantain 
leaves; plain undershelf. Height, 50 inches; width, 45 inches 


From Charles of London 


JaMEs I CARVED AND PANELED OAK ROOM English, circa 1610 
Four walls containing on one side two entrance doors; on the second a 
three-section casement window inset with stained glass medallions; on 
the third a four-section casement window also inset with stained glass 
medallions, together with a finely sculptured limestone fireplace orna- 
mented with strapwork and inlaid plaquettes of marble, the frieze 
carved with two coats of arms flanking a group depicting the Sacrifice 
of Isaac; the fourth wall contains a three-section casement window with 
stained glass medallions. The walls consist of rectangular sunk panels 
surmounted by a frieze composed of oblong panels of strap scrollings; 
the door and window pilasters are flat and carved in low relief with 
strapwork centring cabochons, and surmounted by Ionic capitals. 
Fleight, 9 feet; length, 27 feet 10 inches; width, 17 feet 4 inches 


[See illustration ] 


Illustration of number 389, facing page 109 
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390. 


ussite 


iS) 
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i) 


. QUEEN ANNE WALNUT WALL MIRROR 


WiLiiAM AND Mary DecorATED TORTOISE-SHELL LACQUER 
CABINET, ON CARVED AND GILDED STAND 
English, Late XVI Century 
Rectangular cabinet with double doors, the exterior decorated in gold 
with flowers and Chinese landscapes in a red _ tortoise-shell lacquer 
eround; the cabinet enriched with finely engraved brass hasps and 
escutcheons; opening to ten variously sized drawers, also decorated 
with Chinese landscapes, figures and birds, in a ground of tortoise-shell 
lacquer. On carved and gilded stand with balustered quadrangular 
tapering legs hung with drapery festoons, joined by an apron ornament 
of leaf scrollings and with double X-stretcher arranged with ten small 
supports for ornaments. Needs some repair. . 
Height, 5 feet 8 inches; width, 39% inches 


[See illustration ] 


_ PatR CREWEL-EMBROIDERED OLp GOLD SILK DAMASK HANGINGS 


Queen Anne Style 

Damask patterned with an allover design of foliations within trellis 

work, and embroidered in colored wools with mounting and scrolling 
stems of flowers and leafage. Interlined and fringed. 

Length, 7 feet 4 inches; width, 6 feet 9 inches 


. [Two Parrs CREWEL-EMBROIDERED OLD GOLD SILK 


DAMASK HANGINGS 
Similar to the preceding, but narrower. 
Length, 7 feet 4 inches; width, 45 inches 


Queen Anne Style 


English, XVII Century 
Rectangular mirror, with ovolo frame veneered with walnut of fine 
tortoise-shell fgure and edged with a bead molding. Old Vauxhall 
glass. [Teight, 23 inches; width, 19% inches 


. WILLIAM AND Mary [TURNED OAK SIDE TABLE 


English, Late XVII Century 

With oblong top, single drawer and round cup-and-cylinder turned legs 
joined by a similarly turned box stretcher. 

FTeight, 31 inches; length, 34% inches 
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395. CHARLES I CARVED AND INLAID OAK COURT CUPBOARD 


English, XVII Century 


Oblong top with frieze carved with undulating stems of leafage and 
quaint bird figures; paneled cupboard and returns carved in intaglio 
with floral lozenge medallions; the pilasters with scrolling stems of 
thistles; the frontal supports are columnar and finished with Ionic 
capitals. A long drawer below is carved with running scroll work of 
roses, thistles, leafage, etc., and surmounts two paneled cupboards in- 
cised with rosette medallions and contained by pilasters carved with tall 
stiff stems of tulips. The pilasters, cupboards and frame all lavishly 
inlaid with borders of barber-pole stringing. Rich dark patina. 

Height, 51 inches; length, 52 inches 
From Charles of London 


[See illustration | 


96. WILLIAM AND Mary FINELY CARVED WALNUT SIDE CHAIR 


Go 
~] 


AFTER DANIEL MAROT English, Late XVII Century 
Tall back with cane panel enclosed by slightly incurvate sides, and 
crested by interlaced strapwork carved with leaf volutes and filled with 
a rosetted trellis, centring a shell motive surmounted by an urn of fruit 
and leafage; seat in crimson Genoese velvet, much worn, on acanthus- 
carved quadrangular cabriole legs joined by leaf-scrolled stretchers. 


. WILLIAM AND Mary WaLNutT MARQUETRY WALL MIRROR 
English, XVII Century 
Plain square mirror with broad beveled edge inlaid with cartouches of 
urns and flowers. Reconditioned. 
Height, 36% inches; width, 30 inches 
From French & Co., Inc., New York 
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398. 


JACOBEAN RICHLY CARVED AND INLAID OAK CANOPY BEDSTEAD 
Tall headboard variously paneled, with friezes of undulating and 
scrolling floral ornament and guilloche motive, and carved date 1687, 
above a panel with round arch of Elizabethan type centring a mar- 
quetry urn of flowers; four flanking pilasters are carved with grotesque 
male herms. The tester is coftered with a central square panel and 
four triangular corner panels, and carved with four winged cherub 
heads; the frieze and front posts are carved with strapwork, the latter 
swelling into fluted bulbs on square pedestals. Has box spring and 
mattress, and coverlet. 

Height, 7 feet 5 inches; length, 8 feet; width, 5 feet 6 inches 
From Wm. & Thornton Smith, London 


[See illustration ] 
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399. JAMEs I Carved OAK DINING TaBLE English, Early XVII Century 
Oblong top, paneled frieze carved with a running design in six panels 
of undulating leaf scrolls centring the initials 1 : F; on eight gadrooned 
bulbous legs carved with a collar of acanthus leafage and joined by 

fecnclosed stretchers. Height, 35 inches; length, 10 feet 2 inches 


Se rer cilandeRissealontn 


[See illustration | 


400. WALNUT MarQuetry WALL MIRROR William and Mary Style 
Plain upright mirror with beveled border inlaid with a trail of blossoms 

e in shaded light woods. Height, 28% inches; width, 23 inches 
From French & Co., Inc., New York 


{END OF SALE | 
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Moonlight 
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